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Screen FOEHBENDZELH D T,

NOISE GATE - Noise Gate ® A1 v F % ON/OFF (29 A2 32 DF—%
L ¥9, Noise Gate i%, BHEBLZFDMOESIHFENOFF —-E v
Ty TENIT T AR ) BHROFEISCHE S A M A £9, AMP Edit
E— KZfH L, Noise Gate DX EIRLCHMEEHET L LN TEET (
N— 25 EBR),

@ LED |3, Noise Gate 737 7 7 4 7 /2IRIEIC & D] mUT LiselS £97

TAP-Z D% —% VU ZXI DN L. 77T 47 -7 =7 k (Wah & Pitch
Shit =7 =7 MIEZEhEEAL) DZA L/ HERBEEZRELET, 2N
IR 72 2 A DIEFADRTG A= BRET DDA TT, TAP F—
FWEICHTED/NNT A —Z X, BH FX VALL /) 7Tl InE 4+, ~<—
V29 O FXAma— vy T ESR), RTRA—FEEFOZA L/ H
JEMIME % k9 Screen IX, TAP F—3MEH S - kicHlinE 4,

-ﬁ LED %, 7&747 T2 NOFA LI /NT A —F OHE T
WLET,

PLAY &— KF® TAP ¥ — :

TAP % —Ef9 & | A MEPNRKICRESH (£)., HEEI KK
WIZHREEINET (£ TF), Screen OFITIZZ BRI 2.2 FTH.
WAL AL (ET A VA) & RIEFE RO =7 N EFFo
Tb\ij—o

TAP 22 T Ficto T, X, 2tap MOMBIZE L2V F
TO

TAP Z4EVELMAL TFEL, £ 53 5L Cyber-Twin i £ 5
ORIEDOYy 2D F T,

TAP % —|Z 2BV LL EEh & 72 W 51 BEETAP ORI DO TAP & L CTIRO TAP
DAY NEj, MESREINET,

UTILITY £— FD TAP ¥—:

TAP ¥ — |2 AT LB L OMIDI OFMEEZIRET D720l H I ET (
~N— 45 B,

................................. CYBER - TWIN



i

~

g

v Cyber-Twin X #f

Bl D Rk A
Dtk —a—®0
wariL. e G
‘E—I\Fﬂfﬂél)\@ib Fx
BdoTGE, Wk
%——:L*‘Ij\]ﬁ u)j:éU

=7, UTILITY

L@@ Stadium Rock
Brit-Post StTaeeEcho

LH¥ Stadium Rock

b iniL Rrll

DE oo

........................ 7y heRxL 15

P) DSPPEAK- Z®@ LEDIF.DSPEIEAZ U v 7 (F4 A h—a2) L
TWARHC AL £3, LED DAL COWAM, RiAaT 4 2 h—t 3
VHRMIZ 2D L) THIE, VOLUME L~ Lx FIF TRV (M=
7 =7 MEEHA LTV DEAIL, Cyber-Twin ~D7 7 F 7w b L~UL %
T TF&EW),MASTER VOLUME TEBE SN/ZT 7 b 7w b+ LoULiT
FELET,

\ s

mm
W
of

Q) MIDILED - _@E LED iZ. Cyber-Twin 7% MIDI {5 % . 245,
EL TV BB SR L7,

R) DISPLAY SCREEN - Cyber-Twin iZ, 7 12> k- /S5 /LCHh 5 HEAD 7 ¢
YR ERMW AT g REREBEALET (RX—Y 18 D
“Cyber-Twin f > Z—7 = A 2" H),

S) FXLEVEL - 77747 =7=7 h (FX) =7 =7 hORHIZE > T
0-50% F72i% 0-100% D L~VZFHRE L EF ( FEMIC OV T, ~—
v 31 O FXERES),

T)FXVALUE 1 - 72754727 =7 "OTERT A—FEHELET,
FXNTA—=ZD—EIZONWTIE FX A =a—-w v T ESRLTFEW(
N— 29 ),

U) FXVALUE 2 - 7275 472727 bO RATA—F 2l LET,
FX RFG A =2 D—REIZONWTIE, FX A=a—-vy 722 LTFIN
(~—2 29 ),

V) DATA WHEEL - Cyber-Twin OHfEE— NIZIESWZHRE WO 720
DIAT Iy 7oA Ty hary ba—,

o PLAY £E— -7 27547 RT7 7 -5V A Preset Z1&R L £,

* AMP EditE— F - 4% Amp Design = > R—R 2 b DIZHD/RT A —H
fEA N L ET,

e FXEditE—F -7 7 MZXHTET I T 472727 FO/NT
A—HEEERLET,

o UTILITY =K - FALDV AT ALAEZIIMIDI A =2 —D/RF A—H
fEA N L FET,

« TUNERE—F - SN TVWERA,

W) PRESETEDITAMP - Amp = V7 R—3% 2 hRZF DT A —H Z3RIRT 5
72 @ AMP Edit T— F 2Bl S E £ (~— 22 2]),

X) PRESETEDIT FX - 7=/ hRZD/RT A—HEZIRIRT BT FX
Edit E— RZ{EB) ST E T (= 28 ),

Y) UTILITY - & 257 ZEBERCMIDIZEE D 72 0 OUTILITYE — N2 /E8) &8 %
4, = 45 B,

Z) EXIT - Factory Preset Restore 2347 & TV 54 & MIDI 77— 4 O
EHEZRE, 7740 FO PLAY E— REEB ST ET,

PLAY £E— RT, 74/ h 27 V=2 (L) ERBER7 V-2 ()
DOl%E NI NVT DA, EXITXF—28H L5,

AA) RED JEWEL - qany/



16 U T 7 Rl e

3&8&&&

P o

v oy

L=} I‘il'.l.l.l. HFHI.H'H-

on Pedal |

gl ume

Fender P/N
099-4055-000 F7/=1%
00-57122-000

Aae

BB)

CC)

DD)

EE)

FF)

POWER - Cyber-Twin ® POWER A1 5% ON / OFF IZLE 7,

IEC AC POWER LINE CONNECTOR - Power =1 — Ri%, A& FD Y 7 -
NETTRENTWDEE EARERICESZ T — XD AC a2
Y MIERL TS,

FOOTSWITCH - 1D MIDI % A 7~ r—T V& L [FRD 4 R 2
BTy NAALA v TFHINDOY Yy v 7R LET, 207y FAAL vF
1L, 7 bk ® QUICK ACCESS % — L R U V =z —/LiRE
FFoTWET, #0 Y THmRIL., 7> FAA v T oFRHTE A,
MIDI 7 =7 VMR SN TWETR, 27 e 7 F1 2 THD
72 FOOTSWITCH ¥ % v Z IZDOHHEERHE L T F IV,

EXPRESSION PEDAL - FOAH X — RERRZNLV (A7 av) O
OUT Uy v 7%, ZOVY v ZICHERTEET, BRIV EZED Y
TL. Preset BIZIRDNRT A =D ENNEay ha—)LdhZ LN
TEET,

H GAIN m VOLUME m TREBLE m MIDDLE m BASS m PRESENCE

® REVERB ® MASTER VOLUME B REVERB /X XA —&

B EFFECT RXT A —4

Expression Pedal Assignment % Preset D—i# & L TR LET, T
2R - T, EEND Preset ZH A HBHIZATOIL, Eal~<F L
Assignment Z5 5 O Z#kPEAH L £ 37,

Expression Pedal Assignment (£ AMP Edit€— K5 EITTE 9 (GE
#Mi% “Expression Pedal Assignment” ~<—3 25 #&MH ),

REVERB / EFFECTS BYPASS - [Al#l> 1 /8 # 1 ON/OFF k7' )b+ 7
MNAA TFE2ZOV Yy vy Z7ICHF L, UTIZrTEnnl>2&)E—h
AL FIZLET
) A7y /TRy bOEKS8 SDOMAET T Reverb 7 =
J NEANARRT D, & Preset ¥ L L TIRFE, AMP Edit £— K
ZfEH L. REVERB/IFXBYPASSIZT7 /7 A (XR—T 16 @
REVERB/FX BYPASS # &8 ),

2) VIBRATONE =7 =7 R8T 77 4 77IREET, & 51T, Reverb/FX
DINA 28R RT A — K25 L Vibro Fast/Slow fEABER ST 5
i, Rotor Speed Z 410 #% % (- Vibratone - ~<—T® 39
ZZM),

......................................................... CYBER - TWIN



FUH I KRR DI
LTRFEWN!

vV INbDT Y v 7ix, FiET
VIR DM ) — AN HA T b
B LET,

DE oo

........................... U7 v 17

GG) MIDIIN-MIDI 2% v 7 % MIDI 7 /51 ZADT % 7y MHEE L E7,

HH) MIDIOUT - 72 F 7> F MIDI ¥ v 7 % MIDI 7/351 ADA > 7 b
WL £7

I'l) MIDITHRU - MIDI @ IN ¥ % v 7 T3{5 L7= MIDI ¥ 7 /1, EHIZ
THRU Y% v 7 IZEESNLE T,

JJ) SPDIF OUTPUT - FUHN-La—F—x BOF X USRI g
HI2bDT 7N Ty bV Xy I T, AXUHE—RFRRCAV Yy v I %
THHATEW, ZOT TRy ME, TUVXNVAT LAY —ATH
D, BEHRCAY Y v 7 LHHEH SN HaE OIS T8
Ao

KK) HEADPHONES - AR HE—R UL AT VvETH T TRER L,
Ny R7Z 3T DT U N Ty MUy v I T, TOV v v IR
FHENTVWAEE, A= —~DT7 U 7y MNIBBIZI 2— b
NnET, AT UM FNEIa— FENFER A,

LL) STEREO/MONO - ZMDAA »F 48 IN DR, A 2 E'— 4 o 2 i XLR
V¥ v TT2T7/LMONO 7D Ny hEITH D, EADTA -
TNy EBRI v RAEINET,

MM) Z£4 XLR LINES OUT - &R E IR~ A7 LA £72IT
T 2TV MONO TT VU K7y T 570D A L E—F L AT v v
TYT, 7Ny b T FME, v~ A /&A= —% T Ial—
N 572D O IEE T,

NN) EFFECTS LEVEL - ZD XA v F T, -10dBv( 7 v F AL EX @2 %
FTIN)IZTBHITIEINZ, +4dBU X OUT( T v/~ b FX 2
NFTN) BEHLTTEN,

00) £% / MONO RETURN - A7 LA £ 721X MonoFX 7 /34 2D 7 7
Ty MCHSRT DA v E—F AN A T TV v 7 T,

PP) MONO SEND - FX 7/3 2D A 7y MIHEiT 514 VB —F L A
W7 NIy My (KANT 4 A M= a3 ikF) T,



18 Cyber-TWin £ U Z —T oA R . e e e e e e e e e e e e e

3 .Cyber-Twin f ' #—7 =14 A

Cyber-Twin iZ, Z MBI TIIEHHRTE—Amp DX H 12, A
ICE Y ERERHEEICT 7 A LET, Cyber-Twin 23 &M
EC L ThARTz&rfai L, R Thed MDD &
Z— AmMp 272 VSO NTHAEL X I,

B

gar

Display screen Display Screen (213, 47> a4 > 7y MlZrr 7 b, BED Amp
Design IZR T AEMR EA =2 —- T A T LIRS ET,

DATA WHEEL DATAWHEEL I Display EoWN%s & %8212 U > 7 L BIfED Screen & = > b
2—/L LE3, DATAWHEEL iX, Amp 7% A > Preset % D/37 A —X
e EBIRLET,

E— R cyberTwin ix. 6 F— FOA~LL—3 2 KR L SR TOET,
HEE—RTEDLEIRIEBTEXEONFITRENTNET,

Screen 4] Q PLAY =—F - m X% — Play B Preset D{EE) B /8T X — X REDHME
47 Rockabillw mEH LV Amp T YA L OfRF mMIDI x v N U —27 TO Play
Twd=Post St FlamDly

v PLAY £— RiZ, Power 7 v 7% DT 7 4 /)L k- E— R TT,
v EXITKey T Amp |3\ > T% PLAY E£— FICAY £,

QO Preset Edit AMPE— K -mReverb72 EAMP 2t iR — R o ks DR
Edit,

Q Preset Edit FX E—F - B FX O#R & Edit,

......................................................... CYBER - TWIN



Memory Protect C O UTILITY £— K - W 7oL 257 AOHH MIDI 5,
Q TUNER<E—F -® X%—® Tune-up,

O DEMOE—F -mHBHEAMpDesignZHIZL DA VXTI T 4T 72T E
YA RN —3 3k ® Play,

CYBER - TWIN



20 Cyber-Twin 4 4 —7 = A A

Preset /S 7 Preset %t—.A

(A7 —mlr—var)
Tone Stack FXtL7vax

Stadium Rock

iliL Eerll

AT VAT U N7y kL
ESN

Middle

+ERREREEEI

#®) / 7 . GAIN, VOLUME, TREBLE,

MIDDLE, BASS,
REVERB., MASTER

PRESENCE.

IF. -

32 Thrash Master
Fender Custom Shop

FBl ANY NAME HERE '!

