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RICHIE HAVENS: will probably do other appearances 

Josh White dies in New York 
J OSH WIIITF, the 

blue> and folk 
singer, died while 
undtrgoing heart 
surgtry ;n Ne" York 
last Friday (Septem
ber 6). He had been 
in poor health for a 
number of tars. 

RAYi 
CHARLES 

HE 
F.IGHiliER . 
RAGE 5 

during operation JOSH 
here In 1951 

His birth datr wa.s 
varloutil~ aiven • .., 1908 
or 1912 and hf' leamed 
hi~ trade u a child when, 
to help !ioup1>ort his fam
ily, he was employed 

=:-.. 'IW• .-~ 

' 
.. ~•: . . • . .l..., 

leadinA bllnd men 
around, some of them 
blue~ .slngen.. 

Jo h first visited Br! 
taln in 1951 and had 
madp regular appear-

ances, for concert tours, 
club dates, T\', radio and 
recordlna, ever since. 

For a tribute to Joo;h 
White turn to page I 0. 

MAYALL'S 
LETTER 
FROM 
AMERICA 
PAGE 14 

Ringo 
rushed 

Royal Festival 
Hall concert 
on December 6 
RICHIE HAVENS, one of the big 

successes of the recent Isle of 
Wight Festival, is to star in his own 
London concert. 

The show, at the Royal Festival 
Hall on December 6, will feature 
Havens and the group which backed 
him at the Isle of Wight. There will 
be no supporting acts. 

Determined 
Jo Lustig, who is organising the 

concert, told the MM: "I was 
originally going to put the Pentangle 
on at the Festival Hall, but we de
cided to do the Royal Albert Hall on 
October 4 as the start of their tour. 

" I was so knocked out with 
Richie at the Isle of Wight that I 
was determined to get him. I saw 
his manager Bert Block at once and 
we finalised the date. 

AP.l~earances 
" Richie will probably also do 

some other appearances, possibly 
TV and concerts, in Britain around 
the same time." 

A new Havens album may be 
released to coincide with the visit. 

taken ill
to hospital 

RINGO STARR was rushed to hospital on Monday 
morning with Intestinal trouble. He was taken Ill 
at breakfast at his Weybridge home, and im
mediately admitted to the private wing at 
London·s Middlesex Hospital. 

Said Beatles PRO Derek Taylor: " Rln10 Is under ob
servation and lhere Is no cause for concern. An o.,.ratlon 
I<,, unlikely.'' 

do:in::a:t:a~~:s too~tt}~!S:S.!11 wh:'1nt\e11 e~:~~~5 ~:; 
dh,cu\-.lnat lhelr plans. for the ru1urt. At presttlme. ttw 

fj 
advantt ordN"I for tht
Beatln new album - due" 
out on Septf'mlM-r 26 - are 
alnad) • pproaehln& the 
50,000 mark. 

Tht ntf'¥'tina Wl!ii llll 
bftns ht"ld - but without 
him 
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1969 ~-ROLLING SYON ES WIN 

( 1) IN THE YEAR 2525 Zager and Evans, RCA 
2 (7) BAD MOON RISING Creedence Clearwater Revival , Liberty 
3 (2) TOO BUSY THINKING ABOUT MY BABY 

4 (6) 
5 (9) 
6 (5) 
7 (13) 

8 (8) 
9 (4) 

10 (3) 
11 ( 14) 
12 (10) 
13 (11) 
14 (12) 
15 ( 18) 
16 (23) 
17 (19) 
18 (15) 
19 (29) 
20 (16) 
21 (27) 
22 (25) 
23 (21) 
24 (28) 
25 (-) 
26 (17) 
27 (20) 
28 (22) 
29 (24) 
30 (-) 

VIVA BOBBY JOE 
NATURAL BORN BUGIE 
MY CHERIE AMOUR . . 
JE T'AIME MOI NON PLUS 

Marvin Gaye, Tamla Motown 
. Equals, President 

Humble Pie, Immediate 
Stevie Wonder, Tamla Motown 

Jane Birkin and Serge Gainsbourg, Fontana 
DON'T FORGET TO REMEMBER . ...... . Bee Gees, Polydor 
HONKY TONK WOMAN Rolling Stones, Decca 
SAVED BY THE BELL .. . . , Robin Gibb, Polydor 
GOOD MORNING STARSHINE Oliver, CBS 
EARLY IN THE MORNING Vanity Fare, Page One 
MAKE ME AN ISLAND , Joe Dolan, Pye 
CURLY Move. Regel Zonophone 
CLOUD 9 . , Temptations, Tam ie Motown 
l'M A BETTER MAN Engelbert Humperdinck, Decca 
WET DREAM Mex Romeo, Unity 
CONVERSATIONS Cillo Bleck, Parlophone 
BIRTH . .. . Peddlers, CBS 
BRINGING ON BACK THE GOOD TIMES Love Affair, CBS 
I'll NEVER FALL IN LOVE AGAIN Bobbie Gentry, Capitol 
SOUL DEEP , Box Tops, Bell 
SI TU DOIS PARTIR Fairport Convention, Island 
MARRAKESH EXPRESS Crosby, Stills and Nash, Atlantic 
IT'S GETTING BETTER .... Mama Cass, Stateside 
GOODNIGHT MIDNIGHT Clodagh Rodgers, RCA 
IN THE GHETTO . Elvis Presley, RCA 
GIVE PEACE A CHANCE Plastic Ono Band, Apple 
WHEN TWO WORLDS COLLIDE . . Jim Reeves, RCA 
CLEAN UP YOUR OWN BACK YARD Elvis Presley, RCA 

POP 30 PUBLISHERS 
~ ~~-.~:d,!,,,8urJ1r11j~b:,.7c~~1~:.i•~Cs~:p,r! Ge:~;· 
H 1: ,n 8 A~•gt!I 9 Mir• gr, 11,) s,her,1. 11 Un,11d 
Arh•U. 12 LowPry_ 13 ~h,fletbury, U EHH 
15 Job•te C• rl,n 16 Blul! Se,/J,c 17 8,werlly 

u.s. top ten 
1 {ll HONKY TONK WOMEN 8 (10) I'll NEVER FALL IN LOVE AGAIN 

Tom Joou. P11ro1 Rothrig S1onH, London 
2 (3/ SUGAR SUGAR Arch,, t, C1l1nd,, 
3 !21 A BOY NAMED SUE 

~ m ~;y~gvetJARO Bob Dylan Cotumb,1 

Johnny C11h, Columb,1 9 (6) PUT A LITTLE L1iu~• .~,o~•t~Jtrh•ll 
4 (4) GREEN RIVER 

(S l GF:Tcr,•~~~r;.'Jeif 1 .. ,w,1e~o~env;b1~·0%:."~·~x 
J1ck10 01 Shannon, lmpar1 1I 

10 (111 I CAN'T GET NEXT TO YOU 

top twenty albums 
1 {1) STANO UP Jethr-0 Tull , Island 

(•) HAIR London Cul. Polydo, 
(2) FROM ELVIS IN MEMPHIS 

Elv,1 Pr11l1y. RCA 

: m ~~ER . sg~~~~:~.~k. MRGC~ 
e (1 1) JOHNNY CASH AT SAN QUENTIN 

Johnny Cuh. CBS 
7 (17) LEO ZEPPELIN LPd Z1ppIl11•1. Allal'lt•<. 
8 ( !I) ACCORD ING TO MY ~~ARJIIYPI. RCA 

9 ! 13) LOOKING BACK J':>hn M1y1II Deen 
10 (10) AHEAD RINGS OUT, Blodwyn Pig l1l1nd 

This weeks new singles 

MOl'ton 
"Waterloo Road" RcA 1a7s 
A strong melody -could be a strong hit 

Nilsson 

T1mp111,nn1 Gordy 

"Everybodys Talkin'" RcA ,a76 
This is the original recording 
of the song sung by Nilsson in the 
film "Midnight Cowboy". 

ncn 

THIRD GOLD DISC 
TH E R O LL I N G Stones' 
"Honky Tonk Women" has 
become their third single to 
win a Gold Disc in America, 
a n d is nearing sales of 
1,500,000. 

"Satisfaction " - still their all• 
time biggest seller - and " Ruby 
Tuesday " were the previous golden 
singles, and their new album, "Big 
Hits Vol. 2," looks like being their 
e leventh album to win the gold ac• 
co lade, 

It's a lso undenl nod (writes 
Ren Grevatt) that the Inn&• 
awaited and much •d1scussed 
Stones American tour could 
come about as early as Octn· 
ber. 11 is fell that such a tour 
could become a mulli-mlllion 
dollar success, and Stones and 
Apple chie(tain Allen Klein 
raised addition• ! ronJecture 
about • mu1ive return by the 
Stone!I by flylhg tnto London 
1,nexpectedly lut week 

COURT CLOSES 
THE LATE-NIGHT Midnight 
Cou rt prn11reuive music !'cene 
al Londtm's Strand, wm Rnlsh 
on Septemher Jq 

Announcing this Jul 
Friday, ~eneral manaier, 
Peter Smith told the audience. 
" This 111 not becau!le o f any 

~eei:ur\~t;m c~~~;:ct 8"!f~ 
Marquee•Martln finishes then 
and there are a number of 

