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Welcome to
the Baedeker
Layout Staff.

Hi, layout designers,

2 Welcome I am excited and honored to take up the reins
from the ever-organized, talented, and capable

3 Baedeker Is Jack Davidson—who did a wonderful job as

4 Layo ut creative director for the past couple years. And
why are you here? You care about travel writing

6 Colors and photography, and you understand the value

7 Im ages of bringing global stories to NYU in magazine
format. As a designer, you understand that visual

8 Type consistency and attention to detail can make or

break the success of a publication, and that quality
design work is just as important as well-written
copy and beautiful photos. You are surrounded

by like-minded people, and I hope you're looking
forward to diving into the work we do!

We will have several team get-togethers
throughout the semester, to discuss the visual
direction of the magazine, critique/collaborate
on each other’s spreads, and simply to bond as a
group. Because of this, and also so you can easily
communicate with me and your fellow designers,
you will need to be set up on our workplace
messaging platform, Slack. Using Slack will also
allow us to collaborate remotely, sharing ideas
and layout sketches.

Sam Winslow
Creative Director



Baedeker is:

The purpose of this style guide is to create a visual
identity for Baedeker. Like choosing a tone of voice
in writing, design guidelines convey and enhance
the message of a publication. So, in developing a
visual style for our magazine, we must first take a
look at its broader themes.

Globally conscious
We will be using a variety of design elements of
international origin

Rooted in historical tradition

We will be following time-honored best practices of
design, acknowledging the long-standing prestige of
the Baedeker name

Narrative and instructional
We will augment the ability of the editorial content
to tell a story



Layout

You will be given a base
template to work from which
has the appropriate page size,
margins, and bleed settings.
Units for measurement are
picas and points.

Ifyou have questions about setting up your grid,
or about layout in general, please do not hesitate

to contact me or ask questions in the Slack channel.

Iam always free to chat. If you are simply feeling
stuck, pick up a professional magazine and take a
look at their layouts.

Grids

I recommend using a 3-column or 2-column grid
with 1-pica gutter spacing. To make this simple
and allow you flexibility as the designer, I will
give you a 6-column template. While you may
break from this grid, you must have a good
reason for doing so.

Alignment

Use guides on your spread. If you have objects
offset from one another, do so by more than

1 pica so that it looks intentional and not like
a printing error.

Bleed

If you wish to have objects on the page edge, you
must extend them off the page to the bleed line (in
red). This is to ensure no undesired white space
appears when the pages are cut by the printer.

our tour guide stands
cipice of the Pacific.
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arked outside Big Basin;

off Highway 1; waves crash
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Past Editions:
Layouts that Work

a series of journal entries from
experiences along the coast

CARTAGENA, COLOMBIA
October 4th, 2015

e st aved inCaragen, Colom-
bia, this aftormoon. As the plano land.
s traneimed by the ancucape,
There were green chains of land in
betweer ds of
vibrantly colored shipping containers

The landscape changed 3o quickly.

CARTAGENA TO TAGANGA
October 6th, 2015

Yosterday, we rode bicycles through
Caragena. The stroots woro nar-
row and the architecture was old and
charming. Wo reached a beach and
the wator was warmor than any oth
er ocean | have ever been in. We're
ding trough some _mountans
and there are cacti everywt

TAGANGA, COLOMBIA
October 6th, 2015

Taganga is such a hidden wonder.
The hills that surround the main cove
are very undeveloped and hopefully it
stays that way. f people find out about
this place, its going to become a ma
jor tourst destination and it won't be.
the same. W watched one of the most
beautifulsunsetsrightover the Caribbe-
ansea. Itis so hot here! I've never boen
this sticky o sweaty in my entie lfe.

hen | asked the
W “tiiean

hosting  me two
summers ago what his favorite
English word was, | teased
him for being unoriginal when
he replied “beekeeper.” But
Eric meant it—in France, the
word apiculteur _exudes a
coolly scientific air, and the
idea of being a keeper of bees
felt much closer to

TAYRONA NATIONAL PARK
October 7th, 2015

I Tyrona, cact grw o the sl
ors. It thunders at dusk.

a night, (oughly the equialent of S7
USD) | can't gt lunch in New York City
for $7 USD.

I'm watching men play soccer and

pooplo havo sot up lawn chais to 50

them ik up traces o sath. Thre .
old Colombian man with leat

i vrsling acund I 4 thy spaecs

Lightning flashed in between the palm
leaves. The men playing soccer are not
phased by this and they koop play-
ing, but everyone else has frantically
grabbod their bags and run for shaltor.

The lizards we saw in the jungle have
probably buriod thomsaives in the
leaves and the birds who were call
0910 axch athr in momieg ks,

‘o doubt have found new perches.
For dinma, we até poanut bitiar on

iPhono ght on  toad siing il et
our hammocks, | was worried | would
Stop n oo n the dak, aveloot.

by HANNAH BAEK

my three years apprenticing
Wi beskeapers in New York

City, the French Al
Russia (and after graduating,
Finland), | ilustrate the unique
character  of _international
beekeeping _practices and
environments. But more than

favorite English word, for no

the deep matter the changes in borders
sense of stewardship inherent  or tools, any beekeey

per you

0 his work. In my series find will be a proud keeper of
“Beekeepers, which spans bees.

at1
Washington Place in New York City. The exhibit ran from April 37, 2017.