Flaver’s Lounge

PLAY T— KA HX—=T = A A

Display D44

PLAY &— R 2 fi3E O # % Diplay L £ :
1) %72 Preset 2> R —3> b (F741V15).2) AFVLA T 7> b
LAV A= — (f8F), 2o Display 1L EXITKey ThZ A LET,

B 57 /)L Screen - Preset /X7 | 3x—A,  E% Preset 2 R — % b
(Tone Stack % A 7L nr— a VB L UOBREREDT 727 b)) RSN
E I

m & Screen - 21 THDOAT VAT U Ty b LoULe A—H—F,
PLAY &— K Screen (218 % & DT,

B 7 RZ Y Screen - Cyber-Twin (25 5 8 DOEH /) 7 DOWN ENNDE D
EEERSED L, TORELRTN—- 7T 7 2T AT U Display 23
BnET, 8BAOEN 74 o, FREN TV AEMAHAIED Preset
@%ﬁﬁTkélk%%bfwi?o/71743Vﬁiﬁﬁ/7ﬁﬁ%
EOMEIZH DN ERTHDOTT,

DATA WHEEL #§E

PLAY &— K Ci%.DATA WHEEL 25F| i rlBE72 205 © Amp 7 %1 > Preset
MOHEIRLET, ZDPresetid, 35O 7 IZE Db THET

+ C00-C84 - FENDER CUSTOM SHOP: [HE A E VITIREENTWVWBH 85D 7 L
ST LAMp LT =2 FOMEBEE,

+ PO00-P84 - PLAYER'S LOUNGE: H72 7= B D7 > 7 - TV A L DizbDEX
2 2 F[HE7R 85 Preset, FENDER CUSTOM SHOP @ Preset (%, ZH231%
BNAETTL—R-RAF—LLTIhbDur—a AR FESHE
9, 2B Preset (%, UTILITY = K TTF 7+ /V hEFRETLHHITY
vy b TEET,

¢ AO00-A34 - YOUR AMP COLLECTION: A — 7 —[E %, A b v 7 3 Che Ktk

@ 35 Amp [FIE T,

CYBER - TWIN



................................ Cyber-Twin A > #—7 = A X 21

Ama—FEHX—I g

3OoODF— RREMELE T A= a—%2 & ATWET, AMP Edit & FX
Edit % —IZ2 L > T, Preset /X7 A — X R TEEITHT— FIMEFHI L £9°,
UTILITY B— RiZ, Ze— AR T AT ABEOT-ODOE DT, Zhnb 3
FT— NiE, FICRENTER—=VDA == lEF O TWET,

(1) AMP Edit & — K A 22
(2) FX Edit £— F A 28
(3) UTILITY E£— K A= 45

FT— R F—%H L, #HIETDE— FIZ ENTER LE7,
MR LT L L — TN TEDOERIZ1 RN T A—ZELET,

DATAWHEEL Z[F#i L, ETERIN/NTA—FZZEDIT LE7,

EXIT Key Z#4f L. &— K% EXIT L PLAY £— RIZRE Y 3,

Preset /XJ X — X%

N &7 V7 FHA v Preset DL L TRIES N CWAIRIE ST 2 — 2 135
%<V ET, FOHLREOBBEBEICTHEINTWAERT A—2F, 7L ko3
75y RNIZ, 4 Preset D—% RV CHBET 7 EATE, UFOLOREENET :

E LTSAVE SNLTWNWAI/RNT A —

5,

(TRIM & MASTER I3& £17220)

H GAIN ® VOLUME m TREBLE m MIDDLE m BASS m PRESENCE
= oaTE B REVERB m Noise Gate m FX LEVEL m FX VALUE 1 m FX VALUE 2
- - %,hh 1 e

%z

B O T . L L
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4 . Preset Edit AMP £— R

v [EIEZPLAYER'S LOUNGE Presetl”  AMP Edit & — FiZiZ, Amp ¥ A v OfLary R R—x b ThHDH 18 DA
= — NN N S N = -
o VR L7220 E, BUYED =2 TATLREENTOES, TES—2 3 VOBRMILTIC, AMP
X o EditE— KD~ v 71323 =D BIEE > T E T, ARFEIL 268 L 826 2—
Preset WAE SIZIN, —HEICHE o) “Reverb T sl L CET,
SHET,

A=—a—-FEH— 3 AMP Edit

V RETINRTA—FEBIRTS -
cAMP ¥ — %R LI L, 18 DA=a—-T AT AETHED S, HANT
* DATAHWEEL 2 &5 60— O FHNZEHE S R0 5 AMP $—%# L ZDFEFDKAEIC L 7,

vV iRE -
* DATAWHEEL %#[rlfir &, ECERLIENRNTA—FEZFHEL £,

WD I3 N=VITRENTWD AMP A =a2—-< v 7L, PresetEdit AMP E— KHDH A R TT, ET7 AT LIETF
WORT X DI 24T (T & AdhE ) THERShTWET,

NRTA—=F4 FRFR B NTERR

Y7L Screen List or range of values.

Bwin Reverb ’65
Ald Lursor 4 —=Valuel 0 Value2 0 Value3 0 (EfEA=a—NL—7) —

a6 1 —18DAMPFTH AL RFTRA—EZD—FE (LD “WETH T A—FZORIR” 2BH).
& AREIT — RTA—FA LTI AERE AR E .
& MBENTIT — EMOA =2 —-T A7 LT D37 A—ZEOHEEE—E (Lo “FRE 22M0),

() g —7mic A= T FABEEND T T LAERLTOET,
= L — T NICA =2 — T A T ARG END TER L TNET,

......................................................... CYBER - TWIN



. Preset Edit AMP &— K 23

AMP A=a—-w v/

NAME CHANGE X
0 FXVal2 / 7 Tt % 5 — Y V%8 L DATA WHEEL TX v 5 7 ¥ %1%

RUET,
BODA =2 —-TAT b

Alphanumeric Characters in a sequential list.

Tone Stack iZ. TREBLE. MIDDLE. BASS = h rm—/ VORI ER % Bk
L F 9, British + #7I)7: UK 2% A1 )L ; Tweed - Fender Tweed Amp ;
Blackface - Fender Blackface Amp ; Modern - i @ # — Amp (21372 VW VEE
F1 %A 2 7=H& 5V Tone Stack,

TONE STACK # A

<= British 0 Tweed O Blackface 0 Modern 0 GE#EA==2—N—7) —

TAA M=V a R BEROFIEZIIRAOR T —2 g U ERRIRLET,

Pre-Distortion [0 Post-Distortion

Blackface Tube 33 & (" Tweed Tube D KT A 7+ X A4 T3 7 V—2igh o
K&, ZRLSMIE W Gain D REEO AT INEST, NIA
TBATOF SR, 102030 [4]) &#MTLHIcoh, £ RIAT-H
4 7@ Gain LN L £7, Blackface - Fender Blackface Amp ; Tweed -
Fender Tweed Amp ; Hot Rod - Fender Hot Rod Amp, HMB - BRI 72 UK
2 % A v ; Dyna-Touch - Fender Dyna-Touch Amp,

DRIVE CIRCUITRY

y <= Blackface Tube 1 0 20 30 Tweed Tubel 0 20 30
" HotRodd Tube1 02030 HMB Tubeld 2030
Dyna-Touch6 10203040 GEEA=2—N—TF) =

26 ~— D “Reverb T3 &M,

<= Small Room O Large Room O Small Hall O Large Hall O Arena O Small
Plate O Large Plate O Blackface Reverb [0 Gated O Small Ambient O
Fender Reverb 0 (E#EA ==2—N—7) —

7uy heXRFNVDOREVERB / 7iIZk o TCar br—1rIhTWwb OUT
REVERB IN LEVEL ~LED b IN LUL% Reverb FIESIC AT F S, A% IN L~UL
[DWELL] [Dwell] ™ 1.0 55K IN LUl [Dwell] @ 10.0 & TORM TEIRA TV E

raverh Input

8.0 llIIIIII“I

B O T . L L
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Reverb O El s b —r 2l L4, RKIEOEMEE h—r - L~UL 1.0

REVERB - h— v DOBEREEEHE b—2 - L~UL 10.0 T TORTEINL £9, Gated
[SHAPE] Reverb @ [Shape] (%, FECRIE. U N—X -7 —i7p 8T 2T VI 5B

PEZA[REIC L £,

Reverb O Ffft & A L& FE L 7, R Y 1 2D 1.0 MO ERRE X A
LD 10.0 DETEINL TF IV,

*IIIIII

Reverb %7 > FOFELZME L £9, ¥ —VEDORWEREZ 5 AR
REVERB DIFFUSION Reverb Diffusion®1.07)> 5 A L — X T &% £ O Reverb10.0 £ TO R TR L
E3

Reverb Dittusion HOO
8.7 +EIRREEEEER ¢

AT MVORFEGRPET h— BB E D &L 5 Cyber-Twin D%l % 7%
TIMBRE LET, BIERHEOZ LWERT, ZAUIEISMAREETFE S UCH AMmE
NHET, 45D Timbre XA 7056 1 DEFIRLTF IV,

¥l == None O Full Body O Razor Edge [ Bright & Light 0 Bass Booster [
Full Bodw (BERA =2 ——TF) =

7 = —X Polarity IX, BEEEIEEDOEY A 7 VI LAY —T—D “T
Va /TN A= —ERFELET, ATRERETOMAEDE T, Cyber-

SPEAKER PHASE TWINDEG DA —Hh—IZ8H 5 7 =—APolarity® A A v F & AT T &0y,

POLARITY v Reverb & o Fender Amp (& /55891 Y /X— % Polarity T‘@Jﬁfﬂ‘é%t"“—ﬁ %
iz TEE LA, Zhud Reverb Z1FBIT 2 DIZF = —7 Gain 27— U NRFITHL
NS TT,

| <= Standard Polarity [0 Both Reverse Polarity O Left Reverse Polarity O
Right Reverse Polarity 0 (Eft A ==—nN—7) <

XA —DOEBREICLDRY 2a—L- T b7 v hOFEKEZEMT D720
I\Z Compression ZffiH L £ 9, H{& Compression ® Low & iz K
COMPRESSION Compression ¢ Even Higher & O] TR LT F &V, Compression (%
2 —DRY 2 — AFHES A DR ER-E L EMN LR LIEER S E
T, o, TR ZLOT U T THLEANSR Y R—3 > h T,

<= OFF O Low O Medium O High O Even Higher O

0 e  CEEA = —F) =

CYBER - TWIN
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Noise Gate ZffiH L. FriDRED Amp 226 H SN D NN ZIR T S H
NOISEGATE DEPTH FF, L0 & BB O 10.0 ORI TR L £,

Noise Gate DEE ZFfH/ T A= LILIREL TSV, &IEMER 7 —

r® Low & Fe KHMEFF &' — o High ORI &N L £,

== Low O Medium O High 0 GE#A==2—1—7) =

BRIV (AT ar) ZE0YSTL, LFORTA—XDON1L D%
Y ho— LTFEY, =727 b& Reverbid, TOTL—ANIZ—EE
N2 < OBMRMEEEALTHET,

TT 2l R TGA—=HD—EIZHONTIL, (NX— 29 DFEX A=a2—-
~v 7. Q). Reverb X7 A=%D —EIZHONTIL, (5X—=TD
Reverb EHEZ SR L T &0, 25MH),

EXPRESSION
PEDAL
ASSIGNMENT

<= Volume 0 Gain O Treble 0 Middle O Bass [0 Presence 0 Reverb O [FX

Bl Level]l O [FX value 1] O [FX value 2] O [FX value 3] O [FX value 4] O Master
Volume O Reverb In Level/[Dwell] O Reverb Tone/[Shape] O Reverb Time O
Reverb Diffusion 0 GEfEA ==—1—7) <

oy hr—F - REL (FFar) ZEODYCL, LFONRT A—X
ON1>2%arbha—LLTFXVW, =77 & ReverbiZ, FO7 L—

CONTINUOUS r
AT 2% OBMREEZEZATVET,
CONTROLLER WIC—BEIN=E < OBMREEZ &AL TWVE ‘
ASSIGNMENT T2l hRTFA—ZO—EIZONTIE, (XN—T 29 O FEXA=a—-

~v 7« HBMW), Reverb XT A —FD—FEIZH\TIE, (5=
Reverb TE4# MWL TLL7Z&n, 22H),

= Volume O Gain O Treble O Middle O Bass O Presence O Reverb O [FX
Cont. Controller HABE Level] O [FXvalue 1] O [FX value 2] O [FX value 3] O [FX value 4] 0 Master
ol ume Volume O Reverb In Level [Dwell] O Reverb Tone [Shape] O Reverb Time O

Reverb Diffusion 0 GEfEA==—N—7) T

Nl Reverb 0= 7 = 7 NIkt L& S HMAE DT TAHME i35 7
FNENRANRALET (= 16 D Reverb/FX bypass ),

REVERB / FX BYPASS F/2. 9FHD/NT A—X Th 5 [Rotor Speed Fast/Slow] IZ. Vibratone 73
T2 N LTT I T4 7 RGARICORINET, 7 MAL v F I, i
#£F[HE 72 Rotor Speed @ 2 R EM THIREDLY £3 (39 X—TUD
Vibratone #ZR L T 7Z& W, #8M),

= FX Input Only O Reverb Input Only O FX Output Only 00 Reverb Output
Only O FX & Reverb Input 0 FX In & Reverb Out 0 FX Out & Reverb In O FX
& Reverb Output O [Rotor Speed Fast/Slow] O GEfEA ==2—1—7) <

A7V —rD 2RI TFTNLDON
ANRREOBRENET, Lz,
lnput Only ] iXA4 > 7 FARALIRR
SNV BHRTT,

Name Change A == —|Z

a7 AFIAR—Y 23 O ()
MEE ET

B O T . L L
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Reverb: Defined

Cyber-Twin [Zi% 11 ® REVERB # 1 7' &H 0 | I Z1D Level /XF X —#
(7u ¥ h/S%x/VREVERB / 7) 12t ZNUUIND 4 2D/T XA —F o
TWEJ (L, 1, 2, 3,4), REVERB / 7IIHEE /2 Reverb /XT A — & T,
PLAY £ — R7Z1J T iost EDE— R THHEAFETT, fthod Reverb 4
NL—vaFeT, AMPEdtE— REFEHLT7 7 2ATEET (22 3—
T D Preset Edit AMP £ — FZ& B LT ZEV, ), Reverb #1472 T
@ Reverb /X5 A — %%, Preset D—# L L CIRIFEATRE T,

Reverb R°— 7 = 7 M & FERICHIHT 256, £ 0 RiEkMEZ & D721,
Reverb (X FX X 9 ¥ L A Amp Design =2 > iR—3% > h & —fEIc 7/ L —7 L &
nNEd., 2TOReverb ¥ A 71X, R—7NV—TORFENRTA—22ERALE
9 ; L) Out Level, 1) In Level, 2) +—2, 3) ZA L&, 4) ¥k, 7=72L, =
NICIEZ 2 >DFIS 38 1 . Fender Reverb & Gated Reverb [3% 1L Z VA O
WNITA—ZEHLTNET :

» Fender Reverb {Z Dwell % 2) /3T A —% & L THAHT CTE T,

+ Gated Reverb | Shape % 3) /37 A —& & L TH#fHT T k5

Zis 250 Reverb # A 7R X OEA D/NT A —ZIZOWTHE, BN T
BENTWET, TOMDONRT A —=FE, RORX—=U TR ENTW5 9
Reverb # A IcdF &N FET,

Fender Reverb

LD E VT 2 — 7 @)% Brown Tolex ‘63 Fender Reverb == = & 230
TWET, ZhiE. Reverb BZOWNTWARW Amp T % 7L —v—2nE
WHEA LT YU hAR— K-22= v FT9 (59 Bassman 72 £ ), Cyber-Twin T
I, 4 U v7F /L '63 Fender Reverb ® X 912, Fender Reverb %° Drive
Circuitry ° h—> - 2> b r— L ORIZEPNET, ZiUTL->T, Amp i
Reverb TF¥ % — VU R&F 4 A b—Y g VEIKICED AT Z L8 TE F
T, ZHIEFRAFF 4 A h—3 3 Reverb & K& HEA Y E4 (Fender
Hot Rod Deluxe/DeVille 72 8 =7 =7 b v —T 55w A X — R 22— A
Amp),