~!~d ;u "r::::i f eJn,: ~e ~~~~;1., i ~ ~ 
~~~

1t5
idnfgh~~hCo~r~

0
~ou~eb~ 

ahle to take place infer• 
mitten Uy." 

Graham Bond hudlines at 
M1dnl1thl C<l\lrl tomorrow 
(Friday) together with King 
Crimi;on, and the final night 
on September 19 features thP 
Bnnrn Dog fland 

NEW EMI LABEL 
A NEW recnrd label reaturing 

r:i~~h!~1vin 8';r~r:in is th
1r~u:h 

EMI this autumn. First re
leases on the new Probe label 
will bl': albums from Soft 
Machine, BIiiy Meiihel and the 
Mystic Number Nalional 
Bank 

EMI a re also releasing two 
other new labels. One ls the 
new Tamla Motown label 
Ra re Earth and the other is 
the budget lahel Regal Star• 
line (19s. I Id .) which will 
feature artists including Nat 
King Cole, Animals, Georgie 
Fame, Hollles, Manfred Mann, 
Frank Sinatra, Shadow~ and 
Shirley Rauey 

\ 
DEE 
r.obody's business 

DEE DENIES 
CAROLINE 
TV RUMOURS 

LEE DORSEY 
TOUR DATES 
SINGER LEE Dorsey kicks off 
hi s Rrillsh tour on OclnbPr JO 
at th l.' White Lion. Ed~ware 
Other dates are &.!1 follows 

Ca lirornia, Ouostab 1e, dc1ub. 
Hn.e. the Cue Club, London 

~: ~t ~;~~~~a•:a!l;~o~,e ~U:~~~ 
Club, Birmin~ham {I •), Wes• 
ton-Super•Mare and the Barn· 

i~'Ynnf~uhb1s~~i[~~ds ( (~h ~~! 
lmperiaf Ballroom, I inroln and 
the Tw1,1ed Wheel, Monches· 
1er (25), Up The Jun ction, 
CrPwe, and lh1t Town House 
BallrriCJm, Wellin1,:ton (26), the 
St"irllle Ballroom Crawl ey 

nr:: ~~fe J.~~t:n~~; h:o:~~ 
ntiunced later 

REGGAE 
HOT 20 

HOW LONG 
W ILL IT TAKE 
Pol Kelley C.AS- 115 

2 141 IF IT DON'T 
WORK OUT ,ot 1::ells-, GAS-1'25 

> 1• 1 SEND ME SOME 
LOVING 
Derrick Mot,;r:,n CIAl-'21 

• 121 WET DREAM 
Ma• lom.o Ui-ttf"-503 

, 1•1 MY WHOLE 
WORLD IS 
FALLING DOWN 
IC.en Parle, IAMIOO I 

6 121 WHAT AM I TO DO 
Tony Scon ESCOIT-.,5 

7 111 BAFF BOOM 
The T.-ir,on CtA.l-'26 

I 171 PEYTON PLACE 
Danald I.N UNrTY-519 

• ( 17) SAVE THE 
LAST DANCE 
Laurel Aitk., NU lfAT---039 

10 114} MAN ON MOON 
0.,11ck Mar,;r:,n CIAl- 30 

11 191 JUST ONCE IN 
MY LIFE 
Erne1t W,bon & 
Freddy CtAl-'21 

12 1111 THROW ME CORN 
WinUon Shan IULlET-399 

13 (IIJ SOCK IT TO ME 
SOUL BROTHER 
8111 Mou PAMA-765 

1c 1101 SLIP AWAY 
Slim !w-.ilth UNlTY-510 

1.s 1121 WANTED 
Baba Oi.. GAS-111 

16 !161 HOLD DOWN 
TIie k1r,g1lon1C1n1 CRAl-19 

11 113) SON',EBODY 
TO LOVE 
Sllm Sm,th UNITY-SIS 

11 1201 TOO EXPERIENCE 
W,n,ion fn:inc" ,uNCH 5 

19 f1 5J HAILES SELAISE/ 
BLUES DANCE 
lovrel ..,_lken NUIEAT---032 

20 1191 TOO PROUD 
TO BEG 
The Un,que. GAS-11 7 

PAMA RECORDS SIMON DEE this week denied 
rumours that he has received 
an o ffer to J0IO Carolt ne Tele· 71 Cnv.,.. Part( M. 
vision. the proposed airborn e ~"• N.w .10 
pirate st& L1on run hy Rona n Pheote, 
g:~~~~!v, who launched Rudio l'-_;_:;.__0

_
1
_· ,._• _

22
_•_

71
_11_•_JII 

" Rnnan and I haw• hr-en 
~real friend,; for ,ix year~." 

~i~~~ 1
1~d J~d1r~~,r~I~~: ~~ ... ---------.n 

•"'"' TITUS GROAN! TITUS GROAN! 
co~l~t k%~uiff 1e11 r~r;:~ ~!1c:i~ TITUS GROAN! TITUS GROAN! ~::l~ffcr .. hut I have rt'reived Phew I 
lh;i°~h,.':n~•~( w~~t' t~ep~\r~; TITUS GROAN TITUS GROAN! 
~h'::t h"" )~,',",~'Y w~r•:~!~ TITUS GROAN! TITUS GROAN! 
O,°Hu~~.,r: a~~~i~ i~D~: J'!!r;:~ Pitter Patter I 
tht' nnc do Ii ,~, pr1,vide m~ Pitter Patter I 
t~~ e:::tlo{o~,t:n~h:t' /°~t:: 

e SHU a3H Cl HAU UH 

12~ Stereo or Mono LP 

L or,dDn R~n .1 r~ , D•cca Hou1a Albett Embankmanl LondC>n S E , 
A d1¥111on ol Th• Dacca Aacord Company Llmllad 

LONDON ROYAL ALBERT HALL 
FRIDAY, 19th Sept., at 8p.m. 

ONLY U.K. An>IARANCE Of THE WOlLD' S KING Of SOUl 
THI WICKIT 

WILSON 
PICKETT 
'Z;\1" ALL AMERICAN BAND 

Al.SO AIUTMA raANKLIN'S SlfflR 

IRMA FRANKLIN 
RADtO ONE'S TOP l AYER 

EMPEROR ROSKO 
PLUS H N (. ICING'S IACKING Gl:OUP 

THE GLOBE SHOW 
l'LUS MANY MOH PEHONAUTIU 

Ticket, now a•ailoble from ltoyol Albert Holl B,o,. Off,~ teleP,-,,e ,n 1211 
30t-. '2SI·. 21 I• 1716 \0 ,6. Si 

a, through oil leading og.nti, t.e,lh !'tow .. 

CHAPTER ONE RECORDS 
CH - 109 

introduces 

oho,t " noh<,dy'• b, .,,.,. " TITUS GROAN! TITUS GROAN! 
l)e,', '""'"'' w ol h 1h, OBt TITUS GROAN! TITUS GROAN! SONG OF M FE ;:rri. t~ c,~;~:::r:,:.:·: ,~.\ Weasel y LI 

11f th1n~1: ar th" mn m ,·n l " ________ __.,.....,. 

-----.:.:.:..::....:=----
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WILSON PICKETT', Zager and Evans, 
Dionne Warwick and Erroll Garner have been 
signed for British appearances by Danny 
O'Donovan, of ABP International. 

Pickett will interrupt his current European 
tour to star at the Royal Albert Hall on Septem
ber 19. He will play the whole of the second half 
of the show, backed by his American group, the 
Midnight Movers. 

Concerts in Holland 
. Th~ first half of the show will sta r Irma Franklin, sing
ing sister of Aretha. Compere will be Emperor Rosko. 

Pickett wilt fly in after a show in Germany on September 
!~o!"1o:"~l~n~!~ui~ 8J~l~n~~medialely arter the London 

MY.LUDY MAKf R, 51"pll'mlwr I l , llltiit-Pa1e t 

8111 Walker 
Tony Wilson 
Royston Eldridge 
Alan lewis 
R1ch.ird Williams 

O'Donovan's next signing 
will be comedian Dick Gretl
ory who will do TV, radio 
and possibly college dates 
from September 18 to 30. 

Ginger will not leave Blind Faith Colin demands apology 
ADVERTISEMENT 
DIRECTOR 

Peter Wllkmsc.,n 

ADVERTISEMENT 
MANAGER 

John Jones 
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Jerry Dawson 
Statham H ouse 
Talbot Road 
Milnchester 
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PEDDLERS 
GET U.S. OFFER 
PEDDLERS, WHOSE single 

;0
811!:," !:!rei.~ee :~n pgf-

fered a three year contract 
worth 150,000 dollars for 
Caesar's Palace In Las Vegas 

ln~e.rro~s~~.r:.entgu~~r::t; 
make a London appearance on 
Tuesday (September) 16 at 
Hatchetls where they will be 
photo&raphed for their new 

a lbum cover 
They appear in caharet at 

}~~ !1i ~:e/u:ec~:~~lniri::~ 
tit:mber 19 before sta rling a 
week at Stocktun·!I Poco-A
Poco from Septt:mber 26. On 
Oc1ober 13 they appear m con
cert at London's Festival Hall 
with Frankit: Vaughan (See 
page !OJ 

EAGLE MARRIES 
ROGER EAGLE pmrwe r or the 
prugressivc. pop mnv"ment al 

~nn~~~~er~ 1::a~~t;:)11k~~1~~ 

~on manageres!I Of Barry's 
Rec~)rd Rende7VOUS, the city's 
d1scery which specialises 1n 
Jan and progreu1ve pop 
records 

Zager and Evans will tour 
Europe from October 25 to 
November 10 and will in
clude six or eight days of 
British concerts. The venues 
are currently being finalised. 

Next in will be Joe Tex 
With his full orchestra who 
will play five days in Britain 
from November 14. 

fo;>/~~nfiv';'~;:~~~;''ii~I &~~(. 
ain during a ten-day Euro
pean tour from January 9. 

Finally, O'Donovan has 
signed Errol) Garner for a 
fortnight of concert dates in 
Britain starting on March 
17, 

BUCK OWENS TO TOUR 
BUCK OWENS, leading 
American country music 
singer, tours Britain in No
vember, with his group the 
Buckaroos and girl singer 
Skeeter Davis. 

Following a short visit to 
Germany, Owens opens his 
British tour at the Ulster 
Hall, Belrast on November 17, 
then plays 1wo dates m 
Dublin on November 18 Ind 
19. From Ireland Owens 
travels to Manchester where 
he appears at the Palace on 
November 20, then City Hall. 
Glasgow (21), Empire, Liver-

~i~ ~;\~:;:m::!'r"~~~ Palla• 

BOND CROUP 
GRAHAM BOND this week 
an1.ounced the line-up or his 
new group which debuts at 
Midnight Court, at the 
London Lyceum, tomorrow 

(Frb~:h~m (organ, &ax), will 
be leading Dave Usher (tnr, 
gtr, flute, cit, tpt, bass, vc ls), 
Keith Bailey (dr5, pno), Dave 
Howard (sitar, sax, bass) and 
aancer-smger Diane Stewart 

The group is also booked 
for the Wake Arms, Epping, 
this Sunday (1-4). 

STRANGE RUMOURS that 
Ginger Baker will quit Blind 
Faith to be replaced by ex
Traffic drummer Jim Cap
aldi, were described as 
"totally unfounded" by the 

~6~e~~ ~~~;aoy~' ~;~n;~~ 
intention of leaving," said a 
spokesman. 

It has been rumoured for 
some time that Ginger was un
happy in the group, which in
cludes Steve Winwood, Eric 
Clapton and Rick Grech. The 
group are currently on holiday 
after their American tour, and 
nrither drummer was available 
for comment. 

Steve Winwood Is working 
:in a solo album and is writing 
rnalerlal In collaboratlon with 
Jim Capaldi at the old Traffic 
=ottage in Berkshire . 

Therr is a possibility of a 
European tour by Blind Faith, 
but no details have been re
vealed. 

JIMMY SMITH DATES 
AMERICAN JAZZ organist 
Jimmy Smith and his trio 
have been booked to star at 
London's Royal Festival Hall 
on Saturday, November 22, 
followed by Col11on Hall, 
Bristol (23). Other dates may 
be fhced . ' 

DEEP PURPLE FILM 
THE CONCERT shared by 
Oeep Purple and the Royal 
Philharmonic Orchestra at the 
Roya l Albert Hall on Septem
ber 2-4 is to be filmed in 
colour hy Lion Television 
Services, newly-formed sub
!idiary of British Lion . 

Proceeds from the concert 
will go Task Force, the Lon
don organisation for helping 
old people. 

The Orchestra will be 
rnnducted by Malcolm Arnold 
and the concert will include 

~~s a s5i:11~Y sb';i/~~~P1!s tt:C,e1~ 

o«ftor 
583056 

fat m.tttress are big,srr rat m;if tress :ire cric dillon jimmy lcvrrton ~ii L1ndon norl redding 
fat mattrrss is bigger fat m.1t1T<ss isl.152 squan: inchesof slcrvr 

fat mattress is 33.788inchesof music fa t tll'Jttn:ssexpands t 

BAKER 
quit n.mours 

combined performance by the 
Orchestra and group of a 
concerto written by Deep 
Purple's organist Jon Lord. 

Deep Purple have a new 
album released on the Harvest 
label tomorrow (Friday). 

HARPER TOUR 
ROY HARPER, with Ron 
Geesin and Ralph McTell, 
kicks off a short tour with 
two concerts at the Purl:1!11 
Room, Queen Elit.abeth Hall, 
London, on September 26 Ind 
27, 

The tour, presented Jointly 

~ar~~~~k~llan~ntet'::~ses vi!?~ 
Nottmgham Town Hall on 
Octbber 9, Holdsworth Hall, 
Manchester (10). Liverpool 
Philharmonic Hall (14), Blr-

~~:the~:;' M~~:r~al ~::/ (I½~), 
Roy Harper has a new 

album, tentatively titled "The 
Lone Barbarian," produced by 
Blackhill's Pete Jenner for 
Liberty , released soon and 

EGER JOINS 
NICE FOR 
CONCERT 
JOSEPH EGER, conductor of 

~i~l ~t: f~~~~ :n~h~::1°N11~e 
and a 60-piece orchestra In a 

ka~tr6n atO~~g~:~n•: 7,F•~~f~~ 
may be filmed by Granada TV 

It will be a follow-up to 
their successfu l collaboration 
at the Plumpton Festival ear
lier this year when Eger con
ducted the Nice organ trio 
with a number of s tr ing and 
horn players 

The Nice's management are 
negotiating for the London 
Symphony Orchestra to work 
with them at _Croydon They 
have a lso applied to the Arts 
Counci l for a grant to help 
them stage future " classical
rock " concerts. 

The Nice wi ll be very busy 
in the nut few months, On 
September 28 they play a con
cert at the Opera House, Har
rogate, with Yes. On October 
IO they play a I wo-hour con
cert at C'ltv Hall, Newcastle. 
they then Hy to Es.sen, Gtr 
manv for a Pop and Blut-s 
Festiva l on October 11 

Thf'y tour Sweden Df'nmark 
and Belgium from October 22 
and i.poear in Puls (26) and 
Basic, Swi tzerland <29\ Thev 
Rul'lt at the lntem aUona l Jiu 
Ft•st1val ,n Praaut" on Nuvem• 
~, I and Jive a concert at 
l hl' Vienna Conn•rt Houa" Dn 
the fif th 

On Nov am bar e 7, M and Iii 
lhev lour German and IN:u 
for their American \Our 0111 
November 10 tnr a ...... 

recently recorded a live 
album at Les Cousins, G~ek 
Street, London. 

COUNTRY SHOW 
COUNTRY EXPRESSION top 
the bill of a variety show at 
the Lewisham Concert Hall on 
September 15. 

COUNTRY LABEL 
FJVE SINGLES have been set 
for the first release on the 
Lucky record label. 

They are: "Let The Whole 
World Sin& It With Me" by 

~~~k:r.~dy~Y" T~ ~~~ H~.:i 
Outfit; "The Ballad Of Ned 
Kelly ,. by Brian Chalker; 

;YV.:~t~:l~~e ~~nt~ai~ri: 

~YTa~:v7::m~. F~eio:;d B~b&~ 
She Mention My Name" by 
Country Fever. 

COLIN PETERSEN, the 
drummer sacked by Bee 
Gee brothers Barry and 
Maurice Glbb (above), has 
objected to the Gibb 
brothers being presented 
as the Bee Gees without 
him. 

He has demanded • n 
apology from the BBC 
following • Top Of The 
Pops appearance by Barry 
and Maurice Gibb last 
week In which they per
formed " Don't Forget To 
Remember." 

"The BBC have been 
notified that the disc was 
made by the Bee Gees 
which includes Colin 
Petersen. Therefore their 
action In using only the 
Gibb brothers was wrong,'' 
uld a statement Issued on 
Petersen's behalf. 

A BBC spokesm an told 

the MM at prustlme that 
they had not yet received 
any nodficatlon from 
Petersen who says he wlll 
take legal action ir the 
Gibb brothers are pre
sented as the Bee Gees. 
" If It Is a legal matter 
it wlU go to our legal de
partment for considera
tion:• said the BBC 
spokesman. 

Robert Stlgwood, the 
Gibb brothers agent and 
manager, said: '' Mr Peter
sen overlooks that he only 
joined the Bee Gees In 
1967 at which time the 
brothers Gibb had been 
appearing under the name 
of the Bee Gees - which 
ue Barry Gibb's Initials 
- for m any years prior to 
that date. 

" The Bee Gees will go 
on performing as the Bee 
Gees." 

Forthe biggest value in 
small organs choose from 

the magn~cent Selmer range. 

The Student 

A truly complete electronic organ with 
its own built-in amplification system, 
yet small enough and light enoug h to 
carry wherever you go . Three va ices
strings, horn and clorinet . Deep o r 
fai nt vibrato ot the touch of a sw;Jch. 
Plus three compete octoves f .f with 
A in the middle. 
Rocommendod !'rice £91 

The Carnaval Portable 
Piano, Ce leste, Harpsichord, Spinet 
ond Bess Gui tar, oil rolled into one! 
Plus wstain, mute and o choice o f 
dow or lost vibrato. Packs into on 
easy-to-carry ca se a nd weiu.,, only 
6.tlbs. 

lecommendecl Price £299 

The1e orid MOriy ..,.oriy other 9Cl"'olly eitc•llftf llt0del1 -ch - ChoMn fer 1h 
fflu~col •~• . ore olwoy• ~ 

I -------------- I 
PieaH send me FREE Keyboard lrochure 

I Nome I 
I Addre11 I 
I I I My u1uol Selmer dealer is ..., u • .. I 
I JiL I 
I "mer Woolpock Lone, lraln-. El- I l ______________ .J 



COUNTRY JOE 
Vl~lfS Bntain 

COUNTRY 
JOE LP 
RELEASED 
C.Ol Nl HY JOF and tht' 
F1!:h. who \ 1sit Rntain for 
• Rmal Albt•rt Hall concert 
un (..jepft>mt'lt-r 22, 'lrf' lo 
rl'lt:.1,t a m:w sm,-:ll'. And ,l 
nt:Y. dlhum "Ht>rt. W(· Are 
Al?.alO" r~ relt-ased th1!, 
nunth 

No llllt." h..i, "ti heen hxr-tl 
fur 1hr ~lni!lt rr-lea,t· Tlll
nr" alhum .1nd single (eatures 
tht' troup·!; re.arranged line• 
up tnuntr) Jot- and R,uitari,;t 
Ba rn Melton are the onl)' 
UrlflOJI mt'mht"r<. lt•h m the· 
bo1.11d 

f',.e,,.,·t,imt"r\ t" the i,:rnup 
,tre ha<.., pla\tr l>oui,: Met, 
nt'r drumnit·r C.rf'j Oe\\t'\ 

and '-1MI. Kt"pnt-r on ke~
h<' a rJ Tht' Jn•uri\1, c.nlt' 
8rit1 ,, .,pp ,lrdOt I' rnmt'~ Ill 

1hr t na I I lhrtr fourth Furo
pe n I ,ur "h1rh t.1k.,., 1n 
"'v-1,;,J..n Jnd l>,·umuk ht•rorf' 
th, L, nd •11 appt-ar<1nc+-

4,lt r lhl'lf AU,t'rt H11II ap. 
p ie-.- r .. 1,r t" th, ,:;r top rr-111rn In 
1h, Fill , Fa • ,r Am"r1ca 
"h• ti f' \ r ti" l"'n cno 
firl 1pp ,iH.l: P<~, 

FAITH TOUR 
lHl_..,l> l~llH, no"' huk m 
I t1nl1.,n aftt·r their ,1x '-'et'k 
lour ,t Am nca, art< f'>.pec-ted 
lu t, UT f.ur Pt: 50{,n 

\1 ;rna~, r Rn~t:rl ~t1gw11od 
1, l• n dtrma 1J1ftr!. for the 
i,:r. u p r I ur German.\, 
flu/rand i:rnd $"'eden hut 
n thm11 h ~ ,-..t" n tin.11/"ied .\ l!f 

l>rummer Ginger Dakf'r IS 
th, vnl) mt•t11ht:r lll tht: gn,up 
n11t 1n Untam at 1hr moment 
Ht: I'- nn..., hohda) tni;:: m 
lam:.11nt 

BOX TOPS TOUR 
1 Hf nox TOPS makf' a four
w~.-k British tour starting 
r,.;ovt:mber 15 No datel\ have 
Yt:1 h1 en announced hy the 
Arlhur Hnwe!> ofhce 

SCOTT WALKER DROPS OUT 
OF MANCHESTER SHOW 
FREDDIE and lhe 
Dreamers and 
comedian-singer Ted 
Rogers took over at 
short notice for Scoll 
Walker at the Golden 
Garter, Wythenshawe. 
Manchester, on Mon
day. 

Scott had b~en billed to 
apptar for two weeks from 
Monda), und rehearsals 
were called for Wednesday, 
Thursday and Friday of IAst 
wc-ek. accordin>( lo Scott's 
mana~t•r. MauricP Km~. 

"I can'1 say anvthin.l( mnre 
than that the malll'r 1, m lht' 
hands of so lu_itnrs: said 
Mauri, ~ Kin)! on Monday 

Mr Trevor WOOdward, 
bookmR mana~cr of Entam 
Lt>isure the entertainment 
department of For1e's-wh1c:h 
owns th e Golden Garter -
told the MM on Monday. 

"I undt-rstand Mr Maurl("t' 
K1n_R had a band <iland1n~ b\
for rehearsal-. m I nndon, then 
tht' whole thm~ would have 
sh ifted to Manchester 

"It 'Aas inconvement, to 
sa\· the least, when we heard 
Scou Walker would not be 
appearin~. hut thl• mattrr ha,;, 
c::ilmt'd down a hit b\' nc•\\ " 

F r~du· and llw Drt':lmer, 
hA1,;e JU'-1 t'ndl"d a summer 
se11,nn JI the South Pier, 
m~ckp<ml. ,md were to ha\'f• 
tak1;n ll bnlida)" this 'Aet'k 

Th i: µ,rnup und Ted Ro~er, 
.... Jll b,· ut the Golden Garter 
fc,r th1~ v.et·k c•nl', Uthl'r rt'
plal~·mu11 aLt~ for Scou 
\Valker "-Ill he brn,ked lnr tht 
n·m.im1n11, wnk 

REID JOINS TULL 
1fRR'r RFID return, lrom 
has <,econd L'S tour on 
Septemhl'r fl,; and _joins the 
Jt'thro Tull tour "h1ch ,;;tarl._ 
nn St:pCemher 25. 