Opposie page Sovoe
France - Every summer,

of evey one of hus
hundreds of hives by

(Right) Near Ufo, Russio-

s harvestto me.

=

The howler
monkeys
and me: climbing
to a Costa
Rican sunrise

by WILLA TELLEKSON-FLASH

y Duane Reade flashiight felt
e bit out of place in the jungle. |

by SWETA GANGOPADHYAY

hile the rest of Japan's
big cities like ~Tokyo
and Osaka have seen

enormous_urbanization, Kyoto—
Japan's original capital—remains
a metropolitan center that still
holds on to the traditions of the
past. Within Kyoto lies Gion, one
of the city's oldest areas, notable
for its geisha district, In reference
0 the women rined i the art of
t, distinctive in their
white Tace makeup and brightly
colored kimonos. Geisha schools
still exist in Gion, where students
are taught the art of the tea
ceremony, as well as traditional
folk song and dance. The area
is abuzz with tourists and locals
flocking together in the peal
summer heat, trying on rental
yukatas—light kimonos worn in
the summer—and hoping to get a

was sieep in  the monke
h up. Howler monkeys, small-
er than domestic cats made noises that

would challenge a gorilla. | tumed t0 look
at my fiends just behind me, eyebro

raised—"Are you sure those aren't huge
apes”” We al laughed nenvousl, hal

our actual destination, all | could do
was laugh. Somewhat wary of heights, |
couldn't imagine trusting this rickety plat-

reached the platform and crawled out on
all fours towards the center, | chose to ig-
nore the holes between the wor boards.
This is definitely stable enough for the
three of us, | reassured myself. | took a
deep breath as | tuned to face west and

perpl
Tonment and haf in awe of the sunrise we
were about to see.

“This wasn't a long or challenging hike.
You wouldn't be able to find it in a guide-
book. Rather, it was just a five-minute
jaunt up a (very) steep hilllocated on the.

e yoga reteat center we
were siying a. Bt when v et cur fr

1 grew up travelling with parents who
referred to the guidebooks as the bible,
checking off boxes of museums and ca-
thedrals, waks in famous parks, and meals
at “localpicks" restaurants. For the first

never see a crowd. The
upsbore the Packi Ocean the sy bl

gle huts the highest

rty, 1 fel the same ex-
iemens ha | el when | conqerpesks
thousands of feet above sea lev

ki svdigissrsh ol i
Iy when frogs jumped through our path.
3 pam
e

mocks—whi
there and ret or g0 back to Seep, e
small tower

9 ys
continued to yel\ . etinly e
whether they were tellng us to get out
e
waking up to see the sunise. The sun rose
higher in the sky, turning the sk
tarmelon to pirk lamorade, Buiratng
the lus reetops around us. And we.
ot sat. N nesd  ses sy monumens
or ruins, The paim

il L el

. iiihum\ltmhuw

Muw

peek of an ever-mysterious geisha
passing by.

Walking through Gion's winding,
cobblestone _streets amid the
crowds and the growing noise, |
the district had succeeded
in preserving its practices of the
past 100 years. There were still
vendors the narrow alleys,
selling various flavoured mochi
(rice cakes) and cold barley tea.
The area boasts respectable
teahouses as well, which are
visited by Japan's most affluent
denizens during celebrations or
business meetings.

Beyond Gion, there are a few
hundred shrines and temples
throughout Kyoto that have been
maintained religiously since their
construction. Whether you like
the picturesque setting of the
golden Ginkaku-ji temple or the

keys were enough.

more dramatic 10,000 torii gates
of the Fushimi Inari shrine, Kyoto's
religious sites are all distinct in
style and ambiance.

The citys cultural richness
expands to the local food scene
as well, offering different flavors
from all over japan. While the

cale restaurants offer
traditional kaiseki (multi-course
meals artistically served i layered
bento boxes), more_hole-in-the-
wall, family-run _establishments
provide other Japanese staples
such as ramen, okonomiyaki
(savory pancakes) and cold soba
noodles, which are perfect for a
hot day.

Whether you visit Kyoto for
a day or for a week, there is no
doubt that you will feel immersed
i cient and utterly
fascinating culture.




CO]OI'S Good

Baedeker does not have an established color
palette—this is to make sure that the colors used
in photographs remain the primary focus, and to
allow you greater creative freedom as the designer.
That being said, we have high-level guidelines in
place to ensure a cohesive theme:

« Pickcolors that are harmonious with the
message of a piece and are compatible with
the photography on a spread.

« Use a balanced, high-contrast color palette for
legibility and interest. Avoid using colors that
are very similar but do not quite match.