2) Reverb Dwell - ¥ % —D < 7' F L- L~L % Reverb [ #ASHET (L
ViR % Reverb (2 8/ # 72 REVERB / 7 &30 CTF),

Gated Reverb

ftho> Reverb % A 7 L 8725 A 8T 7 F ¥ T S L7 Reverb T, i, ##
. U/S—2 Reverb 7—/ v (%) % w[BEIC T 5 HH ® Reverb Shape /X7
A =R ERLET,

3) Reverb Shape - HEh BREEE, U/ S—2~L Reverb 7— /L D%
FElSHET,

......................................................... CYBER - TWIN
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Small Ambience

Small/Large Room

Small/Large Hall

Small/Large Plate

Arena

Blackface Reverb

T )— TR Small Ambience X, /NS R F B AOY Ty REKLET, WERO
K/NE, LRGN S RZE OV A XOENEFH ZENRTEADTT, F—
JLH Reverb | %i@ﬂ Y — R AR AR EOZERY T RERAEL, A
k. EAF A FICLFIHENR TR o7 L — | Reverb i%, ¥
%\ Timbre ZfigE LH Lfot?ob)’){ﬁm SHEATHET, Arenaif, FEFITK
X REMHAOY T R, H&#%I Blackface Reverb 127 7 3~ 7 7 Fender
Spring Reverb @4 > K¢, Blackface R Amp THIK 2 &R TEET (
f5il, Bt'65 Twin Reverb, '65 Deluxe Reverb),

%
3
N
/o
A\l
M
[
AN\

L) Reverb - Zi#ix, E# 7 1> k%L REVERB / 7T, #4772 Amp
P R CTHZ 25K Ak Reverb L~LOBREZHIELET, /) TORE
X, oo Amp 3% E & HE1C Preset ICIR17F9 5 2 LI1ZTX £923, Reverb
2 Preset Edit AMP 2 = = —LIEIRE N LD T 7 4 /0 MEIZFF > T
WEEA, Reverb D% v FREHZ A TI RV, /7725 1.0 P
FiZZ o T DR L, ReverbInLevel (F) 2F = v 27 LTFEW,

1) Reverb In Level - ¥4 —- 3 7 F LD L~ % Reverb I ASEET (L
~ULi#E % Reverb |2 4P #7200 REVERB / 7 L 3 T4),

2) Reverb Tone - Reverb O A Z T L £, EEARY 7 R L~L
? 1.0 7 LER7R 10.0 ORI TER L ET,

3) Reverb Time - Reverb 23kt §™% & 4 LD R S 2 di#E L £+, 3R
Reverb D4 A L LTLO0OREX A LD 10.0 £ TTT,

4) Reverb Diffusion - Reverb O > REEZFH% L4, ¥ Reverb O
UV REEAZMELET, 1.0 TReverb (X “/8FRF” LS FEEFL
M7 72 0 97, 10.0 THY LV RiER b AL — X273 Y BJE
YR 3
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5 Preset Edit FX =— K

Cyber-Twin TIZ 28 FEO FX (=7 =2 ;) XA TRFATE, FNENI
Level RT A —% b ZNTIINZ 4 DFETIXE DDONRT A—2REENTVE
T 1, 2 3, 4, [B) FX XA TROAETDFX /37 A—4 (X Preset O—
e LThRfFSNETS,

% FX(L, L and 2) DEF AT A—Z X, 7ar h-s3xVEX Level, EX
Valuel . EXValue2 / 7 & L, PLAY £— R Tl ZDMoE—
KRB LFRIERRETY, WEINLX A LEFAD T A—% FEED FX
W) 1. Rk IR TR RTRE T —TAP S — & H LR 72 & A
LIRTTap 752 EMNTEET (RX— 14 © “O.TAP ¥—" &),

v ﬁﬂE%PLAYER'S LOUNGE Presetic  FX EditE— R&ZfH LA THOFX/ ST X —Z NI R[FE T, £FXD k197
, . X5 A — - oD FH
o @RAT LR AUE, BUYED ST A4 (3, 4and 5) ~DT 7R R TILZNE M/ L 22lT 127

e SRR, Ao LFIZRT FXE— ROFES —v 3 VHORIZOWTE, ~X—Y 29
Preset 238 X 72, —HfEICIHE BL29R—UDFEX T— R~ v AW ET, HxDFEX EHICHONT
INET, 1TN— 31 543 X—=VEBRLTEFE,

A=a—-F S — a3 EX Edit

V RETHNRIA-ZEBRTS -
X F—ZMMOBE LML, 7IV/T AT FXDA=a— - TAT L&2ELLHDHNIT
« DATAWHEEL % —J5 O J I EIE S W72t B FX S —& M LT %77

v RE -
DATA WHEEL Z[Flfis S, EOFIATBRS NIz T A -2 ZFE L ET,

NR=T 29 BEO29R—=VDFX A=ma—<vt, FXEditT— FO=DDOHT A FTTE FX T TFIIREN D
Kol 247 (AkE &EMET) TEkInTVET,

() FXBLZ Y a2 RIA—F (NFGA=F DO |[RNTA=F 20 |R"FGA=EFI0 | N"FGA—F A0 | RTA—F T
L)O 5)
b

LT Loy 1) LY 2) LT 3) LY 4) LY b)

§ aSAL— AR 29FX 24 DL 7 Vg —E 2877 A7 & 1 “4%)” Selection) T,
S HEEKEIT— L7 a iR T Tl boRT A= (LT AHER EBR) T,

@ MENFAT — RIS T oo ( “ERMEOHMIE” 22K) T,

()74:‘/@\ WL —THIC A =2 — T A FAREGEND 25457 LTOET,
T A arE, ERL— T ICA =2 =T A T AR EEND /T2 R L TWET,
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FX A=a—%v7 .é@ i TAP F =555 A — 2 2 Lz 2 L 2R LT ET (TAP OfEIZoNT
EUR=UEBRLTITZEN),

() Mono Dela —Delay Delay & Delay Delay Delay Delay Time
Y lout LevelD TimeO FeedbackO Brightness[] In LevelO Change —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
Dotted 8/16 | —=Delay Delay & Delay Delay Delay Delay Time
Delay Out LevelO TimeO FeedbackO Brightness[] Stereo Change —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
A —Delay Delay & Delay Delay Delay Delay Time
One-E-Da-Delay Out LevelO TimeO FeedbackO Brightness[] Stereo Change —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
. —Delay Delay & Delay Delay Delay Delay Time
Ping-Pong Delay Out LevelO TimeO FeedbackO Brightness[] Stereo Change —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
. —Delay Delay & Delay Delay Delay Delay Time
Swing Tap Delay Out Levell TimeO FeedbackO Brightness[] Stereod Change —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
Tape Echo —Echo Echo & | ECho Echo Echo Echo Time
P Out Leveld TimeO Feedback[ Brightness[ Wow&Flutterdd | Change —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
Stereo Tape |—Echo Echo &  ECho Echo Echo Echo Time
Echo Out Levell TimeO FeedbackO Brightness[] Wowé&Flutterd | Change —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
Stereo Flam | =Delay Delay & Delay Delay Delay Delay Time
Delay Out LevelO TimeO FeedbackO Brightness[] Stereo Change —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
. —Delay Delay & Delay Delay Delay Ducking | Delay Time
Ducking Delay Out LevelO TimeO FeedbackO Releasel] Sensitivity[] Change —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
Backwards | —=Delay Delay & Delay Forward | Delay Reverse | Delay Delay Time
Delay Out LevelO TimeO FeedbackO FeedbackO Brightness[ Change —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
Tremolo —Tremolo Tremolo & Tremolo Tremolo Tremolo
Out Levell Rateld DepthO Duty Cycled Shape —
1.0-10.0 0.08-10.0Hz 1.0-10.0 1.0-10.0 1.0-10.0
AmpTremolo =—Tremolo Tremolo , g& | Tremolo Tremolo Tremolo
P Out Levell Rate DepthO Duty Cycle Shape —
1.0-10.0 0.08-10.0Hz 1.0-10.0 1.0-10.0 1.0-10.0
Auto Pan = Pan Pan - Pan Depth Pan Shape O Pan Phase —
Out LevelO Rated P P —
1.0-10.0 0.08-10.0Hz 1.0-10.0 1.0-10.0 1.0-10.0
Phaser — Phaser Phaser & Phaser Phaser Phaser
Out LevelO Rate(d Depthd FeedbackO Stereo —~
1.0-10.0 0.08-10.0Hz 1.0-10.0 1.0-10.0 0.08-10.0Hz
Vibratone = Vibratone Rotor & | Vibratone Rotor Frequency | Rotor Frequency
Out LevelO Speed Dopplerd Speed10 Speed2 —
1.0-10.00 0.08-10.0Hz 1.0-10.0 0.08-10.0Hz 0.08-10.0Hz

CYBER - TWIN
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— Wah Wah Heel Wah Toe Wah
Pedal Wah Out LevelO waht Frequencyl Frequencyl Sweep Type —
The Babyis Cryini or
1.0-10.0 1.0-10.0 1.0-10.0 1.0-10.0 The Real McCoy
TouchWah | = Wah Wah Wah Minimum | Wah Maximum | Wah
Out LevelO Sensitivity [ Frequency Frequencyl Sweep Type —
1.0-10.0 1.0-10.0 1.0-10.0 1.0-10.0 LowQ or HighQ
. = Chorus Chorus . g& | Chorus Chorus Average | Sine Chorus
Sine Chorus Out Levell Rateld DepthO Delayd Phase —
1.0-10.0 0.08-10.0Hz 1.0-10.0 1.0-10.0 1.0-10.0
Trianale Chorus | = Chorus Chorus . | Chorus Chorus Tri-Chorus
g Out Levell Rateld DepthO Average Delayl| Phase —
1.0-10.0 0.08-10.0Hz |1.0-10.0 1.0-10.0 1.0-10.0
. — Flange Flange . | Flange Flange Sine Flange
Sine Flange Out LevelO Rate[d DepthO FeedbackO Phase —
1.0-10.0 0.08-10.0Hz | 1.0-10.0 1.0-10.0 1.0-10.0
. — Flange Flange . | Flange Flange Tri-Flange
Triangle Flange Out LevelO Rate(d Depthd FeedbackO Phase —
1.0-10.0 0.08-10.0Hz | 1.0-10.0 1.0-10.0 1.0-10.0
= FX Wet Delay .ams | Chorus Delay Chorus Delay Time
Delay+Chorus Out LevelO TimeO Depthd FeedbackO Ratel] Change —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
= FX Wet Delay . Flange Delay Flange Delay Time
Delay+Flange Out LevelO TimeO Depthd FeedbackO Ratel] Change —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
= FX Wet Delay .4 | Phaser Delay Phaser Delay Time
Delay+Phaser Out Levell TimeO DepthO FeedbackO Ratel] Change —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
AutoSwell — FX Wet AutoSwell Chorus AutoSwell Chorus -
+Chorus Out Levell Attack Time | DepthO Sensitivity[ Rate —
1.0-10.0 1.0-10.0 1.0-10.0 1.0-10.0 0.8-10.0 Hz
Ultra-Clean | — FX Wet Chorus . | Chorus -
+Chorus Out LevelO Rateld Depthd Bodyt Brilliance —
1.0-10.0 30-1450 ms 1.0-10.0 1.0-10.0 1.0-10.0
. . = Pitch Shift . Pitch Pitch Pitch
Pitch Shift Out LevelO Pitch Detuned FeedbackO PreDelay —
1.0-10.0 1.0-10.0 1.0-10.0 1.0-10.0 1.0-10.0
Ring Modulate | = FX Wet Modulator Delay Delay s | Delay Delay Time
+Delay Out LevelO Frequency Out LevelO TimeO FeedbackO Change —
1.0-10.0 0.08-10.0Hz 1.0-10.0 1.0-10.0 1.0-10.0 Ramp or Step
None None
The FX knobs are disabled when no FX are selected
() =ona
A — 0
Mono Delay A = = —I(Z
}% D i‘a‘o
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Delay Effect ¥ 1 7

Effects

Mono Delaw MOHO Delay

RN ELEANART UL T LA 2T =27 NTF, 2 OBSREAFI LEE 2
VTN E T T 4 LA BRIELET,

R T A —H L) Delay OutLevel, = / KIA D7 FNARERELET, 1.0
T0%DY=zy b (Z=7=7 MEL), 100 T50% 3 v 7 ASNET,

1) Delay Time (ms), L'>¥:30 — 1450 2 U, 5 1 LA - U &°— b THEH
MiRzFELET, BHIIRET A VA - 2420 LI VPBPORET 4
LA ZALD10 I VBETHRAIHEMENET, T4 LA -2 A1 L%K
HHNZHET A2, TAP R X U BMERFEETH DL Z 2 ENRWTT
S,

2) Delay Feedback, 74 LA DV ' — MIZRHELET, T4 LA D
70U E— R 1.0 T, HEEIOY B— N EZRIRT 5854513 10.0 ISR E
L%,

3) Delay Brightness, 7 1 LA U E'— k &N 5 EICFHRESL @EEE O
BEAEWHELEST, VE— 24 —2275 1.0 06mAEETY B—k
#4179 10.0 DHTERLTTFIWV, Tz =y br—A L, BERNICH
NOBNEMRT I r /2 a—EEORBRRENEZ I 2 —MLTF
SV, ZOHREIX, v/ LEREERET DD, T LA DY
P MRS A L E LT RN,

4) Delay In Level, T4 LA =7 x 7 MIA VT v b LULEEASEE
%, MonoDelay iZZ =y e — V&2 >M—D=7 s N TT, ZTD
gy ha— L ERINVINET D EICE- T, ary he—LRRgRED
BREWEEINTZHETH, 7> 7> reT 4 LA ETER®D, JE—
DY TTYT NEARICLET,

v MIDLE#fE = i —F - A 5) Delay Time Change - Ramp %7213 Step %#3®# L, Delay Time /35 A —
ECVRRALT A VA A DT S OEFIHTHTT7 =7 FOMISIELZYE L £, Ramp &iE T,
EHICRET 52T, Delay Time Delay Time Change 17 4 L A - X A ANEETHE T, 7ru s/ o