His 1;econd alhum, "Tt•rry 
Reid. will he rell'3'>t•d to 
comi.:1de wnh the tnur 

SLEDGE TOUR 
TW(1 DATES havt' so far 
heen set hy the Arthur Howes 
office for Percy• Sledge's 
Bri11sh lour 

ENGELBERT: booked at Riviera Hotel 

Engelbert returns to 
ENGELRERl HUM Pr fl. 
DINCK return!, to Lhe 
'>ct>nt of an e:irl1e r triumph 
this year when he opens 
for a montl, at Las Vegas 
from December 19 

Engelherl hu. been hooked 
to ~l3r at the RIVlt'TII Hntl•I ,n 
Vt'J:OS 

turrenll) on hol1da\ m 
Rhode-.. 111 the Greek Islands 
following his Greal Yarmouth 
summer se.1son - EnJ!elhert 
relurn~ to Bntain th[,; week 
end 

He tht'n fl11•.:; tr, C.aliforn1a 
to .,tart rehe.trsols al tht• 
Hollywood Palace for his TV 
serie., On Seplemher 2X, he 
opens his hrst•ever American 
theatre engagement at the 
Greek Theatre, Los Angeles 

He then spends two days 
filmin~ at the Hollywood 
Palace hefore returning l(l 
London on October 1 to tele
vise the first show in his new 
serie~ which goes into pro
duction in the New Year 

Las Vegas 
the Mohn" ks, Pat Kelly and 
Che Skataltte. h will he 
compered hy Dw1i:ht Whyhe 
and Count Prmce Miller 

Tht· Festival comprises two 
sho"s, at 6 pm and JO 30 pm 
and h:i!> heen pronwted by the 
Round Tahlt' nf Wimbledon in 
aid or chant} 

DYLAN FILM 
A VIDEO-TAPE recording of 
Boh Dylan, the Who and 
other acts who took part in 
the Isle Of Wight Music fes
tival will he shown con
tinuously at the Arts Lab, 
Drury Lane, London, from 
September I 6 

The tape was made by tht: 

Novemher. fnr e1~h1 week~ 
Mana11:t-r Rohert \Vace tnld 

the M\1 "The\ open at !he 
Fillmore Ea-.t. Ne" Yr,rk nn 
Novemhf'r l"1 and I"' The) 
are rc1?arded .i~ uni· of 1he 
b1gges1 Underground O('I,; m 
America and anothcr rt .t<;nn 
for their going 1s that Ra., 
Davu•,; IS extremely 1ntert'slcd 
m America Thf'ir la!>t a/hum 
'Villa.Re- Green Preservation 
Society sold vrr', "'ell 
there" 

EQUALS ARE IN 
THE EQUALS have replacco 
Amen Corner on a ma1or 
European tour "ilh Barry 
Ryan next month 

They are the Cal1forn1a, 
Dunstable and the Cue Cluh. 
London both on December 6, 
and the- Orchid Ballroom, 
Purley on December 22 SYD'S PLANS Arts Lah organist'r, Jim 

Haynes 
This means that the Equals' 

f:°po;,~,p~~~r1ca
0
"ntf~ur e:;i1~ 

KINKS ALBUM November 

LEE KONITZ 
GIGS CANCELLED 
A ,1~~·--

1
::n~111:: 

in for Amerie• n 
alco ~tar l.tt 
Konlo havf' httn 
t'anf"rlled following 

ALL Nt.WS 
his failure this 
week to Jlf'I • 
~lnJ,i:1r,• of Labour 
work perouL Kon-
11, j,; curnnll)' on 
holiday in London . 

H ~1L':Y ia: s~ 

,,~ 
., . -~ ,- _.,. 1' 

lhe line-up for hi,; 
(ktet which will 
premierr "Convo
lutions," the \.\Ork 

,_ - . 
BY BOB DAWBARN 

!~th ~~s Art~ r~!~~cil ,tranl. 

~~ ~e'!!:;~r ~.rce11110R::::; 

le~~lf'r wg~,. 1~~:el), K:~.:~ 
Parker (saxM), rHrek Ballt') 

~~r), (~!!t>~~"';:1a~n~a:ka;;~ 
8 ':J Tony Oxley (drs). The 

!!~'; J~~li:,_11:ys n!=~ ~i';h 
Wycombe, comorrow (Fri
day). 

M 1
c~:cert ~;::

0:1~~0J~: 
the ffr"I rwo nlghcs of hls 
nt''A Friday and Saturday 
club, lht• Crucible, in Lon
don's New Comp!nn •°'lrt'et, 
thli. weekend. Latt'r book
ings are Ken Terroade (19) 
and the Rallered Ornaments. 
feacuring GeorKe Khan and 
Chris Spt>ddlnJi: (20). 

TH:o~i~~oc:~• !~'nju~:~1~~ 
with Kt·n Lind~a,, starts 
wt-ekl) St'UiOn al Che Go•t. 
St Alban,;, from '>cpcember 
17 \.\hen the opening atlrac
llon h the John Surman 
QuJrlet. 

'"fRc~~Pl:.~~R di:;n1n F~~~ 
\ ork, a~ed -12. He .,._nrkcd 
wllh such names •s Lt'"ilf'r 
Young Gerry MulliJ!:an, 
Sonny Rolllns and tourrd 
for a \'f>ar "Ith Scan Get,. 
He had one album rclPn,ed 
under hi-. own name. 

ER}t,b.~~LK~i~y, s.t~thi'r':. 
dltlonal ju1 club at tht> 
Wakc'5 Arm.,, Epping, tO· 
morrO'A (Friday) .•. ~tcve 
Lane's Southern Stompers 
take part in a Worker's re-s
tlval al Katowice, Poland, 
this weekend. 

T"Ecfu\
61

~'!1~~:rn r"r!~ 
1 uei.days to Thursd:t)'S at 
lhe King's Head, Fulham 
Broadway, from Octol>t-r 9. 
Bookings at the club indude: 
Alan Skidmore's Qulnte, 
(September 30), Howard 

Rilt>} Trio (OclC\bt-r i), Jnhn 
T.iiylor rrio .,,_,th J'l.orm, 
Wlnstont" (9), Bob D '"-nQ 
Open '1u11it (JG) and Ooe 
Holdsworth Band (23). 

1"'H£ MA\-1'1.\RO HRGl;. 
SO"-' Bia Band •rr last- I 

minute dep• for Jon llrn
drlcl-.1', slrandf'd In ,s...,.,den, 
at the Manf"hf'ster 'ir,ori, 
Guild on Salurday (13) 
Don Rendell pla}, Jau ,\1 

Blunsdeon Housf', .Swindon, I 
on Sepcembt.>r IS, lollowf'd 
by Frank Ritntti (22). 

s~~Na~ten~~~C~
1
~:cor~:o~~ 

·"hclJy·s Manne-Hnlf'. Lo 
Arigt-les, durinJl his firu 
club appearance, In thf' aru 
for four vear!I ~hlt-1 
On·I, annd DIii\ C,11/t"i;pie 
.1.re current!~ \harin)( lhe 
bill at Harlem·-. Club R;,ron 

M 1\~_.rt:l ~!:[ju~~ ~~:; 
the SHint- "'ilrt•t'I Jdn HJnd 
on th.- tir;,t I-rid.at of t"Vl"T\ 
m11111h at tht• 1-,tmont \rm1, 
Midhur,;C , C,u"i<;(',1'., rht: ff.and 
ls rt· idi·nC nn ~und.1)., al 
th1• Rt> .-, Hntrl, <,l'r,.,,, 

1"''!~c ~!~~e ~~d~1~J',(T(~~~~-
da).) for ~I" dnlt''> rn 'tu11 
n~riand, 1nC'ludln,: A I t-.li• 
\.·al in ZuriC"h .and .a broad 
casl. Tht"~ re1urn fur d;11t, 
al LondOn•., Phoenl\, (2-4) 
• .nd <,u,~1: \ l nh•,-r,iC~ (29) 

1,~~nd r~~~:::~ 10 : ~l~~~:;: 
100 Cluh ne>.t Mond,.\ (l:iJ 
... lht' Stan Tr;H·t')' Qu•r• 
tf't, ff'aturini;c \ll\1\t Ptf 
Klna, start rec(lrdln~ a nt 
l'llbum for Drnh Pre,.tun'\ 
Record Supl.'T"vhlon thi\ 
W~f'k. 

A B~-::!::~~~I ::r\~t .• !!~ 
John Coltra1nf• albums in tht' 
can, includin,c n e w I ) • 
•equJred iape, of tollran~·, 
European cont"l.'t'ft . 
Norman Brown, guharlsl 
with !he '1ills Hrothers for 
32 year<,, di t' d In Holh""nr,d 
URed 55. 

HIT ME! 
KISS ME! 

FROM this week, Syd Law
rence has vncated his trumpet 
chair with thr- NDO to 
concentrate fully on his Glenn 

Mi~f;;:i;e 
1!:e Ra~:nd has 

recorded a further six prr>-
1,1rammes in Yorksh1rt· 1 V's 

A NF.W KINKS album en• 
titled "Arlhur--Or Tht' Rise 
And Fall Of The Aritish 
Empire " is to he released on 
October •. and the group are 
due t(l make 1heir first tour of 
Amen('a in tour yr-ars tn 

Official reason why the 

Amen Corner pulled out of r-- - - ----------------
the tour is that they wish to •••• , concentratt- nn their projects 
In this cbuntry, and rumours 
or a spin hecween 1he group 
and Andy Fairweather-Low 
were denied thi"I week hv the 
o;m~t'r ~New from CBS MURDER ME! 

HEADMASTER Plastic Drum Heads 
Upli'iht for a better sound1 You had bolter believe It! L1s1en 

"These heads are 1mperv1ous. unaffec1ed by changes of 
tPmpt?ra1ure do not require constant retens,onmg Their 
,,fe I almos1 indefinite 1f handled w11h care" It's a fact. 
manl Hit ·em. ki!.~ ·em, murder ·ern these heads are 
mmrrv,ous' • 

Obtainable from all good music stores 
M•nufaclurl!'d Oy 

Hose- ,lforrls 

•~;t7 rJ~~s•;insla~i~t/o~:~1ac!, 
which featured American jatL 
singer Carol Sloane and was 
screened la st n1gh1 (We<lnes 
day). 

On Nnvcmher I 7 al 
London'" Festival H;,dl, the 
Lawrence-Miller sounrl will he 
heard m a concert tn mark 
the 251h anniversary of the 
Amt rican leadn'-. dts 
appearan<",• over thf" Fngh,;h 
Chunn!!/ 

DEKKER'S GOLD 
l<)HNNY NASH will present 
Uesmnnd Oekkt"r with a Gold 
D,sc for his "lsrat>htes" 
smglr 1m stage during !ht 
C orihhean Musil Fesuval ot 
the Emp1rt• Ponl, Wemhley· , on 
Septemher 21 

Apar1 from Na,;;h and 
Dekker, the festival al\n .s.1an 
Ma:io: Romeo, Jacki,. Edward 
and Jimmy JanH'!I 

Al,;;o hdlrd ,Hr (uunf 
Prmn.• Miller, J•t)Ct Unnd, 
Root and Jenny Jackson, 
Hlark Vclvrl. Dt"rek Mnr~,m. 

TERRY REID-II 
DONOVAN-BARABAJAGAL 

JOHN MA YAU -THE TURNING POINT 
FANTANA 

RHINOCEROS-SATIN CHICKENS 
59/6 inc. post 

MUSICLAND 44 BERWICK ST., W.1. 734 5626 
SEND FOR LISTS 

UK TOUR LIKELY 
FOR BEE GEES 
REE Gl-.ES, cu rrentl y m the 
MM Pop ;:o with .. Oon't 
Forget fo Hcmembcr," may 
Jc:n •>ut on tour in Antain 
laler this year 

\1anoger Rohl•rt St1g\\OOd 
1s cnn,;1der1ng pulling Rt<l' 
Gres Rarry and Maurice Gihh 
un tht' mad for a limited lriur 
nf muJor !lri11,;h tf)wns 

Uarry G1hh ,;;aid th,c; week 
"I want to x,, hack on stdl(t· 
and ,;p,- the kids ugo11in Wt•'ve 
hmsht"d lhl· him fht• film 
.. ( llfUmher ( aq lt•" 1,; llkt'ly 
lo br l'Xlf>nrli>d into a 13 
WI l'k 'iCrle!I Jnd deals with 
flri1i1,h and Amcni.:an tele 
V1\1•in (r1mpan1r~ are t'>;f)t'f It'd 
t,, t,,. ,1nnnun<t<d srn,n 

flt·£• Gt•e llarry olsn hope" 
H• laun1 h h.-. nwn rt"c,.rd 
Jahrl ,n lht' nrJr luturt' One 
of lht· t1ro;1 .1rt1,1s l'XPCrlt'd 111 
rtt 11rd lnr !ht· la"'"I "ill ~" 
Pat Arnuld, rurrt<nt ly m lh1· 
li:talt-!'. pronwtml!: hn lalt<t.l 
r,•1ord · Bur, Mt' f)l i"'n h\ 
I h1· t,C1v.-r ' J lf.irr\' fi1hl• 
••nt,:: 

BLUES SHOW 
(,1-fiH(if- Mfll' f:.rr ,J 
011i:,,n J\·rom,. Arn,,ld M1kr 
,·n,1r,t'r Atrx1 Kornf'r. Mtkt· 
Rdvt·n 1.,n Andl"r "n (;nriln/\ 
Sm11h Jo-Ann Kt-II~ P11,d 
Oltvtr IJ,H\ (irah u1 [un~ 
Mr Ph,, ,1111\ l)av, K lh I 1k 

part in the second Nat1nnal 
Blues ("nnvt"nl1<m. presenred 
hy the Lilndon Blues Societv 
at the Conway Hall oT\ 
SPptember 20 and 21 

ROSETTA SIGNS 
R,OSF.TlA HIGHTOWER ha,; 
signed a hve•y.ear recurdmg 
cont ract with ( FIS She WM! 
previously with MaJor Minor 

Her first { BS single, re
lcast'd on Octoher 17 will he 
a Tony Maculay Gt"off 
Stevens sonK. "C>nE- Heitrt 
For Sale" She 1s wnrk1ng (1(1 
an olhum rnr Dt<< em her re
le-a,e 

TEN YEARS 
AT RONNIE'S 
SUPPLEMENT 
SEE PACE 16 

4509 
4510 
4511 
4501 
4161 

New Singles 
Gordon Haskell Boat Trip 
Mary Kent Lost Generation 
Spirit Dark Eyed Woman 
NR8Q C'mon Everybody 
The Alan Tew Orchestra 
The Big Co untry 
Hayden Wood 
The Lady Wants More 
8.8. King 
Everyday I Have The Blues 
Speakeasy 
(From the BBC TV series:Golden 
Silents) Speakeasy Seven 

New Albums 
(S)7-63217 Otis Spann 
Btu.- Hori, .. n The BtgtwstThmg Smee Col<i-..-.1,'• 
(S)63620 Miles Davis 

MIies Ddvts GrP<llf''.->t H1h 
(SJ 7oo54 Excerpts From The Original 

Soundtrack 
Th,, April Fools 



THE BUSINESS t y c o o n 
swivelled in his office chair and 
fingered a Braille edition of Dr 
Tom Dooley: My Story. The 
scene was a business building 
owned by him on Washington 
Boulevard in Los Angeles, its 
second floor taken up by his re
cording studio and numerous 
other ventures (RPM Enter
prises), the rest profitably 
rented out. As I was shown into 
his handsome, conservatively 
decorated office, he picked up 
a phone to talk briefly with Joe 
Adams, his suave ex-actor 
major domo, then leaned back 
in the chair. For the next hour 
or two Ray Charles - now 37, 
greying a little around the 
temples, and at relative peace 
with the world - rapped about 
life, race and the career that 
has brought him, among other 
comforts, an annual income 
well into the seven-figure 
bracket and a couple of private 
planes, one a jet. CHARLES: he is as far from Uncle Tommery as from militancy. 