« Do not feel obligated to use vivid colors in

Color complements
the tone of the
photo and provides
enough contrast

Good color
blocking and a
monochromatic
color scheme

Single, clean color
adds interest to

a page with plain
illustration

your spread if it does not match the piece.
There is nothing against using only black, Bad
white, and shades of grey.

Technical information to note:
« All colors in print design should be CMYK.

« To use white, use the default [Paper]
color swatch

« Touse black, use the [Black] color swatch.
Do not use [Registration] for any reason.

Guidelines for the use of color for Type and
Images are in the sections to follow.

Lack of contrast
makes this title
hard to read

Unfitting colors
call unnecessary
attention and fight
with photography

Lack of contrast
makes this color
block disappear



Most spreads will include text and photos, or
photos with captions. Occasionally, a spread will
be text-only, in which case you, our illustrator,
and I will work together to decide if an illustration
or infographic will be required.

Contributors who submit photographs
intend their photos to look as they were shot.
To respect their work, follow these guidelines
for spreads with photographs:

« Do not alter the colors of photos without
consulting Photo Editor or Creative Director.
If you have concerns about the quality of an
image, don’t hesitate to reach out to us.

« Do not stretch, flip, or rotate photos to fit a

design. Image resolution (Effective PPI)
should always be 300 or higher.



Type

Tiempos g
Tiempos
Tiempos

Tiempos

Tiempos

Tiempos

Founders SO
Founders

Founders

Founders

Founders
Founders
Founders
Founders

Type is extremely important

in magazines. Your reader will
decide whether to read or skim
over the spread you design in a
matter of seconds—making this
decision based on every aspect of
the layout: form, color, negative
space. Design should always
provoke an action, and in our
case, the desired action is that
the reader reads and engages
with the article. So, headlines
must grab attention, body text
must be easy to read.

The typefaces, and
how they reflect the
identity of Baedeker

The font families we will use
draw on international and
historical influences, and were
created for use in print, unlike
the typefaces used in years
prior which were contemporary
and intended for digital media.
By using robust, time-tested,
legible fonts, we pay homage to
Baedeker’s history of providing
guidance and inspiring awe.



Type:

General Guidelines

For Tiempos, use Text faces below 20pt, use
Headline faces at or above 20pt. Body copy and
bylines should always be black or white, depending
on the lightness of the background.

Body copy

Drop cap

Pull quotes

Byline

Photo captions

Tiempos Text Regular

10/13 (10 pt size, 13 pt leading)
First line indent: 10O

Justified with last line aligned left
Hyphenated

Tiempos Headline Light
3-line

Kerning between dropcap
& body text: 75

Tiempos Headline Light
20/26 (20 pt size, 26 pt leading)

Founders Grotesk Regular/Semibold
12/13 (12 pt size, 13 pt leading)

lowercase, Regular weight for “by”
UPPERCASE, Semibold weight for name

Founders Grotesk Regular/Semibold
10/13 (10 pt size, 13 pt leading)

Punctuation in Regular weight

Do not create a caption numbering system;
use standard clockwise captioning instead.

byline

drop cap

body

pull quote

photo captions

Left page: our tour guide stands
on the precipice of the Pacific.

Clockwise from top: Volkswagen
camper parked outside Big Basin;
redwoods off Highway 1; waves crash
on the rocks at Pebble Beach.

by FRANK OCEAN

‘ kern after dropcap

hat’s a pretty big trunk on
I my Lincoln town car, ain’t
it? Big enough to take these
broken hearts and put ‘em in it.
Now I'm driving around on the
boulevard, trunk bleeding, and
every time the cops pull me over,
they never see them. And I've got
this black suit on, roaming around
like I'm ready for a funeral. Five
more miles ‘til the road runs out.
Got some pretty good beats on
this 808 CD, yeah, memory seats
I'm sitting on stay heated. I would
have put tints on my windows, but
what’s the difference, if I feel like a
ghost (no Swayze) ever since I lost
my baby?

I'm about to drive
in the ocean. Kick
off my shoes and
swim good.




Type:
Headline Fonts

This year, we are cutting the clutter and sticking
to a small handful of robust headline treatments
in an effort to bring the magazine together into
a cohesive whole. For headlines and subheads,
please use only what you see below.

Founders Grotesk Lt. Tiempos Headline Lt.
Founders Grotesk Lt. Tiempos Headline Lt.
Founders Grotesk Md. Tiempos Headline Reg.
Founders Grotesk Md. Tiempos Headline Reg.

Akzidenz Grotesk AKZIDENZ GROT
Gondensed A Medium EXTENDED REG.
AKZIDENZ GROTESK AKZIDENZ GROT
GONDENSED A MEDIUM EXTENDED REG.
Akzidenz Grotesk AKZIDENZ GROT
Gondensed A Medium EXTENDED MED.
AKZIDENZ GROTESK AKZIDENZ GROT
CONDENSED A MEDIUM EXTENDED MED.
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Now,
let’'s make
a magazine.