Change % Step #EIZLTF&E

N Ry FEFE ORI ThuE Y, Step 3% E T, Delay Time

Change IZE. HIZ T, ZDRIC “TUHN-T 7”7 Y7 KRB
ZET,

......................................................... CYBER - TWIN
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HEa
Delay

HBa

.D Flam Delav

v MIDIEfFEa b —F- A v
t—CEFHLT A VA XA L%
EHICAEET S 2i%, Delay Time

Change % Step
U,

U

AX AE

IZLTTFE

Dotted 8/16 Delay

One-E-Da Delay

Ping Pong Delay

Swing Tap Delay

Stereo Flam Delay

fixD Tap #A I T AT VARD AR AT~ AVTF -2 7 (Fl, ~ LT
TIRTY ) FOEN-TF 4L AT =T b,

L) Delay OutLevel, 7= v b/ RIA DL 7S REFHEL£9,1.0 T0%

1)

2)

3)

4)

5)

Dyxy b (77 FEL), 10.0 T50% I v 7 AZNET,

Delay Time (ms), L' > :30 — 1450 S U, 5 4 L A - U E'— k TH#R
MiRzdELET, BHIIRET A VA - XA 201 I VPP ORET 4
LA A LD10 I VBETHRAITHEMESNET, 74 LA -F A L%K
HHINZHET A2, TAP R X U BMERFEETH D Z L2 ENRWTT
Sy,

Delay Feedback, ¥4 LA DV '— FEAEFELET, T4 LA DI
70U E— R 1.0 T, HEEIOY B— N ERIRT 5854513 10.0 ISR E
L%,

Delay Brightness, ¥4 LA 28U E'— h SNDEICHRESND & EED

BEAEWHELET, VE— 12X —2275 1.0 0 6mAEETY B —k

#4179 10.0 DHTERLTTFIWV, Tz ar br—A L, BERNICH
NOBNEMRT Ir /2 a—EEORBRENEZ I 21— FLTF
SV, ZOHREIL, YA L EREERET DD, T LA DY

P MRS A L E LT REN,

Delay Stereo, A LA - Z v T O =07 (EADF ¥ X7 k)
TATLADOAT Ly REZRHELET, B ¥ =T =07 %177

FIVE—=FDL0(EADF v/ 7 MEL) Do RAAy= 70

10.0 (A7 LAZE) ORI TRINL TRV,

Delay Time Change, Ramp £ 721% Step Zi&{ L, Delay Time /X7 A —
ZOEFIZXNTHTT =7 SO IFEEZRE L ET, Ramp %E T,
Delay Time Change I¥7 4 L' A ¥ A AWLZETHET, 7Frr-Hor
K-y FEFE ORI T E Y, Step 3% E T, Delay Time
Change IXE. HIZfToiL, ZOMIC “TTVHN-T T $ 72 RRHEZ
ZFET,

B O T . L L



v MIDI#EfEay ha—F- 2 v
E—CERHRALT A LA FA L%
EHICAEET S 2i%, Delay Time
Change % Step &XEICLTTFX
v,

Ducking Delay

ERPIIT A VA 2z, HEEZRILTDHET 4 VAT —/VDRIHICELS &
W T 72 B 2 £ 5 Mono 4 LA T, RIARELZ—- 2 T F AR
HENDET 2y "RT A LA - TFAN “Foxr7” LET, &V EX
LNLVDFEETH->THY A EEEKIC LW, 2077 NI
DT A4VA T2 NIRRT A LA 2L 0 AMHERLET,

L) Delay Out Level,7 =~ b/ KT A4 DY 7 FNRERHELET, 1.0 T0%
OUxzy b (=77 MEL), 10.0 T50%3 v 7 ASn %1,

1) Delay Time (ms), L' >¥ :30 — 1450 2 U, 5 ¢ LA U &°— b THERH
MEEZRE L £, ZEERET A LA - XA 201 IVBPORET 4
LA ZALD10 SV BETHRAITHMSNETS, 74 LA -2 A L&k
NS DB, TAP R U MERARETH H Z L 2NNV T R
W,

2) Delay Feedback, 74 LA DV ' — MIEZRHELET, T4 LA D
70— hME 1.0 T, EEEIOY B — F&RIRT 585413 10.0 ISR E
L%,

3) Delay Release, % vF v 7DV ) —A-4 A LEFELET, KHEOY
U—RZ A 510 Z@RTIUL, BEIZT 4 LA T—ABARY 22—
FlizBnET, EV V-2 XA AL100T, T4 AT FMEHE >
X7 %BPo VEIELET,

4) Delay Ducking Sensitivity, HZE k5 4w F 0 7 ORE &% L &
T LOFF v F U THLT, 1001 ZFH—0bHDA 7y MR LD
BWREZ RTIRKY v ¥ 7 T3, TRIM, GAIN, VOLUME, TONE
DOFiFE, F 7= Drive Circuitry DR T, RTA -7 F N T4 LA
TIN, BoF U TOREORE SITEERDHD Z EEBELTFEN,

5) Delay Time Change, Ramp %7-i% Step %R L. Delay Time /35 # —
AOEFIZXHTHTT =7 SO FIEZRE L ET, Ramp %E T,
Delay Time Change i%, 7/ v 7% v K- &y FEEHEEZEWEIRAIAT
PNET (T4 LA FALBRLETLHETERBHIZET ), Step &XE
C. Delay Time Change IXE. HIZ/ThiL, ZDORIZ “TY -2 w77
PO RPEIRET,

Backwards Delay

ATy b T I N YN=X B A DT L—ATY E— 552
77 T,

L) Delay Out Level, 7V = v +/ RTADY 7 FARERELET, 1.0 T0%
DYy b (=77 FEL), 10.0 T100% DV =y k (2%%E) T
kR

1) Delay Time (ms), L' >¥ :30 — 1450 X U, 5 1 LA - U &°— b THH
MREEZRELEd, EEEEET A LA XA 201 I VPP LRET 4
LA ZALD10 I VBETHRAIHEMENET, 74 LA -2 A L%K
HHICTRET DB, TAP RZ U MERAIRETH H Z L BENRWT T
W,

.................................... CYBER - TWIN
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2) Delay Forward Feedback 7« L' A OV v'— MEEFEL £, 71 LA
DT TNY E—MEL0 T, BHEIOY v— BRI 5354513 10.0
WCRELET, 2oarta—Ali-sTF 4 LA ) E— MIET, K
MOT 4 LAV E—=F (Thbb, ¥hHm) OL51220 £7,

3) Delay Rev Feedback 7« L' A ® VU &'— hMaHFELET, T4 LA DY
YY) E— I 1.0 T, HEEOV E— kERIRT 5541 10.0 1252
ELET, Zoarber—lkoT, UNR—RALUANR—RELDOT ¢
LAY E— EBRRAATONET, 2077 MIKHL2DOD7 4 —
KRy Zears ha—RNETTELRD, 74—y 7 xar ba—
NTHEDELLNEFEHLTRFI,

4) Delay Brightness, 7 ¢ LA 2 U E'— h N5 EICHRESND EEEO
EERELET, VE— 2271275 1.0 »0&EEEHTY ©— b
475 100 DRI TEINLTFE W, ZRxay hr—L L, ZEHcY)
NOFNE[MRT e/ -z a—dEEOEBRRNEZ I 2b—FLTFH
IV, ZOKERIL, YT AL EREERET SO, T LADY
= MIICEET L ELBELTTRE N,

v MDY fr—F - Ay 5) Delay Time Change, Ramp %7213 Step %#3®# L. Delay Time /35 A —
Lo ERIILT A LA oA D S OLEFNHT BT =7 bOMIEITIEZRELET, Ramp &iET,
ELHICEHT S, Delay Time Delay Time Change I%, 77 1 7% 7 K- & FEHF 2 EOBIKRICHT

Change % Step &ZTEICL T &
U,

PNWET (T A LA FALDBLRETLHECENRBZZAET ), Step &iE
C., Delay Time Change IZE 52T, EOMIZ “TOX LTy T7
ALV /N i N = S

Tape Echo

Stereo Tape Echo

fiREEN  Tape Echo ¥ v REEDTZDOMMEEMEEZES F 4 L AT 7 =27 hTT,

Tape Echo IZ#fi#72 Mono %, Stereo Tape Echo X 2 Tap B> R -7 =7

FafEY 9, 72720, IAXD Tape-Echo v > LifEV, 77— 7 B AT —

TN =T HWIETHRNULH D FHA, P ARBOBE T, &I

BET5Z28iE. ZnEFHT 256, o7 4 LAIZRDZEIEHY A,

HEENRT A —H L) Echo Output Level, V= ~/ FIA DY 7 FNARERELET,1.0 T
0%PY =y h(x=7=7 MEL), 10.0 T50% I v 27 ZA&NET,

1) Echo Time(ms), > :30 — 1450 2 Vfp, =a2—DJ E— FTH A
AR EFHELET, EHREIREZI—- X4 201 I VP RET
a— A A LD 10 IV BETHRAICHEMENET, Za— X1 LERFE
AR T DB, TAP RZ U MERRIRETH L Z L 2 ENRVWT RS
AN

2) Echo Feedback, ==a—D VU t'— hEEFHEL £, =a—DT v T -
UE— MI1.0 T, HEEEOY E— N ERIT 285513 10.0 ICFRE L £
o

3) Echo Brightness, 7 4 LA 23V E'— b &5 EICFRE SN D @EE O
BEFELET, V- 22X —2I12725 100 0&EEEKTY ©—k
2175 100 OHTER L TF SV, Thaay br— L, FENICY)
NOFENZERLT Ju /o a—EOREERINEZ I 21— FLTTF
IV, ZOKERIL, YT ANLEEAEERET SO, T LADY
B MRICEET AL BREBELTTREN,

B O T . L L
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v “Tape Echo v > F% X7 (2D
TiE, T 74/V F Ramp i€ & fif
AL, =a—- A4 L7 4—F
Ny 7 EIFERARE TRE, RIZ
Echo Time (ms) (FXVAL1) / 7 %
FlEE LW TAHATTFE, HE< 0
h—r v 2 & =0 [ARD Tape
Echo == R CUTNH A L7g R
FGAT AT T =T~y K&
THRNDHFTT74— KRy ricx
a—%ELIENTEEOX — 72
EyFEENTEES, £/,
MIDI e ha—F ¥ LT
BT VEFERAL, AL=7 <
7 MIxtlLe=a—-% A A&Fi%d
LHZENTEET,

HAE
r|=l & Lhorus

v EiEZ N — T ) N
TED 7=z, Chorus Depth =
rm—/% 1.0 IZ&H, Chorus
Average Delay %ﬁ*ﬁﬁ’] LT
HTRE,

4)

5)

Wow & Flutter, == — -« L 7 FAICEENAHT T (T X NEREIGEE
Val—valr)RIT7TvH—(TUHAAEyTEE) OREHELE
T, 1.0 DR LD 10.0 DRV OBTEIRLTFIWN, Z
DFELDE NS TZDay ha—La{ThRo LItk T, Ve

Ty Hd—Pnra—nY t— b ETER LEGINR T V¥ LR AR5 AL
i‘a‘o
Echo Time Change Ramp £ 7-21% Step Zi&{X L, Echo Time /X7 X —%

OELIIRTHTT =7 FOMBEFHFEZIELET, Ramp i ET, =
A= HALOERIT I a sy RV FEEELOERNICITD
NET (TAVAFALPLEETHETENBZZET ), Step XE

X e
T, Ta— ¥ A LAOEFXELIZITOIL, TOMIZ “ToEN-T T
WAV NN i Rl d e p

Chorus Effects

Sine Chorus

Triangle Chorus

YA T —TEFII N TAT I T —TF 4L FTV 2 — g

VEMEIAT LA a—F R 2T =2/ NTT, A LT — T

MR

BT, bIAT TN 7 = —TIIARERCY 7 RIS —/Td,

L)

1)

2)

3)

4)

Chorus Output Level, V= > b/ RIA DT T FREFHELET, 1.0
T0%PU =y h (7= MEL), 10.0 T50% v 7 ASNET,

Chorus Rate (Hz), "> ¥ :0.08Hz 7°5 10Hz, =—F A-=7 =7 FDOHE|
BEPBELET, BHEITRLEVESD 0.01Hz 75 55#D 0.08Hz £ T

THERANCEMLE T, 2—F A b — N ERAICTIET 251, TAP
REUIPMERARBETHLZ EE2ENRNTFEWN—2 250D TAP T, 22—
Z A LFO(RJE W EEE ) W1V A 7NV 2 A LERELET, £
ZHEFAT LA a—FATTN, 2—T AU A A3HICFE CEHET
T

Chorus Depth, Ry 7 J—- o7 hOgEELZT7 =7 MO ZHFHEL
£, 1.0 DEHENDS 10.0 DR KRKDEOBTEIR L £,

Chorus Avg Delay, = —5 2% v ZONVTF 4 LA -2 A LAFELE
T LOFHFRZAROY T FEERR L, 100 TH U TS - v 7 F
Ea—F 2T IO THLEDRT 4 LA ZEI BTV REMED
T, XN 727 MEHTIZIEERWVEREEZITR>TFI,

Sine Chorus/Tri Chorus Phase, 2 >0 21— Z XK EEBHRD 7 = — X
BRZHRELET, LOTEI—TFTAD 2 OOFENE D7 =—X L7201
727 MI/NHEL, 100 CLFO X7 =2 —XZ BRI LK KD AT L A -
=727 FELNET, YA a—F XKk L CIE. @E 5.5 N FAE
BRY T R T, hIAT V- a—5 22 L TiX 10.0 BB OR
ETT,

CYBER - TWIN
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Flange Effects
Sine Flange

Triangle Flange

YA =T ENINTAT I N T2 —T T 4 LA F a2l — g
VEEI AT VAT T VT, a—F A 2727 fD LT, YA
V=TT T U VTERENEY T REEY . N IAT N = — T35
BN E <72 £9,