Having recently read 
the galley proofs of a 
book du,e out soon, The 
Sound of Soul, by a 
sensitive hlack writer 
named Phyl Garland, I 
wondered what would 
be his reaction to Miss 
Garland's assec,sment 
ot the early Charles as 
., a young man in his 
20s , . . whose voice 
sounded indescribably 
old." 

A fighter who has won 
the toughest battles 

.. Many ~pie have said 
that." said Charles. "Hear• 
Lne me on records, they'd 
picture me a, a hu~e, agl"inA, 
teliow, aoour six reet ,;:1" 
and 250 pounds. That's the 
sound they hear 

music was known as race 
music, and you didn't hear 
it on the radio. 

until 1965 that he entered a 
Los Angles hospital to post 
a mHestone on the road to 
maturity by curing hlm.selr 
permanently or the narco
tics addicUon that had been 
a heritage of teenage ghetto 
life. 

he said: "That's been 
proven for many years; I 
don't need any doctor to 
tell me that you can take 
any pler<:ing sound and 
drive someone dear. I can 
even take a medium rre
quency, say 1,000 cycles, 

and drive you deaf. lbat·s 
why I know th.e kids c:an•t 
posslbly stick wllh it. Five 
years from now there'll be 
some other fad." 

The generation gap 
means this to him: •• In my 
young_ days. ir you went 

LEONARD FEATHER TALKS TO 
RAY CHARLES, WHO STARTS A NEW 
BRITISH TOUR ON SEPTEMBER 26 
from say Tami- to Chicago, 
you came back and told 
everybody lrt town about It; 
today, by the time a kid I\ 
JS he may have been to 
Eu°rope and back. They're
not necessarily more 
sophlsUcated, Just more ex
perienced, and they're ex• 
posed to more than they 
can absorb and handle. It's 
Uke, you can overwork a 
computer; if you put too 
much In, It'll holler. 

Society 
.. Our kids are right lri 

many ways - 90 per cent 
of them are righter than we 
are - but our society ha!ii 
put so much pressure on 
them. faced them with so 
many gigantic problems 
and dangers, that they try 
to escape through forms of 
behaviour thal we don't 
underStand. To put things 
right. we adults are going 
to go through a lot of 
changes tn our own Iden 
and attitudes.'" 

It was when we discussed 
the business end of music 
that Ray Charles, the soul 

1!"~~ ::~ :::~:~~~~~; 
RPM Enterprises. I con
fronted hJm with the ma• 
teriaUstlc credo as voiced 
recently by a major record 
company executive: " If any 
artist can't sell 100,000 
records, we are not inter
ested In that artist." 

" I don't find that so 
callous," said Charles. "It's 
the way things have lo be. 
With the production costs 
as they are nowadays, most 
artists can't break even 
un.Jess they can sell 50,000 
to I 00,000. Even back in the 
J950s, Atfantic didn't hire 
me to experiment with; 
they hired me to makl. 
money, and they had a good 
idea of what my potential 
was. 

" In any case, the very 
big record <'ompanies do 
make exceptions. Look al 

all the classic.al music that 
Is reconted. Almost none or 
the- classics 1et anY"hf'n• 
ne-ar the sales of • c:ounlr) 
and westtt"n hit. but at 
RCA or Columbia they can 
afford to round out their 
catalogue-s by includlntt, 
them., 

Charles Is no !es~ pn,&· 
matic. in hh: personal ap
pearances. •• A guy who 
comes In to hear my R&B 
songs will sit still ror a 
ballad and maybe- learn. to 
apprecLtte- this other kind 
or mu,k:, or vice versa. I 
check the reactions of 
pf'O'l>IP. Generally, my guk!e 
Jines are how the record,; 
go. By the same- token, a 
tune that hit first In the 
black community will he 
established laler "'ith 
whites, just as • Georgia ' 
and • Crying Time' hit wiU1 
whites and later with 
blacks. 1n the final analysis 
all audiences are pretty 
much alike. 

.. In Ne"' Yoc-k we played 
exactly the same show at 
the Copa as at the Apollc, 
Theatre. 

Reasons 
.. One of the key reason!. 

I'm still around ls that we 
try to have a show that's as 
we11 rounded as possible, 
with something for the fan 
whether his bag be soul, 
country and western, 
modern Jazz or what have 
you.'' 

Ray Charles, multi-mil
lionaire, knows the fme 
print in every contract he 
signs, knows better than 
some of his own engineers 
how to run his own 
reconlJng equipment and 
his airplanes. As a fighter 
who has won some ot the 
toughest battles of our 
society, he has emerged a 
whole man, his mind cram
med with knowledge or a 
host of subjects from soc 
lology to psychiatry. 

"Some black people fell 
they were on the bottom or 
the pile anyhow, and since 
blues singers were looked 
down upon - this was as 
low as you could get in the 
music field - by asSocia
tin~ with U, they would 
identify wlth the bottom of 
that bottom. But that's not 
a general rule - there are 
plenty of colored people 
who have followed my 
career for years and years 
and who certainly wouldn't 
qualify for the poverty pro• 
iram" 

The raging turmoil of the ,-----------------------------------------

Precise 
"Sou I? I don't ha\'C a 

precise definition, but there 
were certain real old blues 
singer-, - Big Boy Crudup, 
Tampa Red, Wa'ihboard 
Sam, Muddy Waters, Blind 
Boy Phillip-. - I v.as raise_d 
with their sounds, so this 
certainly was a part of me, 
and It was the same n 
being reared In a Baptist 
chur<:h. 

"Nal Cole - I tried Uke 
the devil Lo sing like him, 
but his Influence had noth
ing to do with the blues or 
'iou l sound. What mainly 
attracted and influenced me 
was. hie. piano playing." 

Mi<i;<i Garland abo make~ 
the point that middle-c.la\'i 
Negroes previously ash• 
amed of their heritage, now 
say it loud: they are black 
and proud. 

"There Is llttle lruLh In 
that, to the extent t~t 
cl!'rtaln people are bnun
wa"ihod b\' white ~ociety. 
Whc-n J Was a youngster, 
"hat we no" call soul 

The man who grew to 
adolescence under the un
speakable triple burden of 
blackness, blindness and 
poverty speaks now in the 
temperate tenns of a 
middle clas5 moderate. His 
reactions orten are those or 
a black capitalist and real
ist, a ghetto graduate who 
may actually believe In the 
American dream because 
through most or his adult 
life, It has been a part or 
his experi&nce. (" I Got A 
Woman,'' his first real hit, 
was recorded In I 954 when 
he wa"i 22). 

Still, th!' shell of success 
coukl not have rendered 
him invulnerable to the 
slings and ncedle-s or out
rageou"i racism. It was not 

An Introduction lo 

THE PORTABLE REED ORGAN 
(Companion A9) 

A BOOK FOR BEGINNERS FOR All PORTABLE REED 
ORGANS WtrH SEPARATE DIAGRAM OF KEYBOARD 
STAVE NUMBERS AND FINGERING, PLUS ELEVEN 
SPECIALLY ARRANGED STANDARDS. 

Price 716 (by po\t 7/10) 
- - --- ------
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pre-cure Charles soon gave 
way to a calmer person• 
alily. After all the years or 
naked anguish he seemed to 
have come to terms with 
himself and with society. 

He is as far from Uncle 
Tommery a,; from militan• 
cy. When the subject of 
protest song,; came up, he 
said, "tt•~ sort of fashion
able now. I will not do a 
song just because it"s the in 
thing to do." But he quickly 
added that he had recorded, 
a rew years ago, two tunes 
that might be classified in 
the protest category. (But 
what, some militants may 
say, has he protested for us 
lately?) 

Choice 
His present conservatism 

in the choke of material 
carries over into his atti
tude towards freakout elec
tronic sounds. •• I played 
electric piano long before it 
wa'i popular - remember 
• What'd I Say' In 1959? -
but not all these things 
,;ound ~OOd to me. The sax 
has a nice -.ound when the 
amplifier Is set right, hut 
you ,;a" my ,;how at lhe 
Coconut Grove - nobody 
ln my band play\ one. l 
haven't tried ele-ctrle sax 
myself. I don't need to, 
beeau,;e I can hear In my 
mind's ear precisely just 
how It would sound, Ju,t us 
I could write a whole bi)! 
band ari.iln~r-ment right at 
this dMk without ever 
goin)! mer to tht> piano. 

"Thf' Mooi.! synthesizer 
l!io inlerhlin,:-l'd likl- to 
gl\'e rhat a whirl -.ome 
da)'." 

Turnlni: to the relate-d 
from any Music Seller or topic or the rork volume 1 

FRANCIS, DAY & HUNTER LTD. ~~~:~~71':~ p~:!1c1~e ro~e:! 
131•140 Charing Crota Road, London, W.C.2 h)' Ralph Nadt"t and b> L,_ ___________________ ,, pr11mlncot Nlt 'ipttialish, 
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Beatles' LULU'S READY Club 
IHI RAVIR1~. 

new 
album 

EVERETT 

RADIO One deejay Kenny Everett last Saturday played 
snatches or the Beatles new album, " Abbey Road "

~~c26~eeks before the official release date. on Septem-

" I shall be playing it every Saturday morning up to the 
release date," Kenny toJd the MM on Monday. l{enny 
circumvented a pre-release block on the album by in his 
ov. n words, Indulging in a little II Jlggery•pokery.'! 

" I hummed over a backing t rack and played a doubled 
up version of one or the tracks, • Maxwell's Sliver Ham
mer,' " he said. 

Delicious 
Kenny describes the album as " delicious." " Maxwell's 

Silver Hammer" Is his particular favourite, "It will be
come a standard," be says. 0 It's a groovy thing that 
irlentifll•~ the very first time you play It. It's dellghtrul." 

On the other hand, Kenny's verdict on " I Want You 
(She's So Heavy)" which John sings Is "very average." 

Of Ringc, Starr's "Octopuses Garden,'' Kenny says: '' I 
think they"ve tried to do a 'Yellow Submarine• here. but 
it's not half as effective." 

Kenny regards George Harrison's "Here Comu The Sun" 
as " the best thing he's e.ver done.'' 

The track titled " Because " he regards as "pure harmony," 
and " very beautlful." 

Another winner 

in;;.!i~~g Nth:ertl~~:t' .. ~~ny~j~g,,o?.et;.~ r!rr~ ~!~a%,~ ~~\V. 
then" Pam," "She Came Through The Bathroom Window'' 
and " Golden Slumbers." " Each track lasts from 4$ seconds 
to about a minute," says Kenny. 

"The ' Bathroom Window' and 'Maxwell's Sliver Hammer' 
titles were written about seven or eight months ago by Paul," 
adds Kenny. "' Carry That Weight' Is • blues," says Kenny, 
"and I don't like blues.'' 

But his overall verdict on "Abbey Road•• Is anotber wino.er 
ror thl! Beatles - a.s the advance sales of 50,000 already 
Indicate. 

FOR 
VEGAS 
PATRC~~:. 

0
:all~,:ort:~ad~~~ 

M•nchester, ar• \his week en
joyln; 1 previ ew or th• a.ct 
which Lul11 wlll presenl. at lhe 
Flamingo, Lu Vegu, rrom 
Thur$d1y or next wuk (11) , 

:;dtofr~:::u t~: ~~~jat:~sn oap~c:rn~ 
parformanu " enjoying " Is the 
opar.1.tlv• word. 

Lu'1 act was more ildull than 
we have hea.rd rrom her In lhe 
p;ul. All the ravers were ttiere 
- " Sho11t," " Boat Th At I 
Row," 1, credll ror Tom Jo"e1 '" 
"ll's Not Unu1u1il" - but the 
big •pplauso-puller was a five
"umber med ley from Ollver. 
After lh\J wcek'1 polishing , 
Lulu need not fur the hilrd• 
bitten Las V1gas audle"u1. 
JERRY OAWSON 

VIC DAMONE 
yic Lo"

0
d~:-~NE;!lk a~~ T:! 

Town Is a real trip back to the 
way things u11d to be, Senti• 
ment oozu rrom every pore, the 
Almlghly Is evoked between 
numbers, the •udlence fs repea• 
tedty told It Is "Just wonder
f11I " and, on last Friday•• 
opening at lust, long stretches 
of time were used In exto ll ing 
the brllllanu of Sammy D•vls 
Jnr who "traduced Mr O;imono 
and then sat In th e audience. 

The audience loved the 
old-r•shloned 1chmalU af tha 
whole act. Me, I don't like my 
ham sweet-cured. Frankly, I 
was nther bored by the whole 
thing, - BOB DAWBARN 

CLODAGH RODGERS 
THERE'S mor• to Clodagh 

Rodgers than a co 11pl e of 
catchy number1 a nd a shapely 
mini skirt. 

The 21-ytar..ald Irish si nger 
Ail.Vt ample proof of thl1 In her 
first live cabaret appe;arance ill 
the Flestil night spot, Teeslde, 

which ran to 70 mln11te, and 
three 1nco,..s. 

Arter prlm\ng the audlenu 
with her own hits " Come • ack 
An:I Shake M11 " and 
" Goodnight Midnight," Clodagh 
showed lmp re,slvi: versatlllly In 
the oldle " Colourlng Book " 
and a 11rln of lmpenonaUons 
ranging from Mary Hopkin to 
Marlene Dl•trkti. 

This cab•ret debut underlined 
Clodagh ' 1 ablllty H an all 
round el'!t.ertaJner. - CLIVE 
ARM ITAGE 

LIONEL GRIGSON 
LIVERPOOL'S Bluecoat Arts 

Forum Is one cullurill 
10clety that puts Us mo"ey 
where Its mouth 11. They don't 
just pay !Ip service to Jan; 
they give tho music.la"' worll. 

Lut Friday they brought the 
Troubadour-based quintet led 
by trumpeter Llonel Grlgson 
;and a lto ..._xophonisl Pele 
Burden to the ' Pool for a 
session of convenUon•I b11t 
hardblown Jau, and Introduced 
a new solo tale nt to th ese H,rs. 

Sharing rhythm duties with 

=~:e"f:nb~esL::.::e r1,:~ir,1•~~i 
London J;a:r:r. Fo11r'1 Daryl 
Runswick was an Impressive 
dep for reg11lilr bassln Danny 
Thompson who was Pentangllng 
on the night of the concert. 
Runswick Is one of lhose wall
schooled musicians who so los 
wllh consum1t11 sk'tll, but he Is 
above •II a nalural lnstJncUve 
player . 

The bassis t wu •' his best on 
Wayne Shorter's " Footprints," 
lhe most Impressive of the 
quintet's seven selectlons, a nd a 
""mbcr that owes Us success to 
a heavy, reslllent bass line. 
Burden s trelch 11d out and Into • 
good groove on this 6/1 theme. 

SOUND BARRIER GOODBYE! 

MARSHALL REVERB UNIT (2020) Got a sound that needs power to blast off spacewards? 
Voom•voom-voom ... here it is, Astronauts I Marshall's fantastic 
reverb unit. Solid state, incorporating Hammond reverb unit. 
Single channe l input. Jacksocket for Echo unit. See it. Hear it. 
Look it up in your Funk and Wagnall. Hook it into your sound 
circuits. Fasten all seat belts. And say "goodbye" to the sound 
barrier. (Bye-bye sound barrier I} 

Mod•I 2020 £43.8.0. 
(fft~,.,o,/priuJ 

Hose-Morrie 
SPONSORED PRODUCTS 

Write for Marshall brochure to 

Rose, Morris & Co. Ltd. 32-34 Gordon House Road, London N.W.5. 