A5 XA —% L) Flange Output Level, V= ~/ FTA DV T F A RERELET, 1.0

T0%DY =y b (Z=7=7 MEL), 100 T50% 3 v 7 ASNET,

1) Flange Rate (Hz), L' :0.08Hz 75 10Hz, 7 7 v =7 =7 hDE|
HAEFEELET, AR BEVEIEGO 0.01Hz 726 i# O 0.08Hz £ T
THIRANCHIN L £9, 7T 0P L— b ZEREAICTIET SERIC, TAP
REPEHAAEETH L Z L EZENRWVWTFIWVW—22DTAP T, 77
VY LFO (KB ERe ) N1V A 7 NVREE XA 2 EFRELET, HE
THIFAT LA T TV TEN, 7700 T A AFTICFE CdlE T
7

2) Flange Depth, Ky 7 F—-3 7 hDBE LT 7 =7 FOWBS 2 L £
T, 1.0 DELFEIS 10.0 DEAZEOR TIBIRL E3,

3) Flange Feedback, 77 > % v TINEDY T F AN EDRREA T
MZUYA I NVENDIDERELEST, a—TF 20K 72T RE(E
% 1.0 DFAR L~V 5 10.0 DIRKT 7 VORI TEINL TF SV,

4) SineFlange/Tri Flange Phase, 2 >0 7 7 » JIRE W EBRO 7 = — X
BFRAERBELET, 1L0TE T 7o VD200ENE DT 2 — ALY
T UVIEHEL 2, 100 TLFO X7 = — X Z BRI LK KD AT LA -
TT7 =7 FBRELNET,

Tremolo Effects

Amp Tremolo

HERH D D Blackface Amp O w7 > K% EE L9 Tremolo T3,

5 A —% L) Tremolo Output Level, V= v ~/ RTIAL DV 7 FARERELET,
10 T0%P Y=y b (=77 FEL), 10.0 TV = v FE100% (£
T M) IR ET,

1) Tremolo Rate (Hz), L >¥ :0.08Hz 7>& 10Hz, Tremolo =7 = 7 kD%

BEHELET, Ar—720.08 06#HH O 10 O THEIRLTT I,
EHEITHR BEBEWEIEG O 0.01Hz 7> Hi#H O 0.08Hz F CCHRIIN #0L
F7, Tremolo L' — F & EREACTHIEST DERIC, TAP AR & >3 ffH vl He
ThHhDHIEEBENRNTFEWN—2250 TAP T, LFO (KEHETL)
MLV AT NVEBEA LERELET,

B O T . L L
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Effects

-
1

 AB6
Fenolo
fRL
THENRT A—5

HENRTGA—F

2) Tremolo Depth, Tremolo 23 & DFLER Y = — A ZBEL LD D03 iidE L
£, BAKEKED 1.0 SRRSO 10.0 DR TEIRL TF IV,

3) Tremolo Duty Cycle, KA EEHROKK / FEAR Y = — LRERZH
BLET, 1.0 OFWEARY 2—A[EN»D 10.0 DEWEARY 22— AfH
FROMCTEIR L £7,

4) Tremolo Shape, Tremolo 7 =—7 7 4 — LD A b— A & 5 A C 3L
LET, #eAR=7 27 hd 1.0 0L AMANEDEV 10.0 O T3
WLET,

Tremolo

TV RANA T AD Tremolo (2T 6 D& H 9, F 7213 Tweed Tremolux T
fEAHEND L 972X~ T v v a v ORBEEITZ) ORI YA -
7 x4 7 Tremolo =7 =7 b T9,

L) Tremolo Output Level, Vx> k/ RTA DV 7 FLREREL LT,
10 T0%DY =y b (=7=2 FMEL ), 10.0 TV = > T 100% (&=
77 b)IZRYET,

1) Tremolo Rate (Hz), L >¥ :0.08Hz 7> 10Hz, Tremolo =7 = 7 k D]
BEFELET, BRITRBEVES O 0.01Hz /5 H#HO 0.08Hz £ T
THIRIDIZHIN L £ 3, Tremolo L — k&I 2 BRI2, TAP
RECPEHAETHL Z L 2ENRNT FEWN—2 20 TAP T,
Tremolo LFO ([KEHEES) N 1A VIV ED XA 2 ERELET,

2) Tremolo Depth, RV = —ADikAEA LT =7 OB ZHE L %
T, 1.0 DELHREMNDS 10.0 DEKGROB TN L £9,

3) Tremolo Offset, LFO V= —7 7 4 — LDt 4 —%HE L%+, 1.0 T
LFO I X2 — v TN a2 VERT 57207 =— X037 U v 7 Uik
REEE AR L E T, 10.0 TIX LFO 3R U = — A5 TV E T,

4) Tremolo Shape, Tremolo 7 = —7" 7 #— A D A h— A % it 112 iR
LET, M7 ART=7 27 D 1.0 225 AHAIED EV 10.0 O Tk
L %7, Tremolo Shape, Trem Output Level, Tremolo Depth, =
NOETERKNEIZHDOYE, WHOHLIARHAIRY B — =Ty
aroH v REBRLTIN,

AutoPan

YA Uz2—=T R =y 727/ b, FLOBRAT VAT 4 —/L R TV
IV ERIRICBE S EET,

L) Pan Output Level, Y= k/ RTA DV 7 FLRKERELET,

1.0 TC0%D Y=y b (=77 MEL), 10.0 TV = v hE 100%
(277 M) TR ET,

1) Pan Rate (Hz), L > ¥ :0.08Hz 7> 10Hz, AutoPan =~ =7 hDOEIA %
FEEL T, BHEITRLEVEIS O 0.01Hz 2> HikiHE O 0.08Hz £ TTffi
WHIZEEIN L £9°, AutoPan L — bk Z R AICTHEE T 2B, TAP R4
UHIMEHTIRETH A Z L EENRWNWT FEWV—2 50 TAP T, AutoPan
LFO (A EEh#R ) 31 A 7 VEI D H A DEFRELET,

......................................................... CYBER - TWIN



HENRT A—F

vV IREE RS AR Ry VT
10K 7>5 250K ohm,

v RE)e N T UL DEERZ SE A
NhHHI-H, Zoay ha—L&F]
HLTw Xg—p XK POJAE
B CTEET,

Effects
Touch Wah

IRsE oo
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2) Pan Depth, £4iF ¥ FILVOE T/ =03 F 54— 0 v K& EOFLJE
WE<BHL, =77 MRENTETHRTHLNEZFHELET, 1.0 DE
RS 10.0 DI KRN R OM TR L £,

3) Pan Shape, AutoPan 7 = — 7" 7 4 — LD A L— AP & MR L%
To W BRT 7 =7 D 1.0 2> HARHAMED E L 10.0 O TEIR L
£7

4) Pan Phase, £ F ¥ FNADRY 22— L& EHTH2 5D LFO 7 =—7
T =DM T = — A 2FWELET, 1.0 TFLOFREAIZFE —7 =—
A& 729 Mono Tremolo =7 =7 h%{EV £9, 10.0 TLFO IZ8%2 5
T2 —RERFHLRRKOAT VAREZED £,

Wah Effects

Pedal Wah

EEEICE DU

L) wah Output Level, x> b/ RTA DV 7 FILRERELET,
1.0 T0%D Y=y b (=77 MEL), 10.0 TV = v MME 100%
(Ex7 =7 ) IZRYVET,

1) wWah, 7 -7 4 H—D& 4 —JEEZFHE L E 9, 1.0 ORARE N
5 10.0 DR EAEEOMTRBIRL £, BBECIOTT7 =7 F&{T)
I, BRALVELIIMIDIERE T > R — T A LA~ DR
WL TWET,

2) Wah Heel Frequency, t—/L-Z DR q T, Uy -~ZLRHB
BT 5 EEERELE T, 1.0 ORI S 10.0 DRKEOM TR L
¥4, 1 : Wah Heel Frequency & Wah Toe Frequency (34 =
BT HILENTELDOTRNLRETHD, REOL—LZ T
FRED Fo-Z oAl £,

3) Wah Toe Frequency, b7 -Z72 RKPv a v TY » - ~ZANBET S
ERAETELET, 1.0 DE/NHEDG 10.0 DERBOM TER L ET,

4) wah Sweep Type, Baby’s Cryin’ £ 7-(ZReal McQD2oD T v - & A 7
HER L TFEW, HIFIEIAROEWVIERNZRY v ¢, %EIZIAXD
Uy Ty,

Touch Wah

BAF Iy R a—h-ay ba—1LOU v T, HEREIZKG L.
w7 gV —RNETFIZBEILET,

L) wah Output Level, V= b/ RIAL DI 7 FILREFILL £7,
10 T0%P Y=y b (=77 FEL), 10.0 TV = v I 100%
(277 F) IRV ET,

1) wah Sensitivity, EER D 2 — AT 7 =7 FOREZFHEL £
To BAREIED 1.0 75 Fe % @ 10.0 O TERINL TF &0,
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2) wah Minimum Frequency, f#ZR U = — AW R/NOR, 7 & 23 S
D2 L E T, 1.0 ORAREEE S 10.0 Ofym A o M T
R L F7, Wah Minimum Frequency & Wah Maximum Frequency (%,
Ty D RIATHMEFIZTHREBAEWVIC “V7aR” 52 L03TE
FT (DFV, SEELTA FRETHY, REQRETHET LI L
WL > TIRBEK TAAL—7 LET),

3) Wah Maximum Frequency, JEER U = — AN KOK, T w3 A —
T LR AERELE T, 1.0 OFARERED S 10.0 Ok A o H
TERLET,

4) wah Sweep Type LowQ & HighQ D2 5D &+ X A TBIER L TR &
VY, BT TAL— RN G B, BB LEND K0 G,

Modulation Effects ¥ 1 7

ffects E .
E . I-.-'it'f"-flt-':'."l‘E Vlbratone

A—H— Tz "I EET, VTN A= — L 2 AR
Ny 77 EEATZR Y ER Y FThS, CBS kD! Fender Vibratone % i
ELTWET,

AT A —% L) VibroOutLevel, V=v r/ RIA DV T FAREBELET,
10 T0%P Yy b (7= FEL ), 10.0 TV = v ;X 100%
(277 M) IZRYET,

1) Rotor Speed (Hz), L'> 3 :0.08Hz %*5 10Hz, Vibratone =7 = 7 ~ D%
HArEFELET, AR EVEIEGO 0.01Hz 726 i# O 0.08Hz £ T
TEIRPICHEIN L £ 4, v — —HEZEREMICRET HEIC, TAP &R
A UNERARETH D Z L EENRNTFEN—2 20 TAP T, LFO 28
IV AINEDZ A LEFRELET, ZHIEFAT VA =727 hTTR,
W7 OFIXE CEEIZ R F77,

2) Vibro Doppler, Ky 7T —-2 7 hOBELT 7 =7 FOWRS 2 L £
T 1.0 OESHEMND 10.0 DI KHEOM TR L £7,

Rotor Speed 1 (Hz) &

3) Rotor Speed 2 (Hz),

L' :0.08Hz 75 10Hz, 2 DD —F —HEE 43I L. REVIFX
BYPASS Uy v 7 Z#ifi sl 7 v hAA v F (A7 v 3 v) TRALH
HALET (7Y FAA v TFERICET 2538/, X—Y 16 DT A7 A
“FF) REVERB / EFFECTS BYPASS” %# %), ZDOMOBEL: : olic,
T U T 4 772 FX £ LT Vibratone Z&R L E ¥, KIZ, AMP ¥ —%1{f
L Reverb/FXBypass A ==—7 A T AT 7 A LET, DATA
WHEEL T Vibro Fast/Slow OfEZEIRLET, 7 NAAL v FE2T LR
4% & Rotor Speed 1 & Rotor Speed 2 DRI THIEDHL Y £3, AN Y
TNDIITHNET (K FT5) £C, ZV0BMELELTLHD

- Arotor speed D> 7 NIt IZFEITENE T,

1. CBS® CBS Inc M ELFIHE TS,
......................................................... CYBER - TWIN
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Phaser

R LEEOAT LA T oA P T s K,

FE 5 A—% L) PhaserOutlevel, Y=y b/ KTA DL T FNAREF L £,
1.0 T0%P Y=y b (=7=7 FMEL ), 10.0 TV = v hE 100%
(BT7 =27 b)Y ET,

1) Phaser Rate (Hz), "> % :0.08Hz 75 10Hz, Phaser =7 =7 hDOE|A
IR LET, ERITRLEVEIG O 0.01Hz 225 5i# o 0.08Hz £ TT
WIRIZESIN L £9°, Phaser L— h 2RISR T 2B, TAP R ¥
UHIMEFTIRETH D Z L EENRVWT FEW—2 50 TAP T, Phaser
LFO (XA B R Ehdr ) 23 1 %A 7 VMal D & A L iE LET,

2) Phaser Depth, Phaser % 1 —7 O L =7 = 7 b OWIWIEZ 8% L £,
1.0 DEZHF 5 10.0 DFRROME TR L £,

3) Phaser Feedback, Phaser =7 =27 kB DL 7AW EOFLE A
Ty MUY A 7SN DERELET, 1.0 DREEL~LnG 10.0
FTORKL-IIVOMTERLTFEW,

4) Phaser Stereo, =7 =7 FDOAT LA AT Ly FRZRELET, 1.0
@D Mono 775 10.0 DERAT LA A7 Ly RORTERL TFEWY,

Combination Effects Choices

RBe

Chorus Delay + Chorus

fE#.  Mono Delay 3 XY 27 L 4 Triangle Chorus,

N5 A—% L) FXWetOutLevel, V= b/ RIAL D7 FLREFELET, 1.0 T
0%PU =y b (=7=7 MEL), 10.0 T50% v 7 AZNET,

1) Delay Time (ms), L' >¥ :30 — 1450 2 U, 5 ¢ LA U &°— b THERH
MiEEMELEY, BEEIKET A LVA XA 201 I VBN LRET «
LA ZALD10 I VBETHRAITHEMESNET, 74 LA -2 A L%K
HHNCHRET B8, TAP RZ U BMERAIEETH D 2 L 2 RNRWT T
AN

2) Chorus Depth, Ky 7 F—->7 bR La—F 227 =7 F O
ZHELET, 1.0 DEHEID 10.0 D K EOR TEIR L E5,

3) Delay Feedback, 74 LA DV ' — MIZRHELET, T4 LA D
Y E— R 1.0 T, BEEOV ' — F A RIRT 585413 10.0 IR E
L%,