Grlgson's own "FuJlyamll " 
was a model-typ• theme In the 
Mllu Davis manner, •!though 
the leader's own tru-npl!l owes 
nothing lO OillVIS' playing. Grlg
son was very " togother " for 
his sharp, unus11ally aggreulve 
explori,llon here- - VALERI& 
WILMER 

HARDIN, YORK 
A ,ART from Sweden's Hanson 

and Karlsson, Up unlit 
now there has been no explor• 
alion Into lhe poulbllltlu of a 
pop dua comprising Just organ 
and drum1 - a combinatio n 
more often auoclat•d with 
saloon bar 1l ngsongs. 

However ex-Spenctr Davis 
m11slclans Eddie Hardin (organ) 
and Pete York (dms) proved at 
the Lyceum lul Friday that 
thl1 can be a highly musical 
and workable proposition. 

Pete York Is Ohl! ol the but 
drumrnen on th• pop scene, 
possessing a cl1an, co"tr0lled 
technique th;at makes an ex
cellent foundation and foll for 
Eddie H•rd'n's vocals •nd nne 
organ playing. 

They feature s.ome good 
original materlal , such as 
" Candlellght," a mid-temp 
so ng , and " Mountains Of 
Sound ," •n Instrumental from 
lhelr rorthcomlng " Tomorrow 
Today " a lbum , which gives 
both musicians a chance to 
stretch out, and Includes an 

~d:f!n~:~•n :\:edf~~mlhep:~'y 
Charles number, '' Drown ing In 
My Own fears" and together, 
Pete and Edd ie really opened 
up on their Improvisatio ns on 
lhe Beil lles ' " L;ady Madol'!na " 
an d " Norwegian Wood," which 
brought them a well-deservtd 
ovation rrom the audience 
TONY WILSON 

TUBBY HAYES 
TIME WAS when British j • zz 

m11slda n1 1Hed to hillndle 
their fnst r11m en ts as though 
they were •frild they would 
blto back. No longer 11 this 
true; today's Jazzmen play wllh 
an assurance and drlv• that 
often ha. their 11 ld er1 lhilklng 
their heads In env ious amaze
men t, 

These attil cklng qualltlu are 
• feature or il ll ro11r mem bers 
of the Tubby Hayes Quartet -
Tubb1 (ten11r) , plus Mik e Py ne 

~:~a;:h11R:~11~(~h,,~~:r ~~~~s: 
of co une, a lways blew through 
his tenor as Ir Intent on remov• 
Ing the gold platl ng but he 
never 1acrlnced tone ror force• 
fulnen. 

Hi s tone at Ronnie Scott's on 
Monday was a1 true ill ever, 
though T11bb1 modes tly dis
missed th e opening set as 
" what you Just he • rd was a 
rehearsal." 

Mik e Pyn e pl•yed percussive, 
well-Integrated piano, a nd Spike 
Well s - one of the growing 

~uu~l~1a11:'_ ,~
0

~nlu111 "e~:r;~
1
:: 

drummer who pl ays complex 
rhythmlcal patterns wit h dis· 

::~~~~f10~81:~s '[h0; 1; 1
::fnt

1 
b~~= 

of Aon Milthewson - whose 
beautlfully clean playing a nd 
llquld tane warrants his it.and• 
Ing as ont vf the finest - If nol 

~hr~ta Pn"e~~d~. bt•~u&::Y'-He~~ 
SHAW, 

JOHN WILLIAMS 
THERE'S not much doubt that 

th1 best thing In the John 
Wl1lla m1 Octe t 11 the leader. Al 
the 100 Club on Monclay night 
he proved lo be an excellent 
barlton1 sa,i m;an capable ;also 
of wrllh,g lnteru ting charts . 

He provided the night'• best 
moments during hl 1 solo on 
" H•lf And Hair " a long, com. 
fortable excursion Into th• 
malnstrum•mod ern Idiom which 
Indicated thu he COUid well 
hold his own In m11c.h faster 
campany 

ba~:gf!! s~!~:,•s n11t!~~"r: ::: 
Mftg b111t on th, lov,1y' " A 
Hont Called Autumn," 11 • rlan 
Palten ,-em 11tl to fflllllC by 
,a1 Evan,. 

• Ill Lowe ••arecl Hweral very 
ort9Jn•I •nd 1Umulatln11 ltHI 
11"9mkn1 1DID1 li1tt •• .rt.en Ule 
1tand memlters ap,.aNII .,,.. 
f•mlllar wltti each Mhar. •• e•• ltUIIIINI', which .... • 
••awy ,_. Hal, al ... at Didi 
wa1Mr1 Ditti I.he ..... ,t1, .. Acti•111 ~~M= ~tt;=l'l•IDlf, 

men 
;; 

say: no smoking 
C

LUB promoters are 
worried that hippies 

coukf close them down ~y 
smoking charge on t e 
premises. Said one u pro
moter this week: You 
often get a couple of kids 
smoking out of bravado. 
There are a lot of plain
clothes police attending 
clubs at the moment, and It 
would be a shame if they 
started closing us down be
cause of a f~ kl~ who 
can't keep their cool, 

Postcards from Dean a nd 
Jane ford in Spain and John 
Peel in Luxembourj - ta 
chaps . . . At Royston El
dridge's rugby club one or the 
scrum drank two pints . of 
bitter m Len seconds, claiming 
a world rt:cnrd. He challenges 
all comers 

Dollars 
Said a pop journallsl at Vic 

Damone show at Talk Of The 
Town: " We're 3 long way 
rrom Blodwyn Pig." 

Bell records to distribute 
Steve Rowland's recordings in 
England, Ireland, US and 
Canada .. Woodstock Festi
val lost over one million 
dollars 

Says the freelance country 
and western writer; "Y-i-i 
HAH m my ear and J'll follow 
vou anywhere . ., 

Ex-MM man Bob Houston 
producing records - and the 

fla~~b~~ 
8
~1:i~~o~~rrirb~ free 

concert in Central Park, 
Dartford on Sunday .... 
Dean Martin won his 12th 
gold disc for "Gentle On My 
Mind" album . . Allan 
McDougal has left Tetlra
gramaton to Join Straight 
Records on promotion .. 
Doors backmg Gene Vincent 
m Toronto on a show with 
Jerry Lee Lewis, Little 
Richard and the Chicago 
Transit Authority. The mind 
boggles. 
. Bon70 Dogs to be featured 
m De~embe~ issue of Esquire 
magu.me m a story on 
comedy in rock. See MM back 
issues of three years ago .. 
Reports denied of a new 
supergroup featuring Leapy 
Lee, Bert Weedon and Dave 
c_Jark, hotly denied by publ1. 
~=~k "Lies" McGhee this 

Strange li st or tunes in the 

~~l~uti; . ;:vc~.\~ ~• CB~tre·; 
Man,'' "Wet Dream" and 

:: f tt~;~ji:a~or1~~n• i;lu';X 
8nd I'll "S1 Tu Dols Partir" 
vo':I anywhere. As they have 
11 

'" France. (And don't they 
have tt in Frdnce, ah ah!) 

Dave Sheeha n to JOm 
Graham Bond on tabla drums 

~o the lost souls are 

;e;~~~~~~ A;;-hu~°s"r~'wn~~;J; 
MM. has missed you! 

Nice producing alternalive 
sleeve for their album 
Clodagh Rodgers awarded 
•· Golden Leg " by III London 
dress firm in a campaign 
aga,n:sl _ the Paris inspired 
Max1-sk1rt _ _ . Jiving K 
Boots awarded the cardboa rd 
Vest m a Keep Britain Stupid ~~~r.~:!~. by a well known 

Fairport's Sandy Denn)' 

ver)' uptiRht at nol heint: ab! 
to see Dylan due to mats 

:~~i~~~~~m& 0
-fwo 

1
~~p :;:d~ 

Jdiot J)ancen seen m Pathe
newsreel on the Fest1v1I 
Jeff Beck addtntt Carmlne
Applcl (Drums) and Tim 
Bogert (bao;s) of Vanilla Fudg 
to his group 

Rolling Stone Miclc Tl)'lor 
producing t_rac-ks for US 
singer I gu1tanst Mith.el 
Soraflne in London 

Ed!f:nH~~?n•v~~d n;;,e~'•?~~f 
at the Lyceum loot 
Money 1amme-d with Pete and 
Eddie. 

Spi rlt of Jobn Mor~an 1"'1 
patrons of the Revolu_llon m 1 
wild Kwango session last 
week .. Junior's F:yu Ir.ad 
guitarist Mick Wayne ha'I 
one-man arl exh1hllion at 
Archt'r Gallery, WHtbournt 
Grove 

Groundhog's Tony McPhH 
wears a clown's outfit lln 
stage After appearing as .1 
oriesl on his /ale,t LP sli:eve 
this must be a ca~t of 
"virgin on the ridiculous•' 
Thank you and goodnight T 
Wilson 

Groups should claim tv)al
ties for posters which ~r 
their pictures. So should the 
photographers. 

Led Zeppelin manager Pettr 
Grant g,ven a special gold 
drsc, inscribed with his n!me 
by Atlantic to mark milhan 
dollar sa les of their LP 
Sammy Onls Jr took Revolu• 
<Ion dub audi.:once to Ol_ymrlc 
studios to rewrd his •• ltve" 
album and providt'd fond and 
drink 

Jam 
Jommma af MotheMi, B1r

m1naham, Robert Plant, and 
elements of Bakerloo, Junioni 
Eyes ond the Move, with flt 
Mattress. 

Apple pleased at sure-es, of 
Hare Krl.shna sin gle - 1,225 
copies sold In a day And 
dat's 11. lot or Monks, baby 

" Holy, man hOI}," !18)'5 
Sam Gopal of Rome 

East or Eden played wilh 
o Persian belly dancer at the 
Country Club - the filthy 
swines . Dtvla"lt nf'W 
album covtr features a nun 
sucking an ice lolly - or is 
she licking her habit? 

THOUGHT FOR WUK: A 
fat girl and • thin airl arf 

!~eok~n~sh~i; cifi::t~Ue(Th":"'~~~ 
gl rl - she takes bla,tr 
drawers.) Groan. 

WANTED 
THE MM WANTS A 
REPORTER / FEATURE 
WRITER SPECIALIS· 
ING IN FOLK MUSIC 
HE MUST BE 25 OR 
UNDER. HE MUST BE 
IN THE NUJ HE MUST 
HAVE NEWSPAPER 
EXPERIENCE. Hf 
MUST LOVE MUSIC 
WRITE, ENCLOSING 
CUTTINGS, TO : 

THE EDITOR, 
MELODY MAKER, 181 
FLEET STREET, LON· 
DON, EC4 

WHO IS 
FREDDY MAC? 
WHISKY /4 GO GO 

SEPTEMBER 22nd 
33-37 WClfllow Street, LNNlen, W,I 
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FINGER STYLE GUITARS with the 
CLASSIC TOUCH 
Sold by all leading Musical Instrument Dealers 
throughout Gt Britain 

LED ZEPPELIN 
LED ZEPPELIN and d how they the adjective an 
" heavy " are practic
ally synonymous, They 

~~;;:::~; aua~~ Ju ' a, 
1' John play!> or11tan, Jr.d 

"e'r,• t,:oinJ?. to u,e that Ol'I 

stag(' In futun.• .. aod J pQ 
c;teel iuitar, o that open,~ 
lol of n~, mlJ<tlUI dc>t.>r\ 
for u~ 

were made for each d 37 000 
to think of one without 
other, and it's difficull ma e 
immediately associating 7 Jam 
it with the other. 

Butrumourha,;1thatthe dollars "And then Robert Plant "heavy" scene is vn Che is such a fanta tic 1imgn 
wa), out., to be replaced by Eve-rytime ht- ,;ing~ a 'ioni 
some unspecified nC'Y. rad - his phra!iin~ ls difforent 
possibly the ru-.ion of which Is very stimulatin~. ' 
country with rock. • ht " I do Jam occasionall:, in 

I-low dne!'. Jimmy Page, • g clubs, but )Ou've got tc, 

Zeppelin, feel nbout it? I goorl befor(• ;ou !itaM 
ace gu;ta,;st wHh the 1n one n1 know thal Ws go;ng 1,, i,, 

~~~~t:ed~~i~~i~~/~/tT-. :~j d~~~;.~J~~ve \~en"
0!o ~~~~ 

too short visiti. to London. :eall)· boring jams." 

~~~.;,Y ca~;'n:,:~r;~d =11 ~~ ri): tli :~ • 1 '.'A,. • [;] ~', f-1, .. :;:n":fy ~~t;~ .. b~:nt~~ 
"'Ever since lhe un- • __ •- -- • -- •- - •- hohda)' hero.re b~mnJn 
derJ..>TOund thlnJ! started a moment. People have all internal affairs. sorted out. anothlr h~c ~ess10\. flf 
couple of years aJ.!,0, peo ple'!> kinds of records in their Jeff Beck. for instance, ~~:n, e mg. 1 e!1 

53
~ Im, 

tastes have been broaden- colh..-ction, and that's a very takes a new band ever)' bimm}' w~!o·c ~.mg In rid, 
ing. time he goes over there, so ctwe-en ll c '"J! to . pam 

"You can have a group good thing. its no wonder he's sick of "t~ see s~mt> real_ flamencri 
lik1::: the Pentangle., who are "Uke they may have the country. guitarists and ~omg to tht 
into a light folky thing on albums by Crosby Stills and be Isle of 1:'..lba to stay in a 
one hand, 'and us on the Nash, who are still baslcaUy be~t:rmer;~ ~~utd;;t the friend's villa. 
other. The scene is broad a Top 40 thing, as well as moment. The scene-. there He is also Jookin~ out for 
enou~h to take uc; all in, and us. I think Chat what we a white Rolls-Royce - .. I 
I don't -.ee why thal situa- play i,; music from the are juSt incredible. The new suppose it's a bit fluh, but 
Hon shouldn't continue." s tomach rather than the sySlem is to put groups on I really fancy one" - Hlt-

Judging by the reaction to head, although It does come a percentage or the gate onlv hang-up being that ht 
their most recent Stateside from the head Coo. ;

0
~~~• ~:mwe0 ~;e~,;!Z~?: can··, drive. 

tour, , with J~thro Tull, "I don't get much Cime gig in Los Angeles. After the holid:'ly, the 

~~i;rmJ~a~~~1y ri:~~-d !~!~ ~~a!~~~enb~? ~~~r<l~e;; ~~: Zep~elin will go ln~o the 
ne~s from coast to coast., my way of relaxing. I listen N stu~1os ~ recMd their fir\t 
and at one New York venue mainly lo guitar-dominated __!!!!!£ serious single. 
21,000 people turned up al music, naturally, and I dig "Atlantic put oul ll 
an auditorium which y,.ould all kinds. of things, includ- "When we formed the single from the first album 
hold just J0,000. Ing flamenco. Have you group 3 year ago :ind took in the States, but it wa~ 

Gold 
The promoter squeez:cd an 

extra thousand bodies in
side, which left a mert! 
10,000 disappointed, and he 
lhen promptly offered the 
group 30,000 dollar-. to ap
pear again two nights 
later. Unfortunately they 
had to refuse, through pre
vious commitments. 

They have al~o just re
ceived a gold di~c for a mil
lion dollars' worth of sales 
for their first album, and as 
the new LP, " Led Zeppelin 
2," alread11 has advance 
orders for 350,000 c:r,pies, 
they look like having mo 
gold discs inside a very 
short space of time. 

" It was tremendous in 
America," Jimmy told me. 
" We went down very well, 
and so did Jethro, particu• 
larly on the West Coast. 

" I think thl" scene is 
very healthy at the 

heard Manilas De Plata? it to America for the first never meant as a sing.le. 
He's. ridiculous. That gypsy time, 1 think it was my Jethro Tull ha,,e pro,ed 
thin~ ls fantastic ." name thal was the attrac- that a good single, can f!.el 

It's y,.idely realised that lion, because I'd been there through, so we're J.!Oing lo 
America is the group's several times with the try It. 
main scene, and that's Yardbirds and we always "J don 't see any rea-son 
where they earn the mm•t did prelty well. why we can't cut a good 
acclaim ... plus hard cash, "The bigg~t problE'm 21•mlnutc track. and alot of 
of course. Does Jimmy feel with the new group was the things on the ne" 

~~~~•t :;~ishrewa~r~;nc:: =~~~:;sg to e~hi
0
f~~= 1~d011 :i~:~ f~!r q~~~ui!':'.rt 8; 

comparison? think we've donl" thal now. the,y're really just fnmt-
"Britain is one of those That's very important, and works for our stage ptr· 

places where you've got to I'm happy about the situ• formanccs, when we reaJI 
make it, but it's a lot more ation now that there's no stretch out.•· 
diffiC'ult. Over here you feel star name in the group -
you'"e got to knock your- everyone's equal. 
self out before the people " I think we'll probably 
start listening to you, but spend six months of th{' 
in the States they listen year in America in the 
from the start, and if they ruture. That sounds a lot, 
don't like you they simply but people don·t realise the 
don't come to see you size of the country. You 
again. can get lost there? 

"But it's far from being .. I can't see this group 
a walk-over for British ever getting stale, because 
groups in the States," new ideas are coming up all 
Jimmy warned. "It's fatal the time_ The new album is 
for a group to go over there so different from the first, 
when it hasn't iot its and the next one will 

Sessions 
Before hi,; rise t(l famr 

with the Yardbirds and the 
Zeppelin, Jimmy wab a top 
session man, playing oo 
two and sometimes thrN 
different sessions a da~. 
Wou Id he e,•er consider 
going back to that hfe? 

SEARCHING through the dusty MM files 
one comes across names from the distant 
past Faded cuttir.gs a.nd curling pictures 
are sometimes the: only reminders of the 
heart-throbs and bill-tcppe1·s who were 
yesterday's giants. 

The bizarre fortunes nf pop aie :tl1 on record 
ln Lht: metal cabinet'-. Groupe ,ind SfJIO ~inger., 
who had one hit Dnd then 

A comeback for the 
Poetry in Motion man 

"' Definitely not. H ~ 
to make me into a nervou'i 
wreck, and I'd enjoy 
perhaps one session t>vtrY 
two months. But I do like 
doing things like Joe 
Cocker's album, where- he 
knc\1 just which muslr:lan 
he wanted. 

·• I wouldn't mind doiO, 
that sort of thing, where 
the music's satisfying, but 
as for the rest ... NO!" 

disappeared, hi~ names of 
thrc:e, ten and fifteen years 
agn 

One of the hig nilmt:s of 
1960 was Amnican Johnny 
Tillotson whow "Poetry In 
MotJcm" madt: 1hc number 
nnc spot in Britain His follow 
ups !ailed to regi,;tcr ht:re and 
it was another two years he
fore he t:.ntered our c.harts 
0"01n with "Send Mc The 
P7llow Yuu Orc.im On ·· 

Concerts 
Now T,llotson is :'let tu 

come hatk yet again. He_ flew 
into Britoin lasl week with a 
d1fferr.nL hairstyle and plan~ 
lO reLurn to Britain before the 
end t•f the year 111 do a 
concert tour 

Over a drink m u I· !eel 
Slreet restaurant, I asked him 
1f ht- was :.litl cot.1ntry-
1nlluenced and wh.::it he had 
been drnn¥ durini: the l.i~1 
fe..., ve,ars? 

·• l'vt' tieen working a Int ln 
(ahtirel esper1ally 111 La!-. 
Vt'jC8& and Lake l11.t1nt' I tr} 
w tie 11 total performer and In 
do a lot of d1ffer..-nt thmg'> 

"Country? Well I recently 
rhd a thing w,1h Hank Snow, 
I lovt' {Ountr_y, hut I do olher 
thm&s I ,n, ludt things lik1: 
'Proud Mary• .1nd · (Jree-n 
Apple<,' 1n m)' J( I itl!hnugh 
nw fa\nur,tc Jllni JS • lie) 
Jurlt I get mort: criwti<•nal 
rPHrlu>n "'Ith lhfl! ong lh:ln 

TILLOTSON: 
concert tour 

JOything t'l~c.:, ll !>B)'S so murh 
that t bc,lieve m 

"J'vt' Just \nml· rn,m 
Gtrm.in~ wht'rc 1·v, ht,n rnr 
the fourth 1,m1 1>l1.1yin& fur 
lht" m1lit.tr .... 1 he Tl"' (\10)0 ...... 
h.1d fh1~ 11m, "'"'1 lrP 

mcndous . I kne..., l'\j ht" in r-:::==========:::==:::.:======;; Europe so I took the chance 
ll1 come t_o England aguin for 
a short visit "' 

Arc therP any plans fur a 
new single? "They may take 
one off an nlhum I've just 
flni"hed, I'll be cominK back 
over here when the single is 
released and I hop1:> to do lJ. 
concer! tour, 

·• l'vr signed with Jimmy 
Bowen who rcren1ly produced 
a hi,'I hll in the States titled 

;:,u11c>i~)~:l 1~~: :1,~~ L;r~~ 
duced Frank Sinatra, Sammy 
Dnv1s and Dean Mnrtin and 
as I'm now with his lahel m 

~~= h~~~l~e~~ )(lr~u~r~11at~~rra~ 

Presley 
•· tertain singlt- 'lmgers art> 

getting a lot of ot1tnl1on tn 
Am,·rtcu at the mt,ment Yuur 
Tom Jones, GlC'n ( amphell 
Johnny Cash and Prr,;lc,,_ 
again are really bi~ • 

.. With Prei;lc-} JI was that 
111t<1ng1hlt> mixlureo nl the 
art1q und lht' m11h'mtl 'Thl· 
Ght:"llo' W(h a h(-11 or a !>nng. 
I\ lot nt people .,..11nt1•J H• d<, 
ll And Ol!W he's r11mhmed 
tht' v1ntaJe flv1,; with tht" 
I: lv1i; nf tOd4r 

"Yt1u ltkr lo fod 1mp1,rte n1 
IP th1 mac;. t'5 iiOd I want lo 
he 1mpor\anl nR,ht no-w I 'd 
rl'.alh ltkp lll m•k• omc: 
h1ek 1n 8r1t.1 1n' R JV 

r& JN fit l)RJOCiE 

drummers' 
Great news! here's 
the best catalogue 
you 've ever seen 
about the best 
equipment you'll 
ever play 
Bigger than ever before 
full colour tool Packed 
full of new outfits. the s.upe,b 
·2000· rang8, new l okfasr tom-tom 
holders,· snare d rum si ands. etc. etc A 

~=s;_!,o.:_:-=.::=.r::.!e:!::::'.!!~~!!,' _____ :I 
I ,_, ~ler Drum Co Lhl, 17 a._t St. L-•• ¥111 JWI 
I Plea se rush me the g reat new Pre m ier catalogue I enctc,11 I 
I 2 1 - '" stamps for postage and pecking 
I N•m• 
I Addr.u 

I 
I Mr•-..,_,,. 
~---------------~....-~ 



D m11n1 ldn 
pal \.. ' m 11"1 J l "iLil h plu~h\ 
h1u,u~ ao:; th, Fronlitr 
Hot , l .1. \'tJa, - "- hl·rt
h, ha a thn·t \'tar c:nn-
1 r \ I inti 1t l 11nt.Jnn', Talk 
of th fc,,~11. v.h rl he 
opt 11••ll 11-.1 r rnJa, _ it'.; 
llkt'h hl 11 bt- sirl)!.tng for 
r. r mort' lh-1n hi., ~UPJ>t>r 
f1 t \l rtr" In lflnll 

In fu, l duru,~ h1 la,t 
H.rit1h VIit, .... h,n ht' Ullt"d 
a fHH 2 111 •ur otpt:( ta1 uh1.r 
Ir m th,· 1alk and ahri rf'• 
lt•rdt:<I • Oun'1 1,.1 M, Go" 
J"r frn~ r R.f't ,r,.1°', \'ic nrd-

" d tha1 ultimate In Sl&IU!i 
• '";'t'wit, - a Roll. -Roye(' 

II " A "an,h 1 ilnurf'd cun
\t rtthle," .t\'"' Vu prnudh 

S,1 IIH, lht lt".,l'i ttfl J.(Oln>! 

~~f1·l· a;dre~ ~'~;,::~~d tJ:~11~-~~ 
an dnveri. will soon ht

twiahm,1t happily 1n n cum
ple tt' .. 1ote of .1v..ir,·nec.~ O'
th~} homh alon,1t thr r ree 
"'l\'l'o 

O nlv om· sna~ Thi• Rcv 1v t•· 
R•Driver dof''>n ' t, appa ren th·, 
work with wom.,n drivers 
"Thf"V find 1l a lilllt' too 
stimulatini,: - atrnosl sen
,;uou ... " sav~ V1( with a J! r in 
·• Tht>\' tt•nd to start weavin1: 
nil nver the Hltd'" 

Unkind 
l tke mam 11th~r prospec. 

11\lt: R1dl1, ""nt:rs, he', ai,11 
11\\allm~ t.lf'll\lt•n. IL will ht: 
"'hLDPPd dirt•1 t 111 rh~ Sute11 

Sl'l Mr \'w F11rinola - u 
he ...,. chris;tt"ned - hu cer
ta1nh· u,mt a lon,11: 

VIC DAMONE 

Wa\ Smt t ht- "'as 
~C,~n m Bronldvn THE SINGER 

WITH 

A Int ot unkmd mah• 
drivers wou ld say lhey do 
that 11.nvwav. 

Vic has al~o Invented a 
~adget called a Safety Voice. 
This 1s fitted in the strering 
wheel. and, if the driver is 
goin~ too fast, speak~ a wa rn• 

Fudge disappointed by 
No les!. on author

it\ than Frank Sinatra 
descrih"d Vic ai. "• 
RU\ with a tantastlc
pa1r r,f pip~ot · Thnst 
' p1pe11 ·· arr ,i;;t,IJ in 
fir.,l-da.,~ '-hape As is 
Vic himself Ht' k~eps 
himself fit hy fishm.it, 
!lhootin,t and plavin.1t 
,tc>!f And h1ot fiRure- ls 
lithe rnough for h im 
to c-arrv off tht.- snaz. 
Zlt"H t111l,1nn~ wuh 
casual aplomh. 

THE 

ini.: 

Mothers-in-law have been 
known 10 do the .. ame thin" 

Then Vic has an idea for 
a circuit runmn.1t throuRh the 
safety belt and connected to 
the iRnitlon. It voulJ 111ean 
the car couldn't be s t a~1ed 
until tht' belt was fai,;tr ned 

IT WAS just two years 
ago that Vanilla Fudge 
sweetened the MM Top 
Thirty wHh their ver
sion of " You Keep Me 
Hanging On," also a big 
hit for Diana Ross and 
the Supremes. 

their own albums 
GOOD 
VIBRATIONS ... 

"A s11fetv-beh ,;avcc.l mv 
life when my w ife an d 1 went 
ove r a cliff in my Ferrari," 
says Vic. He also had a nasty 
incident on a 295-mile dri ve 
from Las Vegas to l.os 
AnR,eles 

Since then things have 
been quiet for the };udge as 
far as Britain is concerned 
although they have kept In 
touch with British fans 
through such albums as 
u The Beat Goes On " and 
"Renaissance," 

BY TONY WILSON 
las: veAr. ht> wa"i 

voted ·· Shn\\-hus1nt'SS 
Man uf lht> Year In 
G,,Jf •· - which • lone ind1-
catt:s h is prowf!S!I a5 a 
sw1nier 1n another senst' -
and ..,. no; al'{o named amnn.st 
Amt'rffa·~ tf'n he..sl-dre"i!'lt-d 

Exudes 
Sn. all round. Vic e:,cudc.-. 

sur 1,.t ,.,. Fven thou,kh, chart 
.,_.,_ i:-.t:, hf' hun'I had a hit t,, 
m,1tc·h ·• On Thf! Street 
\.\ hni; You Live," which ht" 
rrv,rde-d some -,.·e.:.N •~n But, 
11kt" s,, manv "qualit, 

m~er -. ' - bi.llv Fckst;n 1s 
anolht r - V1c I i1 t1II a 

Polished performer on the hiR• 
money c-aharet circuits 

But if h" ever did have 
tn R,ive up singm,k. he al
readv h•s a nother profitable 
st rin,11: to his h(lw, He is qui te 
an mvenlClr Hf' has al ready 
devised two safrt\ devices 
for car ... And ont" - al ready 
beinx tested h., 2,000 truck 
dn vers - is also suitable for 
airline pilots 

"It's called Rev ive-a• 
Driver," says \.'u Basirally, 
11 c11ns1sts or tv.o \lihrators 
arUvated h\· rheo!!otats One 
vibrator Is filled tn the seal 
under a driver's buttocks, the 
othe:r at hi s hack If he s la rt!' 
to nod durin~ a lon51 and ted• 

" Th ings like th is :.tart ed 
me th1nkinR abou t ca r sa fety 
aids," says Vic. 

He even has a compa nv, 
V1dam, to ha ndle such hus i• 
ness act ivities 

But, whil e Vk s t ill has 
those " fan tast ic pipes " in 
good tr im, who cares about 
the car Safe tv Voice? Vi c has 
R0l his own ,toin j,! fo r hi m 
And it 's still h is he.s t in sur• 

"We ha ven' t really put 
anything out In the pa~t two 
years in Britain as far as 
.singles are concerned," said 
f'udRe bass player Tim Bogert 
in New York recently, where 
he and drummer Carmine Ap
plce we.re makin& Unal reduc
tion s on the group's next 
a lbum In Atlantic's studk)s. 

' ' I don't know why. We've 
been rel easln• slnRles from 
albums although we ba,•e been 
concentrating more on 
a lbums." 

Continued Tim, "The thing 
Is to try and kt-ep as much 
respect as ponlblt> - 1here's 

the booklngs lately? or block in the middle eight 
food? while the sidemen take wing. 

di maybe It'• because Two: you have control. 
t lhat something missing These organ• are powerful, 
your music. Something like soaring instantly from whisper 

aound of today. Something to to wonderwall. Once soft and 

not much of It Je rt. W t-'d 
like to have a bit but we don't 
want to ao Into a studio just 
to cut a sln£1e deliberately.' ' 

The Fuda e are disappointed 
that their a lbums haven't 
done very well in Britain and 
v e not too happ)- with their 
pre\llOus efforts, " fhe Bea l 
Goes On," described by 1 Im as 
" 43 minutes of manic depres
sion" and "Renahsance, •' 
which received mixed r-eviews. 

The group are hoping to 
visit Brita in at some stage and 
we.re thlnklnR of s toppin g off 
after- a pr-opos <'d trip to Italy 
in the near future. 

Like many other Amttican 
groups, the Vanlllas are v.ork
lng alongc:ide British groups a 
Jot In recent months. 

Did they look on this as 
competition? " I think ;ou've 
got to look at It as inspin-

GIi Ina speU for vou. pealing, nowtbrobbing and Tbe wP 
Th• Farllsa OT~an. dormant. The F'ar&a •• moods are Illa 111)1 
Wt 'vt called \hes, three models infinite. And all at your ftntcrtip1. r--.-.·• 

frvm Farfisa 'The Fillers' And three lbey're JlCht. 
becallff they do Just that. FBI. Portallle, Par ftom heavy 11o.-

ln many, many ways. arauad-tliey'n la the caae• 
Forone,thty'reYttllltile On -•the!llllllcome11P, 

11,.m you can nprodulle almNt an, Ollect 
IOUDd ftak darlqet ~ 1111 f!!r 

tion," said Tim. " We toured 
with Led Zepp('lin and th e 
Zeppelin copped a lot of things 
from us and ...,e coppl'd a lot 
from them." 

With a strong swing to 
heavy and prosrNs lve bands 
over the last 12 months, it's 
difficult to place Vanilla 
Fudge. They don't see them• 
selvl's as an " und~ground 
group." 

" ·1 he re are 'iO man y differ• 

c'!~~r~ ;;p?c~~d .. ";:a:•• c!!i•~ 
label anythlna. Anyway, Un
derground l!i l:'Ommerci:11 now. 

One of the features ol the 
fudge 's mu5lc ls that they re
work othe r people's material 
into their uwn 1tyle. "Com
ing from New York, and like 
a lot of bands that came from 
Nev., York, everybody was 
doing orhe, pet1p1e•~ thing ... •· 

"lhen people wt,nt into 
writing a nd we have •s we ll 
Four out of the sevnt ,,um• 
hers on our new a lbum ~ Ill be 
originals. Bur a Jot of people 
are dolnt o ther people's tun es 
a gain. Like Jen Bffk h a.'i don e 
• Jallhou ~ Rock • a nd • All 
Shouk Up.' An}' thin fZ aott as 
long as it Is good. E\"en bod ~·• 
doing ow , old rock nunib«s. 