4) Chorus Rate (Hz), L' :0.08Hz 7°5 10Hz, 2 —F A7 =7 L OF|
HEMELET, B3 bEVEIG O 0.01Hz 7 5 g 0.08Hz £ T
THIREZEEIN L E 9,

v MIDLE#fE= Y fr—F - A 5) Delay Time Change, Ramp %7-/3 Step %#3®# L Delay Time /35 A —
Lo ERIILT A LA oA B S OEFT BT 7 =7 OB EARE L E T, Ramp @E T,
EHIZAET HI21E, Delay Time Delay Time Change (%, 77 1 7 %7 Rty FEE 2 LK AIICAT

Change % Step ZTEICL T &

W PRNET (T o v A I A LPLETDHETENPH I AET ), Step XiE

C. Delay Time Change IXE. HIZTHiL, ZDRIZ “TY -2 o7
ALVAVER /N i N = S

B O T . L L



Delay + Flange

R Mono Delay 3 X' 27 L4 Triangle Flange,

v MIDIEfia > hr—F X
E—UEMALT A LA FA L%
EbHICEET 5213, Delay Time
Change % Step #EIZLTF&E
A

L)

1)

2)

3)

4)

5)

FX WetOutLevel, Vv b/ RTIA DYV TFNVREFHELE9,1.0TO
%DV =y b (Z7=27 MEL), 100 T50% I v 7 ZAZLET,

Delay Time (ms), L'>¥ :30 — 1450 2 VR, 7 4 LA - U &—  CTHH
MRZFELET, BEEIRET A LA XA 201 I VBN LRERET «
LA -HA LD 10 I VBETHRAIZEMSNET, T4 LA -Z A L%
EHICTRET HERIC, TAP RZ U MEHATRETH D Z L A B4RV T T
AN

Flange Depth, Ky 7 I —-v 7 FORELE T T V-=7 =7 O
ZHELET, 1.0 DEHEID 10.0 D K EOR TEIR L £5,
Delay Feedback, 74 LA DV E— "NEAHRELE T, T4 LA DT
Y E—hE 1.0 T, BHEEOV E— b E2EIRT 58413 10.0 ISR E
LET,

Flange Rate (Hz), L'~ ¥ :0.08Hz 7% 10Hz, 77 Y= 7 =7 FOE|
BERELET, ERITRDEVEISGD 0.01Hz 7> 5 H#HO 0.08Hz £ T
CHIREIIZHEIM L 5,

Delay Time Change, Ramp £ 721% Step Zi&{ L, Delay Time /X7 A —
HOEFIZHTHTT7 =7 NOMFFHEEREL T, Ramp HET,
Delay Time Change X, 7 a7 -4 U K-y FEF ZHEOIRIICAT
PNET (T4 LA-FALBPLETDLDETENRBHIAET ), Step &XE
C., Delay Time Change IZE HIZ4Thi, EOMIZ “TTVX V-V v T7
ALV /N 15 N7 = S

Delay + Phaser

Mono Delay 33 X V27 L4 Phaser,

L)

1)

2)

3)

4)

FX Wet Out Level, V= N/ RIAL DV T FNVEEZF]ELET, 1.0 T
0%DYxzy h (77 MEL), 10.0 T50%=3 v 7 AENET,
Delay Time (ms), L' > 2 :30 — 1450 S U, 5 4 L A - U £"— k THER
MRadE L ET, EHEIRET A LA A L0LI VBN ORET 4
LA ZALD10 S VBETHRATHMSNET, T4 LA -2 A 2%
RN T HBRC, TAP RZ U BMERFTRETH D Z L 2 BENRWT T
W,

Phaser Depth. 7 = A #'—- 2 4 — 7 Olig & Phaser—=7 = 7 s OIS
FELET, 1.0 DEFHREND 10.0 DERIEOM TEIRL £,

Delay Feedback, ¥4 LA DV '— FEAEFELET, T4 LA DI
JV- U E— I 1.0 T, #EE0 ) v¥— hERIRT 285451% 10.0 ISR E
LE7,

Phaser Rate (Hz), L > ¥ :0.08Hz »*>% 10Hz, Phaser =7 =7 h OE|&
AL ET, BRITRLEOVES O 0.01Hz » Hii#E O 0.08Hz £ TT
HREITHEM L £,

......................................................... CYBER - TWIN



v MIDI#EfEa ha—F- 2 v
t~V%ﬂ%Lf4V4&4A%

IZETE$ 521X, Delay Time
Change % Step REICLTTFE
U,

DE oo
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5) Delay Time Change, Ramp %7-(% Step %%k L, Delay Time /\°§7‘*—
HDOEFIHT LT =7 O FEEZRELE T, Ramp i%
Delay Time Change 1%, 7 e /- v K- ¥ /%aﬁﬁ%ﬁﬁb\(@ﬁ/ﬁ(ﬁ’] J?
PNET (T4 LA ZALBRLRETLHETERMIAET ), Step aﬁff
C. Delay Time Change IXE. HIZ/ThdL, ZDORIZ “To -2 w77
WAV /N i Nl dh- e

AutoSwell + Chorus

HEEHCTRY a— A ERT 2 a—FAfE&0=7 7 T, WERR
U2 — A THZELTWAEHIZ AutoSwell ZMEF LET, MU FEU kY b
THEOIZIE, =77 FRFICEREREa— FEIERS®E5R1CE <
OMEREZIEDET,

L) FXWetOut Level, =y k/ RTIA DL T FARERELET,

10 T0%P Yy b (7= FEL ), 10.0 TV = v ;X 100%
(=77 )220 £1, AutoSwell IZ45E D Preset (2% L& D
RENSHERKETRY 2 — 2 ZBEEMICHENESE 5720, 100U F TS
Dy br—)LE177% 9 & swell DFIHRFFERZEZDNDOTH KT A -7
FIUMFEAELET, RO swell R E2H 121X 100 IZHEEL TTF IV,

1) Autoswell Attack Time, AutoSwell 3524 R Y = — Al % & TICHS
SINDEERAZFELET,

2) Chorus Depth, Ky 7F—->7 hORELa—F A7 27 FOWES
ZIHEELET, 1.0 DEHEND 10.0 DR KZIFEOM TR L £,

3) Autoswell Sensitivity, #7245 AutoSwell F U H U > 7 A = X 1
DEELEZHELET, 1.0 Tswell ELDOT 7 23>, 100 TEHX—0 5
DEDE ATy MTbibEVEEZ R T HRK swell 727 >3 i
HBonET, =77 PRBEUNINET B0, FX4—DHRY =2—2A
<2, TRIM, GAIN, VOLUME 2 ¥ D=z b a— L3 @ 7 L~ULICERE &
NTNBEZEEERLTTI,

4) Chorus Rate (Hz), L' >¥ :0.08Hz 725 10Hz, 2 —F A7 =7 L DE|
HAEFELET, AR LEVEIEGO 0.01Hz 726 i# O 0.08Hz £ T
THIRAIZEEI L £,
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HENRT A—H

vV B3I b= o=

Ultra-Clean + Chorus

Triangle Chorus % 5 Ultra-clean 72 ¥ % —- h —> TJ, ix R OFERE £
TEDIZ, 7V =R AMpBREEF A —DFX 7 (VRL) oI T v 7%
ERHLTTEV,

L) FXWetOut Level, Y= b/ RTA DY 7 FLEEFIFELET,

10 T0%DY =y b (=7=7 MEL), 10.0 TV = v M 100%
(Bx7=x2 )Y ET,

1) Chorus Rate (Hz). L' > :0.08Hz 7> 5 10Hz, 2 —F A -7 = 7 hDEIA
AL ET, BRITRLEOVES O 0.01Hz L 0.08Hz £ TT
HIRAYCHIIML £

2) Chorus Depth, Ky 7J—-> 7 hOELa—F 2727 FOPRES
ERELET, a—J A7 =7 RNV 1.0 05 10.0 DR KRR
D TEIRLET,

3) Body, 27 = hOARELEFEL £ T, 1.0 DMHH S 7z bass
25 10.0 OHENE S 7= bass O TEIR L £ 9,

4) Brilliance, ZDO=7 =7 hOFEAEEEFREL £, 1.0 OME Sz
Treble 725 10.0 OHIIE S 7= Treble ORI TN L £,

Pitch Shift

-3 0]Z5 Pitch Shifter & Detuner,

L) Pitch Shift Out Level, V= b/ T4 DY 7 FVEEHEEL LT, 1.0
T0%DPU =y b (Z7=7 FEL), 100 TV = v FF100% (£=
7 b)) 270 FET,

1) Pitch, ZO=7 =7 bO¥FHL 7 Mz 447 5 —THERTHEL £,
REGApA LT DBy TFNE 247 X4—TFIZU7 95108, 2
A Z—7 EiZy7 b5 10.0 OB TR L ET, FHEEMNL. 5.5 %
ATy b TFNEDO—FE (7 MEL) & L¥EEMBETIThiLE
T, /7 &EFL (B.5) HREL[EHESE D EZTOMERBEFIHNE
7

2) Pitch Detune, 1 5ENT/ I FWEFNLOA 7y MEFHELET, B
FHIFEEFEZ7T7y bO LODLEER 1 -5 ¥ — 7 10.0 D TEINL T
TEW, FEEMX, 55(F 74 ) A7y b7 (BEHE
L) to—FEELIza b—rRETITbNET,

3) Pitch Feedback, Pitch Shifter =7 = 7 hin6 DL 7 F AN ENIZT A o~
Ty MUY A7 NVENDEPHELET, 1.0 DKRIEL -5 100 F
TOHRRKVSIVOBTERNLTFEN, BT 4 — KRy 7 Loy
KXoTo 7P o—ERELA 7 vE ) E—FL, FUILL-T
Pitch Shift Z & L £,

4) Pitch Pre-Delay, B> F -7 NENT VAR ZDHOT 4 LA
DEEZHELET, BEINZF A LDEETA X — UL TE T H R
r— ROEK R EH F7213 TRAZ1T7 5 72912, Pitch Feedback =2 >
ha— L I NTEET, RROBHRE Y TF->T7T 1 v
TEATRIICIE, ZDar bu—LZ& 1.0 LET,
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.................................... Preset Edit FX — | 44

HENRTG A—F

v oDV I, ST MIDI EfE =
vhe—7 EEEEOEOTHRAT
xE4, HEar bu—F-4
Za—& IR, FRtL L R
—a2—%IZ AMP ¥ —%# L $7,
BHREIXE C T,

v MIDI#EfE=a ha—F- 2 v
t~7%ﬂﬁﬁ LT LA A L%

IZETE$ 521X, Delay Time
Change % Step HEICLTTFX
U,

Ring Mod + Delay

Ring Modulator+Mono Delay, V > 7 &Y o L —F =3Il 5 XX —- 7
TAOLETOEZEYHLET,

L)

1)

2)

3)

4)

5)

FXWwetOutlLevel, Vv b/ RTA DT FNLREFELET.1.0TO
%DTxzy h (=727 FMEL), 100 TV = v MI100% (L7 =7
k)2 E9,

Mod Frequency, V > 7 &Y 2 L—4 —DOEEEEZFHZE L £4, 1.00
AR 5 & 10.0 O JARBOMTERLET, 2027 =27 T
BEERERE/DIT, ERASFNV (AT vay) 2EHLZDRT
A—FHxarba—LLET (FREXYAEROFFMIC OV TIX, ~—
¥ 16 @ “EE—EXPRESSION PEDAL” O7 A 7 L% &), ZOMmo
Ml . T 7T 4 775 Preset OEFHASHF N RT A —H 12 Mod Frequency
DER N2 T2 %A (AMP ¥ —%4/ L. Expression Pedal
A==2—IZ7 7 k&AL, DATAWHEEL T Mod Frequency /XJ XA —# %
BIRLTFEW), £72, EXPPEDAL P v 7 IZHki s hi=7Fu /%
TARZNVEMHHA L. Ring Mod+Delay 237 77 4 77727 h& LT
BRI N2 TUERY £X A

Delay Out Level, V= v b/ RZADF 4 LA -7 =7 FEHELET,
10 T0%DY =y b (=7=27 FMEL ) 10.0 T50% v 7 AShET,
Delay Time (ms), L' >2 :30 — 1450 S Vf), 5 4 L - U E'—  THE
MREdELES, BEEIRET A VA - ZAL2D1LIIVBNOERET 4
LA ZALD10 S VBETHRATHIMSNET, T4 LA -2 A L%
RN BRI, TAP RZ U BMERFTEETH D Z L 2 BENRWT T
SV,

Delay Feedback, ¥4 LA DV "= FEAEFELET, T4 LA DI
JV- Y E— NI 1.0 T, EHEOY E— FEEIRT 55513 10.0 IZRE
LET,

Delay Time Change, Ramp ¥ 72 1% Step %#i®##R L Delay Time /\"?7‘ —
HDOEFIHT LT =7 hOWUHEFEEZRELE T, Ramp i%

Delay Time Change 1%, 7 e /- v o K- ¥ /%aﬁﬁ%ﬁﬁb\(@ﬁ/ﬁ(ﬁ’] J?
PNET (T4 LA ZALBRLRETLHETERBZI A ET ), Step nxﬂ:_
C. Delay Time Change IXE. HIZ/ThiL, ZDORIZ “TY -2 w77
WAV /N i Nl dh- 3
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6 UTILITY £—F

13D UTILITY 23T A—Z | IAETUTILITY E— R 6T 7B RATEE T, 2N 63T A—Z DN, 9 DL MIDI #EEE T,
¥ 4 51F Cyber-Twin ¥ A7 AEHCHH S E 7, UTILITY BEEITEIRANIZ 7 1 — UL T Preset ICEEE SN D
ZlEbYERHA, UTIRENTWADIE, UTILITY B— FOFEAF—2 g VR T, 4 BLUN45 —D|T
UTILITY BE— RO~ v 70 £9°, AT — KO MIDI 7 A T MMIBET A3EMIE, ~— 47 557 3= “MIDI EiL” %
SHRLTFIWN,
A=ma—FEHF— 3 UTILITY
U WETEHINRIFIA—FDER -

¢ UTILITY F—%# VR LITL, 13 FTA=a—-TA T LEEDDL), HDHWIT

e DATAWHEEL 2 &5 50— F DO FMICERE S ERN S FX 2 —%2 ML DL FDREEIC L F T,
O 7R% -

* DATAWHEEL #al#iz &, ECBBIRLIZ AT A= EZHELET,

LUFO UTILITY A =2 —-< vy 73 UTILITY E— FHOH A R TT, FA=a—- 74T LIUTOFITRSND
L oI2 24T (FHkE LT ) THERSh TV ET,

NIA—=F% fil 72 & MR

A7 U —4 Listing or Range of values

SPRIF Patching Coe
Guitar Direct Out
$aZh 1— BOUTILITY "I A—=2D—% (LD RET D7 A =2 DOERN” 25H),
@ BIEREIT — RNTA—F L L ZNICET AR E AR,
& WETIT — NT A2 EomEERE R (Lo T 2ZM),

DEMO &— F ON (7 74/V ) — SAVE ¥ —7%, PLAY E= R CT €V A FL—va v &
() BODA=2—-TAT A, BH 4t

OFF— &% D SAVE F—HERE, IRD/XT A —Z MR .

Demo Mode ON U OFF
MEMORY PROTECT OFF (5 7 /L k) — @ ® SAVE —H&EE
ON — SAVE ¥ —1E5),

OFF O ON

Memores FProbtect

SPDIF PATCHING Amp 7 A>T b — BT T =7 b LR E ST VI NV T T,
SPDIF Patching A XH—-FT LT T BT XTSI
— Fir':F' i rF- Dut Amp Line Out O Guitar Direct Out

U (F7xNb) — Z50D CCMIDI FF2FAN 1L 25T 71 L LT
i,

1-100 (LvY) — CCRANV—FTHrEL 7V a %

aryre—5¥

Cont Controller




46 UTILITY E—F. . ... ... ...

MIDI RECEIVE CHANNEL

Receive Ch

Omni

Omni (77 4/L k) — 216 F v R/WMIZx,
1-16 (VoY) — TN F v 2T,
OFF — Receive Channel #2024 %,

Omni 0 1-16 O OFF

57 # /)L k) — Transmit Channel Z#5&hi24 %,
LoY) — U F v 2L TRk,

FE
1-1

OFF (
(

1-16 O OFF

MIDI 25 AELH
ID &%

Omni (77 #/L k) — Sys Ex 2~ RIZH .
17-32 (L>¥) — 11D @ Sys Ex 2= NIZOHXfi

Omni O 17 — 32

MIDI PRESET MAPPING

MIDI#___ =Preset# _— % MIDIZ 027 5 LEBEK S % b 5P 5 Presetd
FIZHEE Y ¥, FXLEVEL FXVAL2 /7 &AL, fHE28IN (A7) —
v ETTFMEDORMNFEX ) 7 %5 E ),

MIDI# 1 — 127 redirected to preset# P00-P84, C00-C84, A00-A34

MIDI &g

CONTROLLER ECHO

CC Echo In +
Off

Out

caa

OFF (77 #/L ) — Hfgiary ha—FDTFT —H N A>T DENEND
=T THNA T — F DNRIET D D &L,

ON— @#ifiea s ho—7 - F—FDET I —Z/REICT S

OFF O ON

FACTORY PRESET
RESTORE

i . = DREEEIT ko T2 TPDPreset 254 EXFF, (PLAYER'S LOUNGE
Presets) /4 FENDER CUSTOM SHOP Presets (2 k> T EEX ShE T,

L1 Press the TAP key once to initiate this operation.
(Press the EXIT key to cancel.)

L1 Press the TAP key a second time to reset all Presets to factory.

MIDI DUMP —
UTILITY 38E

Press the TAP key once.

ZDOHREIZ A TO UTILITY NI A —FREEX T LET,

MIDI DUMP — ANY PRESET

Fress THP

MIDI Dume Pr

Z OFEBEIX Cyber-Twin 2>5 MIDI 7 /34 A~&R Preset # ¥ 7 L £ 7,
B FIZELNBT AT AL, T 0 Preset D2/RF A — A ENEGENE
TO

Select a Preset with the DATA WHEEL to dump.
Press the TAP once to dump.

MIDI DUMP — ALL PRESETS

Press TAP key once.

Z OREIL Cyber-Twin 25 MIDI 7 /3A A|Z42 Preset # % > 7 LET, ¥
TIELNDT AT LITIE, K Preset OERT A —FENGENET,

25 AT 45 X—T O DEMO A
— o R ET ()

.................................. CYBER - TWIN






........................................ MIDI 3234 47

UTILITY F—ZfAL., U FOARL—v g THASN TWAA=2— T 78 ALET (AMP F—2#/F 73
BRIDA N —2 7 > F<), DATAWHEEL i L A =2 —HNOEZER L ET (X—T 20 O “RA==a2—-
FEHF— a3 EBR),

MIDI Bt > ha—F -5 /31 X

Hftar be—J OFRE

FUORANERRENLL I E2a—FOMIDI Y7 b7 72, MIDI 53
AATay ba—T57H, Cyber-Twin /X7 A—4 D 1 O%EELE
T, NTA—ZDOIREIL Preset D—¥ & LTRIFTE DD T, /T A—H
FREIXAMp 71 Preset £ L LI EX 52 LN TEET,

Cont

v Cyber-Twin EiZdH 5= b fRERRE/ /T A—%1 — (AMP - Volume, ¥—%fifL7=7 27t =%)
10— - F—Z Tk e
0-127 T,

* Gain, * Treble, « Middle, * Bass, * Presence, * Reverb, « Master Volume, ¢
FX Level, « FX value 1, « FX value 2, « FX value 3, « FX value 4, « Reverb In/
Dwell, « Reverb Tone/Shape ¢ Reverb Time, and ¢ Reverb Diffusion.

Efia v br—7 TR RAEERE
Cont Controller CB8 Hft oy ha—7 -7 2L —FT 5 K 5 Cyber-Twin 35 E L 7,
————— . Cyber-Twin 7 7 /L & EIF 11 T, ZOEFHIZL < O MIDIAS KL A —T
RSN TVET,

v h =T R BB LAV AL, Cyber-Twin OifE T L hm—F N R
Cyber-Twin ETRAEMICRFENE =2 —%f, MIDI 731 ZAOEZ BRI L E7,
R LY 1-100,

MIDI F % RV

MIDI Receive Channel

Tu YT AOEELHEE S n—F OEE KT 5725, Cyber-Twin
M9 % MIDI Receive Channel Z &€ L %9~ MIDI Receive Channel D1
#% : (1-16, Omni, OFF) %7 4 /L k% Omni T,

MIDI Transmit Channel

IBT 7T — i Tal T AOEERLER I e — T OEHEEZEET A0, Cyber-Twin
_-— Ny . WMEMT D MIDI F ¥ /L AFRE L £3, MIDI Transmit Channel M4
(1-16, OFF) 77 # /v hi% OFF T,

off

l. AZY 2 DIRGA—=RIT VT 477 =7 FEFIZReverb 4 A4 7 THAF I v 7B LET,

B O T . L L



A8 MIDI F28E

v A7 U= B3T 7 v Ml E R

LTWET,

CC Echo In + Qut Coe
off

EHiar be—8X0 v/ I LEE

J 7 OEMEE Gty ha—J05F—42 L LTC) kL, N7 x—~
A=l ADTOIZY T AT D5 ENTEET, MIDI MIDI Transmit
Channel (1-16) Z iR+ 25 & LLFDOART A= PRERESNET (LY
0-127) :

NG A—H CC# NTGA—X CC#
Gain 102 FX Level 110
Volume 103 FX Val 1 111
Treble 104 FX Val 2 112
Middle 105 FX Val 3 113
Bass 106 FX Val 4 114
Presence 107 Reverb In [Dwell] 115
Reverb 108 Reverb Tone [Shape] 116
Master 109 Reverb Time 117
Reverb Diffusion 118

Cyber-Twin I, 71/ J AEF L 5% LE T, Preset 0% 7/ —7 |2 Bl
LN IR TFORIRENTVET,

* FENDER CUSTOM SHOP Bank #01: C00 -C84
* PLAYER'S LOUNGE Bank #02: P00 - P84
* YOUR AMP COLLECTION  Bank #03: A00 — A34

B2 b e—F Echo

ONIZERESIND L ZESNTEG 2 b —FJFHRIZMIDIOUT Uy v 7
IR (ma—) SnET, OFF BR@RE D &, HE SNz b
T—Z MR, ) T ORERRCT Fa I EFRSRI NV OBEN DR S
LDET—H L0 ET, ZORMEIE, Hiiar hr—TF -0 —F U ADFE
IZHETY,

MIDI Preset Mapping

N7 #00 IZEENDEED MIDI 71 75 LAZEH 1%, Cyber-Twin D & D
Preset (Zb~ vy 7 THZENTEET, 200X J7&EHAL, 2D
—a2—DEZEIR L £, FXLEVEL / 7 MIDI 71 7' A DZEEFK S 0-
127 Z&IR L, FXVAL2 I ha—LdD X —4# > s Preset 1B ONE9, ¥
> #00 O MIDI 7'z 2" 7 AZ#E DA, MIDI Preset ~ » 727 2 # X935
SENTEES,

......................................................... CYBER - TWIN



........................................ MIDI 32%& 49

VAT LR

V VAT AERAA v T r— ZOR—TVTRINTWNBEETDOFRL— 3 V2DV T:

< MZOWTIE, = 53 Off SR T ABEHEREZITERS 72 0IZ1E, % Cyber-Twin TOmni (2537

BIEZMLTESY, XD BRESHTVB0, FEIEEDA vt — PPk SRERFICfE
ZRI—DO DB EBZFEA LR TRV ERA, SXTFTAEH /N1 XID
DEFER L : (17-32, Omni) F 74/ M Omni TT,

VAT LAHEHT NA A D

% Device ID C@@ VAT LAEHTNARID & VAT LH Meisages txl 2/‘7 LET

- "IHT.]'. - (Utilities m— K, Preset = — K 72 5 ONZ RT3 A 7\75)%55&6%7‘:1%4
— Player's Lounge = — R+ A vt —), ZHIZ L > T, MIDI F ¥ XL OFRE

B 72 <, Ry hU—7 EIZH D Cyber-Twin OFH Y7 » MIHmEN

FREIZ R D F T,

Dump? Utilities

- |.It1111'.ie:

Cyber-Twin Utilities D% & % Dump L £ 9 :DEMOE— K, Memory Protect,
nding WIDI Dume SPDIF Patching, #fi= > b2 —F4%%, MIDI Receive/Transmit & v /L

pase Hait V27 AEA ID B X MIDI Map,

Dump Any Preset

kow & B X7z Preset # Dump LE9, 7 7 4V h&JUIHIAED Preset T9,
F . _"f:;r ‘.EEFI Any Preset Dump A ==— (/&) #7277 1 712 L, DATA WHEEL T
MR L Preset #RIRLT TSV, COX L FTERSNET AT AT, BIRSH
7= Preset D& /X7 A —ZENREENTWET,

V ZORA=2—"TL, Presettl 7 “Any Preset’ 1F#2 Amp (225 Y K I 7Ff, PLAYER'S LOUNGE PIZHRAT
Ya i o TAMp oA =T 44 FThHwOur—a ERRTLZENTEET,

WWEBENIZOND Z &idd 0 £

P Dump All Presets

Cyber-Twin (24 T® Preset Z Dump L9, Dump TR SNDT A T A
It. % Preset D435 A — AT,

PLAYER’S LOUNGE Presets 721} 73, Cyber-Twin ®tow r—3 3 I Hr —
FENET,

1. Dump &%, “H@bI7Z2 MIDI R k L—- 531 A THEET A 2 &7 T,
B . . . e



BO M « o o o e e e e e e e e

fE 1
MIDI % F¥—F 51
g 2
MIDI 70 75 BZERE 52
fiE 3
VAT LAERA = 53
g 4
T—HIRIE T A= Moo 54

fHE 5



il 1

MIDI 323EF v — |

BERE R A FRALH A e
RN F7 4k X 1-16 FL R A
Fx w2 F ¥ v 1-16 1-16
77 F bk X E—F2, E—F 4 FLIRTE -
£T— R AyvE— X S -
T—FK2, T—FK 4
o R R
X
/—h X X
5 1ERA
B J—k ON X X
/—~ OFF
By Fth *— X X
F ¥ RV X X
By TR g — X X
oy he— L H O O ey he—J7%& 5 .
1-100
A=E/E7 N 9) o) W T~ » 7k
W B2EE
AT NEH O @) filiE S
DN V7 Pos X X
— V7 Sel X X
Fa— X X
AT A Javyy X X
VT NEA N av R X X
Aux o—H/JL ON/ | X X
OFF X X
Ayl— 4/ — bk OFF X X
TIT AT
R X X
Ut b X X
GM ON
£— K 1: OMNI ON, POLY
¥ 0: 7% E£— K 2 : OMNI ON, MONO
X: L7 £— K 3 : OMNI OFF, POLY
£— K 4 : OMNI OFF, MONO

Wi B 35



B2 M o o o e e e e e e e

g 2
MIDI v 25 AL H

Cyber-Twin {Z, MIDI F % /L2 Omni {IZ5%E SN TV A2, £721E MIDI =2 ke —F & [FEl—O MIDI T % RV E
ENTWBHEA, MIDI 7077 AEBRIZHIGELET, MIDI 702 ADZERTIE, 25D 7 hE Preset O
BLs Y a BT
® MIDI MAP, m FENDER CUSTOM SHOP, B PLAYER’'S LOUNGE, B YOUR AMP COLLECTION
Cyber-Twin (X, MIDI OEUZAIY 1 (0) Db E A2 FSH D Y CTERAL TCWET, 72 & X “MIDI R 7 # 1,
MIDI 7’12 75 2 # 6 I FENDER CUSTOM SHOP Preset C06 (2% 1L < CO7 121372 £8 A,
NV ERTIEZDO7 +—~y FBAEHILET :Bn 00 00 32bb Cn pp
n=MIDI F+ %/, bb= /" 273%&E. pp = MIDI Preset #
W27 #00  MIDI Map
B N7 #01 FENDER CUSTOM SHOP Presets
B N7 #02 PLAYER’S LOUNGE Presets
B N7 #03 YOUR AMP COLLECTION Presets

Cyber-Twin IZHAED N 7 F 52 RAFE L £ T2, Preset N0 7 BRI HERIEDLNDI NV I EFA v =3 1
DT TT,

N7 01-03 NDO MIDI 7'u 75 AAEEFEKS 127 ZH L, Tuner \IZ7 7 A TEE9,

MIDI Efgiz s ha—
PITORIZ, 3T A= PHEBPIZKIGT D2 be—F FHFO—ETT :

lcct [ 5 2—% R

07 Master Volume (0-127)

32 N7 IEED LSB (0-127)

85 Effects/Reverb /31 3z | OFF (0=63), ON (64-127) F—TN)—1F:

96 5 — A pEhn 2 (DATAWHEEL 2V > 7)) o "
97 a2 (DATAWHEEL (U > 7 ) Z@fﬂ@;@ﬂii%@
102 | Gain (0-127) vaviE, 0127 TF
103 | Volume (0-127) (16,384 27 » 7+ H A R
104 | Treble (0-127) ZTMTFERA),