Mus ically 1he Fudge don't 
Intend to make a ny d ns t ic
"hanges in th eir C"Oncept o r 
wh at 1he~ are doing. " \\l e-' re 
s tickinp: to where "e'rf' a t " 
said Tim. 

" lt'• jus t rock and roll. We 
Ju s t a o In to the t. tud io ..... 1th • 
bask idf'a. We nevn ha.- ... an \ 
particular- olan"i but it .&II fall<s 
int11 place. Wie like to takr 
thre-e month.$ on an 3.lbum in 
bt"tw,:en workin~. We jL:u do 
what w~ ..,.ant hl do.•· 
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MUSICALLY WE'VE BEEN LEFT 
BEHIND, SAY THE PEDDLERS 

I WISII I could be ,1 

hippie. .,1ghPd Ped• 
dler, org.rn1st Ro\, 
Ph1ll1p,. · I'd reJlly 
like tu be part ot 1h,1t 
st·l'ne But I can't be• 
C:Ju.;e to them I 'm an 
old man . although I 
don't feel 11 .. 

I ,;;poke to Roy soon after 
lhe1r StnRlt>, "Birth." had 
mad1.· 11 tntn lht· MM t·harts 
- thur hrst hot s intk 
afl•·r St vt-ral ne.,r m1sc;ec; 
u\ t:"r tht' p.tsl rnur nr 11\t> 
~ t:""M'i 

Hc,v.. dnes 1t feel. I asked 
him, to bt! a member of a 
ch,-irt group after a long 
Pt'nod of SU<"CC'Ss on other 
frnntc;) 

' It's all ri ght. It could 
makt:' a great deal or 
difference to us. We've 
been quoted as saying that 
we weren't bothered about 
havmg a hit, hut hdieve me 
that's a load of rubb ish 
made up hy some id iot. 
We've alwa, s wanted a hit 
Just .as much as anvone." 

Th t: Peddle;s are 
amazinJ!I\ popular with a 
lar~e nombt:'r of fans, and 
h;i,.- a~ much wc:.,rk a-. the~' 
c..ar(- t1, take on all over the 
" 1rld. from Caesar 's 
Palace, Luton, tn Caesa r 's 
PalacE", Las \'e~as But this 
ts the hr<;t I ime lhat they 
h,:1ve broadened out into 
ma$s acceptance 

.. We could get on ver) 
wdl ,~ llhoul a hi l smgle," 
said Roy " But the si ngle 
could open d lot o f new 

• -;_ 

PEDDLERS· • the single could open new avenues' 

&venues for us 
" We've been crit1c1sed in 

the past fo r being staid, and 
that's true. We agree with 
()UT cr it ics, and we don' t 
get mad when they say 
that nu r stuff is a ll the 
same. 

"What they don' t rea lise 
is that we' re out to please 
the 100,000 people who buy 
a ll ou r albu ms, the people 
who come to see us and 
enable us to hold the 
attendance reco rd in 80 per 
cent of t he places we play. 
Those people are very 
important to us, because 
they're our real fo llowing 

" But what may hap pen, 
ir we do get regula r h its, is 
that we' ll be able to 
experiment, which is some
thmg I' ve wa nted to do fo r 
a long t ime 

" Five yea rs ago we were 

ava nt-ga rde, bu t then 
people who were more 
commercial made it big. 
Now we find that, musi• 
ca ll y, we've been left 
behind . . and we wa nt to 
catch up. 

PLATFORM 
·• The other day I bought 

lhe Who's ' Tommy' a lbum 
- it's bloody marvellous. I 
feel the same way about 
peo ple li ke the Nice a nd 
Blood, Sweat and Tea rs. 
They're so far ahead in 
every way, and we'd like to 
get into it - bu t in our 
own bag, us ing different 
sounds and techniques. 

·· At the moment we 
couldn ' t get away with 
ex perimenting. But if we 
ha ve another hi t aft er thi s 

one, then I think we' ll be 
able to take our audience 
with us. It would g ive us 
more scope, and a plat form 
from wh ic h to try out new 
ideas. 

" When we s tar ted we 
were interes ted in fi nd ing a 
happy medium, and we've 
been very successfu l. But 
now there's a whole new 
scene which is absolutely 
fascina ting. 

" We've already started 
doing some things, a nd in 
fact we've recorded some 
tracks that we're scared to 
put out. They're just not 
the sor t of jazz-pop-swmg 
th ing that we're associated 
with." 

Bas ica\1y the Peddlers are 
a perfo rming group . Would 
an y of this new ma ter ial he 
impossible to reproduce 
' 'live "? 

" Well , we art' • bit 
worri ed about that But 
we' re go ing to go ahead and 
use the recordmg stud1cJ !<I 
its fu ll est extent. Wf>'re 
al ready gettmg into a whole 
lot of new th ings on stage 
For instance, I'm playmg 
acoustic guitar nn some 
thmgs 

" Recently we playe-d a 
ballroom gig tn Eastbourne, 
to aboul 2,000 14-year-olds 
I can tell you we were 
abs<•lutely terrified• We 
thuuj:thl we'd gel ll over as 
soon as possible, and so we 
playt-d (1ur normal show -
and went down a bomh! 
They rea ll y loved 1t. and 
you could have heard a pin 
drop while we wert: play· 
ing. They all sat on the 
noor with the ir mouths 
hangmg open, and lapped It 
up. That really gave us a 
kick. and madE> us feel lhat 
we can commu n1c-ate to 
mo re than nne audience." 

" Birth " has such a 
d istinctive sound that 1 
asked Trevor if they had 
any plans yet fo r a follow· 
up 

COMPOSED 
" Well , we did Germa n 

1V last week with a 
ra ntast ic dancer ca ll ed Zizi 
Charma ine, and she gave us 
a great song which wou ld 
be better for a s ingle than 
anyth ing I've writte n yet. It 
was composed by a French 
boy bu t I can't g_ive you 
the' t itle yet - it's still 
under wraps• 

" We've got an a lbum 
com ing out soon with some 
good old rock and roll on it. 
and Lh en we've got plans 
fo r an experimenta l a lbum 
- poss ibly even a double
album - conta ining songs 
about London. I' ve wri tten 
abou t 20 songs so far ror it, 
but its st ill in the planning 
stage. 

" As fo r the present, you 
can say that we're very 
ha ppy about things - and 
J'm sure we've got a lot of 
interes ling music inside us 
for the futur e_" R W 

JO S H WHITE • h • d1td IHI 

F r1d•:iu,-:••.,~t,~ r1r~t.:rffl:;~ 

f:~hd•y "'t,':d ,t~",.,!:••~.11~:; 

~fm •,.!01l~ll~:3'~0 ~~:1·m •,;:; 

?,~ -,:!:" :111':h:_i.•~~•" •H:1,:~~~: 

•• i ~i:;•:.:r:!~11 in 1'Sl b u t 

1 c•II , t lll rtm•mbtr 1h.- ••Y 

h~OI 1:1::"::;~'~1 th':1'~ud~!:':! 
:'t t h , 

1
~:·,-~~!h!~ rc

1
r1· •• ~~~:; 

-::c'• 1 11 11,,. t h • trick of s t ick• 

:::~d l~~t 1::,r•:nto:;~~l= : .~-
th• ellt.,n,nc• of hit 9111t,1r 

P1i!~:• ,.., th, most toph11-
uc•ttd of •II t h t b l11t1 and 
rollf s1119trs and over the 

i:!r'at'tf!, t~~t~=~ 11 ~o~d m~~=•~!l 
w•rd, tht r•w. roug h ,arth1tr 

:%~'.~,1:~ar'~~• a H,~tn-:•~h,1~ 

:~;~~;':~v• ~=~~~:~,u, ~~~ 
blUtS to b• capt•••l td by th• 
man's pow•rful ptrs.o11•llt)' 
a 11 d s t•g• c,r,t,ft Yt t ht could 
al•o move you w1th tht 
tillctrity or ,o ma11y or hit 

so~:\ot •• J ones wrolt rrcer,lly 
Ill t h it MM. •• Ht ca n no t be 
taslly cl•uihtd ,111cit he 
work, • music•! vein clost 
a t t1 m e1 to bluts. jau •"d 
pop m1.11olc w h ich lncl udu 
protell so n g. tr11dlt1on •.I ba l-

::t1~ble:0rh~~f;.f ,i .::!~t';?,j 
a variet y o f n to•folk song,. 

Y• t it • 11 bec• m • ..,,._ 
doubted ly J osh White m usic 

a o,-n In Gr ll!ll! IIYtll l, South 
Caro lin e, 111 1912 - o r l90I 
as so m e b lo g r • ph ies h • v e ll 
- h t left hom e a t the a g o o f 
seV• " to h e lp s upport h1 1 
f•mlly . His work was to Ind 
blhtd m a n and, 011 his 1,-1v l:! ls. 
s tar t e d h is wid e repe r to i r e or 
50

~~s. the time h t wa, n in e 
h t had wltn ll!Ull!d two ly n c h • 
htg s ar,d le 1 rn itd I.O h i l t 
l:!Ve rything t hat .Jim CroW' 
,tood for . It's worth re m e rn • 
btrlng t h•t h e w•s a m o ng th e 
fi r s t a rtists tG activ e ly fin ' 
a9111 ln , 1 racia l prtJud ic• - at 
a Um • wh e n It wa s both mor e 
dang e rou s a 11d leH a cc e pt• bl e 
to do so 

He fir s t r e cordt d 111 1921 
wllh Joe T111gg1rd , Oll t of t h e 
bllnd mus lcl•n s h e led 
arouttd ,l ttd in April 19)2 c ut 
so m e 20 litl u In Now York 
unde r hi, own n a m e a s well 
. , v•riou s p t,t: UdOll)' ffl S hko 
Pine w ood Tom and Trppy 
••rton 

Ht ,-,corde d prolihcally 
until 19)11 .u,d th t ll , i n 1'40. 
rt111ch t d a wid t r public wh e n 
h e recorded with a trio th a t 
Included Sidn e y llechot on 
c larl n tl He bec•mt a reqular 
on TY o n both sodes or the 
AUantfc IS well 11 being In 
dtm111nd for clubs a n d con 
Cll!rU 

I n recent y ll!ars hi h;u often 
111pp11111red o n tllgt with mem
bers of hi, family . nota bly 

JOSH 
regul~r on TV 

The man 
who 
opened 
the way 
for blues 
J osh Jnr a nd h 11 d1u1hffl 
8 CVC! rl t y 

Over t h e yea r s I ml! J111t 
on a nu mbe r of OC(UMl11\ 
bo t h 50ci a lly a nd • ._ lflltr• 
v ie wer . Th• fi rst tlm e, a•a,, 
o f h is r e pu tation as a m111 
s e nsi t ive to r a cia l overtaontt 
I wa , rta tu ra lly a htt ltt • PP'f• 
h e n ,IYe 

I need no l h a v• be,n I ,1,I 
w 111 y, ro u nd Jos h amonq 1.llt 
m ost c harm ln9 a nd f,-o,n , ly 
of m e n . g e nurn , ly conu r11 td 
w ith putting you ,i i yo ur u.w 

Ht r, H d t d . hk t mffl bluK
m e n . littl e or no t XCUN to 

:~~dU.:: u~it p,~;taro:th:u~:'~ 
solo or Ju s t ,i ccomp• nylng '"' 
of hi , t111lented children 

Hl1olol'y m 1y d e c1dC' Ui,t 
Jo s h White w as • compar• 
tlw C' ly minor figure am111g tht 
wo,- ld ' , blue,; and talk 
singen 

Bui th e re won't be m111y 
mort w h o will leave •s m,~, 
sorrowing fro e nd s - IOI 
DAWBARN 

From POPIO 
New albums now available 

THEMONKEES 

Popgressive 
GRAPEFRUIT 
··oeep Water': SF8030 

The original soundtrack recording 
from their latest film. "Head" 

o SF 8051 <> RD 8051 

JIM REEVES 
''Jim Reeves And 

Some Friends" 
o SF 8022 <> RD 8022 

CHET 
ATKINS 

"Lover's Guitar" 
o 5 F 8023 <> RD 8023 

... DROMEDA 
··andromeda': Sf 8031 

The Voungbloods 
"Elephant Mountain" 0 SF 8026 

Friendsound 
"J "de" oyn o SF 8027 

The Mandrake Memorial 
"M d" " e 1um o SF 8028 
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THE ROLLING STONES 
THROUGH THE PAST, DARKll' 

(Big Hits Vol. 2) 

) 

JI 

JUMPIN'JACK FLASH· 
MOTHERS LITTLE HELPER· 2000 LIGHT YEARS FROM HOvlE· 
LETS SPEND THE NIGHT TOGETHER· YOU BETTER MOVE ON· 

WE LOVE YOU/ STREET FIGHTING MAN· SHE'S A RAINBOW· RUBY 
TUESDAY· DANDELION·SITTING ON THE FENCE· HONKY TONK WOMEN. 

0SKL 5019~LK5O19 

HONKY TONK WOMEN/ YOU CAN'T ALWAYS GET WHAT YOU WANT 
THE CURRENT WORLD-WIDE HIT SINGLE 

•1:~--------·· l!I !!!!I I!!!!!!! 
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] RASCALS. problems in their own country 

" I AM convinced you 
ha\'( to be ln Britain 
maybe twice a year at 
least, and on television, 
to! people to identify 
"-·1th you," said Rascals' 
Eddie Brlgati, talking 
about the group's lack 
ol record success ln 
Britain ovt.'1 the · past 

I 
couple of years. 

They made the chart 
\\ilh "Groovin · •· In Bri -

l 
taln and In thrlr nativf' 
U.S rukNt • ff'w more 
with SO nJh like " Good 
Lo,•in '," "A Girl Like 
Yau," "Ho\\ Can I Re 
liiure.. a nd "Beautiful 
Morning•· 

" \Vf''ve reali,;ed, not so 
much in England as In 
other cauntries, there is a 
lan2uage barrin, so what 
"'" havf' to he Is mu11ic:al. 
I believe that this has 
proved itst'lf.°' 

The Rascah came to 
Britain in 1966 for a visit 
l0 fo llow up the SUCCt!>S 
nr " Groovin • •· buc were 
hll b, problem,; and " did 
nur publi c re-h.tions out 
or hol"I rooms, .. on a su b
sequent ,·isit. 

"But \\1" understand \\-e 
ha, e to ~o to Britain, pla} 
COt1<.ert:. to ji!el thf' rili!ht 
com mut1lca1lo t1 ." 

Bui the ,cmup have had 
proble m ,; in their own 
countf\ too . To avoi d too 
m a n~ hao.sles, the ji!roup 
havf' taken lo not onl}' 
"ritinl( lhdr own mate r
ial, but publishing, rttord
inli! a rid producing. 

" We've stopped do ing 
television In this country 
a,; W'-'11, becauu they 
ju-.t didn't know ho" to 
present us. W e thought ir 

'WE WANT 
TO BE ONE 

OF THE 
GANG' 

they were just ,:olnp; to 
throw us on and off we 
~ouldn't do lt. That• was 
one thin,: we noticed In 
Britain. The television 
works as one machine , 
they take trouble to pre
sen t }Ou." 

The Rascals are a t pre
sent limiting the ir live
~ates to weeken ds, spe nd
m~ the rest or the time 
In their New York base 
vtrltlnp: and recordin1,t, 

" H we go out thf' lonji!
est we stay out Is about 
shr: weeks. beca use- we 
need more time to do the 
little things. Actually we 
try to do more than we 
o.hould. Everythlnli! is done 
through us, includln,: man
agement. It's done at a 
slow pacf'. We never rush 
Into thlt1RS, If people try 
to rush us, "'" say ' For
Rf't it '.'' 