105 | Middle (0-127)

106 |Bass (0-127) 25 g/ Wik, 11
107 Presence (0-127) O RlE T DATA WHEEL %
108 Reverb (0-127) Model & L %9,

109 Master Volume (0-127)

110 FX Level (0-127)

111 FX Val 1 (0-127)

112 FX Val 2 (0-127)

113 FX Val 3 (0-127)

114 FX Val 4 (0-127)

115 Reverb In [Dwell] (0-127)

116 Reverb Tone [Shape] (0-127)

117 Reverb Time (0-127)

118 Reverb Diffusion (0-127)

119 Tap

......................................................... CYBER - TWIN



VAT AERHAYE—Y

X S RTABMT—Z DREIE, PIREIC T S/Z0ICH Z(# 9 16 #EXTRINTHET,

VAT LB A
& 3 |
FOH |27 AFHHAX v —T DBk e
08H | Fender »#Hli&E# 1D ID
nMH  lnn=5 42 ID (=AF 2 1) &5 R,
114 |AmpID &% 11H, EfZ=7/113 Cyber-Twin &, TFL=7/1i%
VI RTZT - NRN—=T g o ZEELTVET, 01H Utilities X v &—
ffH A ID & 5, fHICo0 I £ F B, > 02H 1 Preset £ v t—2
AN N —
F7H L 2T NEF A — P ORT 03H f Presets X vt

VAT LHNT =2y b

JI! FRER.
FOH VAT AL A v E— DA
08H Fender 0#lEE 1D
nnH nm= 742D (w4F21)
11H Amp ID &% 11H, EAZ=7/Li% Cyber-Twin . Fii=7
IV 7 RO T R=Va VEEELTHET,
ffH Bghe ID R, EICHOWTIZY X MBS,
PnH Ry NEE
Data F—H A R F—H A B EMIDIAEE 1.0 12HEV
T —<v SN TWET,
CBH T —F v IEHINSTF =y 7 LA |k
F7H VAT LAEARA BT OKT

Tr7AN A=V AT AEHKT

[ o |
FOH VAT LAEARA vE—TV O
08H Fender »#liE3 ID
nnH nn= 534 % ID (A7) 2&1)
114 |(AmpID #F 5 11H: EZ=7/1(3 Cyber-Twin &, FL=7 113> 7
7 - R—=Ta VERELTWHET,
ffH [ BgAE ID HH, EICOVWTIY R MBI,
7BH AT LAEHT 7 AN FORKT
F7H VAT LAEARA vE—TVOKT

B O T . L L



54 i

g 4

F— A rETF—~ v k

MIDIERED H A BT A RN, T—XIRO LI IBEENET YN, VAT 2HEA~Ny ZRELNET,
Amp % 200ms DN Ry oA 75 GFEBET, N Ry oA 723G 2WGE . Amp (ZRIOT — X -7 v b
ELRELET, HHRAESTEYVHINDIETRELHIT. BEDO Ny MRFlel, 7740 A vE—TDKT

MDELNET, N R oA VRN ERET DL, 7354 21D 23 Amp LRI T ID

Hhe AMp LT 2N Rz 7 - A=y —=DIIUTObOREENRET ¢

3 B
FOH VAT AEF A - OB
7EH T NR—P R B—D
nnH nm= 7342 ID (w4 A1)
hdH N R =2A 7 ID
ppH Ny RER
F7H VAT AHEHA BT OKT

IRESNRTNTRY F

N RY=A7 ID s
7CH ek
7DH ¥yl
7EH FEAKGR
7FH R

UTFD A7 L8 message M L, o> Preset /X7 A —& %fffE L £7,

(85 A—5REID |figH
FOH VAT LEAA v — VO
08H Fender ®#li&35 1D
nnH nn= 542D (~A4F21)
11H Amp ID &5 11H, EAL=7"/L1% Cyber-Twin %, Fiz=7/1
XY 7 v T NV g U ERELTWVET,
O5H MINRFG A= a ha— DDA v — IDEFES
ddH NIA—=42 IDFF (FDOUAREH)
wH WEEEATIR D NT A—F Dl (FOY A RER),
7BH VAT LEAT 7 A, FOKT
F7H VAT LR - OKT
NI A—H
NI A=%D ID %% (ddH) B (HEX) (vvH)
Tone Stack Type OOH OOH = Tweed
01H = Blackface
02H = British
03H = Modern
Tone Stack Position 01H OOH = Pre-Distortion
01H = Post-Distortion
Drive Circuitry 02H O00H = Blackface Tubel

01H = Blackface Tube2

02H = Blackface Tube3

03H = Tweed Tubel

04H = Tweed Tube2

05H = Tweed Tube3

06H = Hot Rod Tubel

07H = Hot Rod Tube2

08H = Hot Rod Tube3

09H = HMB Tubel

OAH = HMB Tube2

CYBER - TWIN



0BH = HMB Tube3

OCH = Dyna Touch 1

ODH = Dyna Touch 2

OEH = Dyna Touch 3

OFH = Dyna Touch 4

Effects Type Selection

O3H

OOH = None

01H = Mono Delay

02H = Dotted 8/16 Delay

03H = One-E-Da Delay

04H = Ping Pong Delay

05H = Swing Tap Delay

06H = Tape Echo

07H = Stereo Tape Echo

08H = Stereo Flam Delay

09H = Ducking Delay

0AH = Backwards Delay

OBH = Tremolo

OCH = Amp Tremolo

ODH = Auto Pan

OEH = Phaser

OFH = Vibratone

10H = Pedal Wah

11H = Touch Wah

12H = Sine Chorus

13H = Triangle Chorus

14H = Sine Flange

15H = Triangle Flange

16H = Delay+Chorus

17H = Delay+Flange

18H = Delay+Phaser

19H = Auto Swell +Chorus

1AH = Ultra-Clean+Chorus

1BH = Pitch Shift

1CH = Ring Mod+Delay

Reverb Type Selection

04H

00H = Small Room

01H = Large Room

02H = Small Hall

03H = Large Hall

04H = Arena

05H = Small Plate

06H = Large Plate

07H = Blackface Reverb

08H = Gated Reverb

09H = Small Ambience

OAH = Fender Reverb

Timbre Selection

O05H

OOH = None

01H = Full Body

02H = Razoris Edge

03H = Bright & Light

04H = Bass Booster

Speaker Phase Selection

06H

00H = Standard Polarity

01H = Reverse Polarity

02H = Left Rev Polarity

03H = Right Rev Polarity

Compressor Selection

0o7H

O00OH = OFF

01H = Low

02H = Medium

B O T . L L
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03H = High

04H = Even Higher

Noise Gate Depth Selection 08H 0 - 127(00H-7FH)

Noise Gate Threshold Selection 09H O0H = Low

01H = Medium

02H = High

Expression Pedal Assignment Selection OAH 00H = Volume

01H = Gain

02H = Treble

03H = Middle

04H = Bass

05H = Presence

06H = Reverb

07H = Effects Level

08H = Effects Val

1

09H = Effects Val

2

OAH = Effects Val

3

OBH = Effects Val

4

OCH = Master Volume

ODH = Reverb Input

OEH = Reverb Tone

OFH = Reverb Time

10H = Reverb Diffusion

continuous controller Assignment Selection OBH Same As Expression Pedal

Effects/Reverb Bypass Selection OCH 00H = FX Input

01H = Reverb Input

02H = FX Output

03H = Reverb Output

04H = FX & Reverb Input

05H = FX In & Reverb Out

06H = FX Out & Reverb In

07H = FX & Reverb Out

08H = Vibro Fast/Slow

DUTOAytE—U- I —7%FH L, MIDI ¥> 7 %BtELET,

|35 A—F#RE D | figs
FOH VAT LAEAA v — VO
08H Fender ®#l535 1D
nnH nn= 534 A ID (~AF A1)
11H Amp ID &5 11H, _Efi=7 /1% Cyber-Twin %, Fi=7
WMEY T RO T - R_R—=T g VERFELTHET,
04H MR FG A= ar ha— DDA v — IDES
22H MIDI Dump O 2% 7~ ID &,
00H KEEROT—4 34
00H KEEROT—4 34
00H KEEROT—4 34
ddH Dump ID byte. fE/Z 20T/t FOXEHE,
7BH VAT LT 7 AN, FOKT
F7H VAT LEAA vV OKT
[Dump ID R |
01H Utilities 1%
02H iR Preset {mk
03H 42T D Preset & {nik

CYBER - TWIN
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NIV a—TFT 4T

2=y RN ERHD ...
MASTER VOLUME, TRIM, GAIN, VOLUME, TREBLE. MIDDLE, BASS, ¥% — Volume, A 52T
F BIELEY FICELTFEW,
HEADPHONE ¥ v v Z 2 iEE > TOEREAN 2B D RN T FEW,
TUNER Mode 1272 > TWEH AN ?EXIT ZH L TFE U,

Preset Z -7 32 Z LM T2\ ...
Memory Protection 78 ON IZ A > TWEEAD (UTILITY F—TT7 27 B8R )? A vF % OFFIZLTFX
U,
DEMO E— KA ON (272> TWEHAD (UTILITY ¥—TT7 7 &®RX)? A4 vF% OFF IZL T TF XV,

V=Vl b= RIZEAD ...
T, RO LED BSAIT LT TWERAL? Tim 2 T TTF &V,
T2l F =T DFNRAL ANRF—NR—=F4F 4 T L TWEREAN?2TWELTFE,

3OD FX J T RM#D IR L
FX % —Z%4f L7=FF, Screen k2 “None” F/rmBiivE L7220 ? DATAWHEEL % “None” A7 U —»
IZII L FX &R LT, \
FX/Reverb /SA/RZ 2 A vF (AREZLDT v AL vF) 1ZEEHLTWETH?

4RZ DTy DAL T HBEEREL 720 ...
MIDI V% v 7 TlE7 7 v P AL o FICEF SN TWA Z L 2R L TR,

T T — X vyE—7 Screen IZH S ...
AN =V EDRA =% EfEICEEZT L, 1< O Fender (EFlE L 2 —ICEDIEREZBEDL T,

2=y FRHEBT AL AEDO MIDI a7 5 AEFEA v —IJlcstin L. ..
MIDI Receive Channel 23 UNZERE SN TND Z AR LTI,
MIDI 77— 7 VN EEICERIE SN TWVWD Z L ZRER L TR EU,

2=y FBHERTSNA ZAD MIDIEfi 2y hr—F - A v —I25 S LR ...
MIDI Receive Channel 28 BEUIZFRE SN TS Z L EHER L TFE,
Wy b —FOEN UTILITY A=2—0DfEE —H L TWE2, FRITHEIC-EIN TV D ERIESE
B]oOFDLS>THDLIHERLTTFIV,
MIDI 7 — 7 VR EENCRE I N TWD Z L 2R L TTF 0,

2=y R T AL ANED ED T AT AERERICL RS L. ..
VAT LEHT A A D NEYICREINTWAZ L 2R L TR,
MIDI 77— 7 LSS R B SN TWD Z L 2R L TTF &V,

v MIDNZEET 54> T4 UEHRIZ. www.midi.org 2 ZE& T S0,

VvV N0V a—arEBRLICho ThRBRBENEE LRWEEAIT, e &N/- Fender #—E7 X -
oK —, FTRFUTOY A P2 TELZE N,

www.fender.com
www.mrgearhead.net
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g 6
Cyber-Twin {4

b2V

N—VEE

VEES

BTNy b
ERATA LV E—F R

RREE

FVT o TA Ty MLV E—F R
HENL—T

J—=I)LLx):
TNy ML E—F R
ATy MV E—F R

SPDIFLINEOUT ¥ ¥ v 7 :
XLROUTPUT ¥ ¥ v 7

N N 2
TNy MU E—HF R
Fa—TarFY A b
A—H—arsFY A b
Ta—RTI34 =) :
HFY
79 RARAL OF 4RF
1RZ:

EXPRESSION PEDAL % v 7 :

REVERB/FXBYPASS U % » 7 :

MDI ¥ v 7 :
HEADPHONES % v 7 :
ik %§:
& :
BiTE :
HE:

022-9030-000 5240\/, 50Hzg F—=A+Z VT

022-9040-000 (230V, 50Hz) %=~ 022-9060-000 (230V, 50Hz) = — = » /3

022-9070-000 (100V, 50/60Hz) H A<

360W

5% THD TF ¥ ®/L% 0 65W (&7 130W)
F ¥ 3/L4 1Y 8ohms

TRIM =22 |k o —/ L Gl Al fE

900k ohm

(Mono send, A7 L 4 return)

-10dBv/+4dBu Y& FTHE

220 ohm, A > &' — & > R -4

20k ohm fie/ ), Ay

RCAV Y v/ TYLNVAT LA

(AT v,/ Mono YR ATEE )

0dBv

300 ohm, 1 > &— & o A SPflif

TN—TF 2—7 2(2)x 12AXTWA

Celestion, Two (2) x G12T-100 (12 - >, 8 ohm)

100V B LM 120V = MIZDOWTIL F4A 125V, 230V B LT
240V = IOV TIE F2A 250V
TIORNYT T4 FR2RATFa /%774 2xT1A

Quick-access key U = — Li#E ,5 £°> DIN (MIDI # A ) 23— |
Reverb/Effects Bypass 35 & U* Vibratone rotor speed £ L7
FEAE 1 AR & 8 N 7 v & A 7 PIN 099-4055-000 ¥ 7= 13 00-57172-000
VAL TF(F 7, A= )T7Frr, Ny 77 volume pedal
L OHEHM:, 10k - 250k ohm, (BRARRY 2 A —F 4 A7 — /=%
20k 25%)

RO LR LTy ALy TFHLUAA T

A T Al—

VA A F AT VA

022-9000-000 §120V, 60HZ§ K

18 9/32in (46.4 cm)
26 1/8in (66.4 cm)
121/8in (30.8 cm)
551b (25 kg)

HGF DAL T EHENEEINDS ZEBDVFET,
Instruction Manual P/N:USA 056487 revA, Europe 057077 revA, Japan 057078 revA
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