Added Eddie, "A Jot 
or ,troups are playln~ their 
asses off a nd s:,ettln~ used 
by businessmen who want 
to make money out or 
the m. If we got invol\'ed 
with somrthln1,t we didn't 
want to do, the musk 

"''Ould fall and the group 
would break up. We've de
marided Independence from 
1h

~sbef1~n~~R-~e Rascals' 
musical direction Is cori
cemed Genf' Comish, J{Ult
a.r-lst of the ,::roup said, " It 
seems lo be a new direc
tion each time we do a 
rttord. Felix starts a son,: ::i." il develop11 day by 

Felix Cavallue, or11:an-1 
1st and founder or the 
aroup, added, "we have 
basically three people who 
play Instruments In the 
group. If I come up with a 
basic idea for a 11ona. they 
finish It. They work out 
as mueh as poinlblf' and 
don't leave too much 10 
chance. In that way the 
Original dlnctiori is more 
likely to hf' played. As for 
myself, I always see new 
horizons In musk that 1 
want to try." 

The Rascals have a new 
si n~le just complf'tNi lt1 
America, titled "Carry Me 
Back," • counlry rocker 
with •ome promlnf'nt 
piano. 

It's lively e nou,:h to 
catch the Imagination or 
the Radio One deejay1 and 
could Just make It as a 
hit. U it does, then the 
Rascals will no doubt 
come to Britain again. 

Said Felix, "We hope to 
eome over ag:.in. We just 
want to be one of the 
gang. Last time we played 
a lot of little clubs and W1" 

ROt the Beatles and Stones 
inlerf'Sted In the TeC:Ord 
and put their slli!n of ap
proval on the record, And 
I 51.uess that's what we've 
aot to do agaln."-TONY 
WILSON. 

RETURN OF THE 
ARCH LOONER 
A PRODIGAL son has re

turned to the fold and al
though it was not pos
sible to provide a fatted 
calf to celebrate, Zoot 
Money was proferred 
several cans of the 
finest ale this week on 
being reunited with 
Britain and the MM. 

Once the cheery. rotund 
leader or the rocking Big 
Roll Band, was rarely 
absent from the group 
circuit or the Raver. 

In lhP rromn:m v f'lf lrof'lnPrc: lik f' r. · ~ 
Burdon, and Brian Auger. Zoot 
was the king looner. Zoot 
became a much beloved symbol 
of good fun and good time 
music. 

His band, which inciuded Johnny 
Almond, Nick Newall, Colin 
Allen, Paul Williams, and Andy 
Somers, wa~ one of the best in 
the country, offering authentic 
interprt-tations of the best Jimmy 
Smith, Jame!'. Brown, Curti ,; 
Mayfield and John Patto11 
material 

They never ga med a ny big hil c; 
apart from mild success with 
"Good Time Operator," bul 
made a couple of fine albums., 
including one " live" from 
Klooks Klt.'ek 

Underneath the looner-
ima~e and behind the 
heavy brandy drinking 
was a se rious musician 

ZOOT: • out of the Raver, on to the front • 

BY CHRIS WELCH trying to find himself. 
Gradually his natural 
penchant for comedy 
became stereotyped 

The hippy revolution of 
LSD year - 19ti7, hit 
George Bruno Money as 
hard as it hit Eric Bur
don and other friends . 
Overnight the Big Roll 
Band disappeared and 
was replaced by Danta
Jian's Chariot. 

Many considrr this band, 
with its attendant light 
show, to be the finest of 
its kind Unfortunately 
the change was too 
<1uick for the public to 
cope. Old Money fans 
were disappointed. The 
Undt:rrround couldn't 
accept them. 

Eventually Dantalian's 

(r .. nt 1h, t 1n I 11 ! 
lrttr 1, pn ,nl W 
tit• pl.t\ilnlt 1hm 
th,· BIJ! ~,,JI •h 
IWV.t'r 'llulf 

')t•~. 1·,1 <ho1n,d,1 1 , 
a hll fht• t IJ hJuvJ 
JtltinJ,: l)'p( l.l I n,J I 
Y,.HS 111<1 hllli) J,!:llln 111 

ond do""n 1h1 Ml 1t 
lhmk I Wt nt lhr,11iJ;:'h 
tht' l.'11) , x.pr n n1 
LSD mc~st·d up a 101 r 
peopl~· hut yi,u d,,n \ 
take 11 unless vou want 
to 

" I had 8 hMd t~,1 tc, 
come to ttrms with and 
LSD helps you sn• )'our 
setr. I mvolvtd my .-ir 
in my quota fl! drug1 
and all r found out was 
"hat I knew already. J 
feel the same as proh. 
ahly eve rybody else whr1 

went thr,,ugh that 
scene It was a C"hasten
ing expe rit.'nce. It clean
ed me ou t and I had a 
lot of cleaning lo dn 
Bu I I have come back 
u, the ev ils aiatn!" And 
Zoot indicated his can 
of beer drained and 
ready for replacemi-nt 

Choked 
" I was a hit c liokt.'d that 

my ·trans itional' period 
hand never qu rte madt 
1t. becausf' they were 
good musicians and w,. 
really meant Y..hat we 
,,.ere doin1t. But I'm all 
set for a new career -
I hope 

" I suppose the Big Roll 
Band was a success he· 
cause our approach was 
unconscious. Perhaps I 
was a hit rash to changt 
it so quickly. There was 
a t,me when r plannC'd 
It) enlarge the band and 
make it mto a show. 
Bui e,enlually I decided 
on Dantalinn's Chariot 

!l!'.: 1 D"d , k . I · · , 1 n t you now 1t. 

Chariot collapsed. Zoot 
joint.'d the Animals and 
went lo America His 
old colleagues fanned 
out around the scent.'. 

Colin Allen had a Ion~ 
stint with John Mayall, 
and Johnny Almond re• 
Ct'ntly Joined the new 
Maya ll hand Paul Wil 
l lams has worked ,.,.ith 
Alan PricP and Jugger
naut. And) Somer,; has 
J?,nnc into aclmg 

Was it worlh the trip? 
"Yeah, because every ex

perience you have goes 
into the end product 
Initially it was good for 
me to be part of some
thing that was ahead of 
me. I rented a heauti 
ful house to stay in anJ 
just wrntt> music and 
practised I learnt a fev., 
lessons in tht.' Statt:s. I 
should have gone then: 
a Ion~ time a~o." 

Why did Eric and Zoot 
part company'' 

" I thl>ughl we Wt;>re goinii 
to do a lo t of different 
things, but we didn't 
Eric didn't want tu go 
on the road an; more 
Althou1-:h 1t was a JitOnd 
band 1! hecame obvious 
Eric wanted 10 ~e t more 
mto acting. It Y..8.s all 
down lo rmtrin~ about 
the deserl on mtJtor 
cyc les. 

"Tht" maJOflly of Big 
Roll fans came ahin~ 1o 
see us and ~au:J it was 
good but 11 wasn't 
what lhev wanted No
hody could rut 1t dov.n 
because JI \/vdS n .i:ood 
band But I didn't realisr
lhal I sold the ham.I anJ 
I had stoppf'd makini 
.i.nnounCC'ments and talk
ing tn the audienc1· 

David Bowie's 
'SPACE 

ODDITY' 
BF 1801 

has cracked 
the chart barrier

is heading topwards 

9 e PHILIPS 

Rocked 
Meanwhile lht.' Animals 

broke up Rnd Zoo! sank 
into obscurity. Memories 
of th<' band that rocked 
on "Barefoot in'" with a 
trou~erless Money re
moving shoes from his 
audience seemed lo be
long to some distant 
age. 

Now Zoot has returned 
from the Stales and 
plans to form a new 
band which will get 
back to somp of the fun 
and good music of the 
old dRys . 

I le performed a brief tap 
dance cm a copy ()r the 
MM when we met for 
the first I ime in over a 
year this week. He 
looked extremely well 
-slimmer and with long 
hair . In conversation he 
was quieter and more 
together than in Big Roll 
days, bu1 with more 
direction ~nd authority 
than m his Dantahan's 
Chariot period 

What had Zoc,t ht'l'n up 
f()'_J 

"I've het•n silting m Los 
An~elcs rt.'cordin1,: and 
lookint,: artiunJ I wes 
cc,min~ hack m H•hru 
ary but lht• LI' tu,ik 
lon~lr 1(1 hnish than I 
expected I also had a 
group l11gl'tht>r and 
worked ctrnund LA Tht
LV we did u1 L'Ut m lhf' 
SL111t~,. called ' Wtlcomf' 
·ro Mr HPad " 

"We swallowed lht' band 
at Christmas and from 
then on I have heen re• 
co rdin1-: on my nwn I 
finally decided what J 
wanted to do - form 
my own band at home. 
Now it's full speed 
ahea_d: I'm auditioning 
mus1c1ans and rehears
inA. I'd likt: to find a 
keyboard player und ar
ranger so that I can 

" Yes, it's time for me to 
be a h1g~ic." ~rinned 
Zoot, with a flash 1,f his 
old spirit. "M> aim new, 
15 t11 Mt!l out (>f th,. 
Raver and on to th~ 
front pagi-. 

"You know l went out 
for a t:nup1P of drinks 
in Lhe King's Road 
when I got back fwm 
the Stales, and ,t v.at 
my firsl in eight months 
I round myself ~uin~ to 
strip clubs and endin~ 
up with Davf' Davaru in 
som~body's swimmmil, 
pool " Yes folk!, Zoot IS 

back1 

SOUND CITVSTRINGS 
used by : THE BEATLES THE ROLLI NG STONES 

JUNIORS EYES WHITE TRASH 

m agn i>11 c responSt> w,th 
<1t:c ur.31e intnn.:n,on Jll 
011er lhe f,ngerhu.ird !" 



K 1:-IKS: " Shangri-La " (Pye). \ es 
. folks. hfe in suburbi ,1 c.m be dull. 

Sevc n bob ., week for a rented TV 
• t _and thoughts of a cur Ray 
ll.w,e, h,,. got it all taped. and he 
do s st em strange}} obsessed with 
norm.ti'- and their doings 

I' r ~1\1 • as l Yt, i\,;;; rt 1.:hnmg ·i~ m•, plat • 
1num hammo<.:~ Jt Jn} undl'rground farm • 
h •llS in t h(' Sc1,, rhell es, ',lnt)king a man-
1uhana• l.tmf Pd r 11o?,arl'tt e, !.tppinjt from a. 
g lab of spt~c ,al\" trcnt1•d shellfish urine 
,md mdul~1nh in SHua\ rl'lat1ons with mY 
un1!.ex hi :& \!.', onlv the other day I too 
pondered on the stran~e accepta

1

nce by 
no1mals o f their dull and boring round of 
mortgage !<. and trams to town 

•· ~hanl?n -UI " is a good pop p~oduct1on as 
~~el~ a;

11
a pointed commentery, and should 

RAY: strangely obsessed with normals 
B O B B Y GOLDSBORO· 

" M u d d y Mississippi 
Line., (United Artists). 
Bobby says he has been 
spcndmg. all his money on 
"Caucasian queens," 1f 
my lug-holes interpret a• 
nght 

Over to my bona expert , 
Rodney Naff "Caucasian 
queens? That's a new one 
on me Bobby, You should 
be so lucky ·• Well , I'm 
sorry but I didn't under• 
stand a word of that 

Over to Bert Thugg, my vio• 
lence correspondent 
"Well Guv'nor , this is s 
JtO:Od production and no 
mistake One fer the chart 
I reckons_ And watch it 
Naff, unless :vou want my 
fb;t m )'OUr boat race " 

Rhythm 
LEE DORSEY: " Everything 

I Do Gonh Be Funky 
(From Now On)" (Bell). 
By Jingo the chap certain• 
ly has rhythm l scarcely 
g1've a )Ot that this bt!ars 
a certain resemblance to 
•· Wo rkin,:l In The Coal
mine " such is the groovy 
beat attained by Mr. Dor• 
sey and his accompanying 
musicians The- way J see 
it. he's doing his thinJ?, 
mnn 

L1slt:ning to his singular!\ 
funky rhythm section for 

!~~se~eni\t~t ~net.~m~Ox
0

~: 

::~nJi/~t"~~n~- and I can't 

LOVE SCULPTURE: "Sea
gull" (Parlophone). Sea• 
gulls havt a huge role to 
play in pop. At one time 
they mac.IL• such frequent 
appearances on record the 
Musicians' Union were 
forced to arrangl" a special 
miJ!ration system for them 
and negotiate a higher pay 
scale. 

Strangt>ly one cannot delt.-ct 
an\ seagull!i. actually per
formini,; here, but the le,td 
singer 1s spot-on 10 his 
mcaf'\ingful ballad vocal 
anc.l could easily ct,ve· 
bomb the chart 

UPSETH.RS: " Relum Of 
Django" (Upsetter). 
Quick, over to my Mod 
expert, John Boverboots 

Kinks take yet another 
knock at suburbia 

" 'Er, 'oo are you look• 
mg at? Want hover? Well 
man, this has been played 
at all the discotheques for 
months They do a spe
cial dance to this - you 
bend your knees, rock 
from side to side, then 
you jump. Then, you like 
come down" 

Fascinating John Tell me, 
have you kicked anyone 
lately? 1 must admit, this 
is a great blue beat in
strumental, and a hit 

REGGAE BOYS: "The Rcg
eae Train " (Amalgamat
ed). Not so keen on Reg• 

,:, abr~[he~.
1
r:;se:hi:

1
~~ 

sounds a trifle tedious 
Over to my Trifle expert 
Lancelot O'Learystein: 
"Chuck it out the win
dow Guv'nor, that's my 
advice, and that's a fact" 

Bottle 
C L Y D E McPHA TIER: 

"Denver., (B&C). That's 
the trouble with Clyde-

~:r k~egi t~~~~ l~p~::~ 
I said that in 1964_ Hmm, 
me bottle's going Well 
this 1s a load or knee 
dancing tittle-tattle, even 
though he does sing nice
ly a. la Gene Pitney. 

FOUR TOPS: " Do What 
You Gotta Do" (Tamla 
Motown). Great leaping 
toads - the Tops tackling 
a Jim Webb composition. 
And a splendid .Perform• 
ance from Levi Stubbs 
should ensure it a place 
m the chart. One of the 
finest releas~s of the 
week 

LEE MICHAELS: "Hetghty 
Hi '' (A&M). Without be
ing particularly distinc
tive, it has an extremely 
solid beat with a gospel 
piano wandering loosely 
around behind Lee's short 
choppy phrases 

JACK WILCE: "Apple Pie, 
Mother & The Flag " 
(Elektra). Presumably a 
rather elaborate send•up 
in view of the label 
source with young Jack 
singing as if he were an 
ancient country and west• 

ern singer wallowing in 
sentiment, about patriot• 
ism and home cooking 
etc 

P. J. PROBY: "Hanging 
From Your Loving Tree .. 
(Liberty). Pop has seemed 
strangely qutet smce P J , 

NEW POP ALBUMS 
JACK BRUCE: .. Songs For A Tailor" (Poly
dor). A massive and impressive work - not in 
length, but in attention to detail, For this is 
heavily arranged modern rock which not only 
serves to underline the writing, singing and 
bass playing talents of the ex-Cream man, but 
displays the advanced musicianship of the side• 
men or today's group scene 

There is the superb drumming or Jon Hl seman 
and John Marshall to enjoy, and the trumpets of 
Henry Lowther. Horry Becketl, the guitar of Chris 
Spedd1n~ and the tenor saxophone or Dick Heck
stall-Smith. Inevitably thert! 1s a jau feel to sev
eral of the numbers, _but the concept is firmly 
planted in today's music. Pete Brown"s lyrics have 
a strangely . bizarre quality and Jack interprets 
them meaningrully without 

Jack's 
all 
right! 

falhng into the crsat7 Dylan 
bag, often the curse of " mean-
1r:igful .. singers. The produc
tion tends w he rather too 

~~~fi· ~~~e°~:,~;~!de:t~? s~fo"s~ 
JEFF BECK: "Cosa Nostra 

:e~~e~
1
: •;1tl~~~~':a~:l· "i~!! 

~o~~: •;an~~!;: ~,°~he t~~ft~: 
so we are told, anU "our 
thing " in the language or the 
Jeff Beck group means heavy 
modern rock, with roots in 
early pop form!!. They plav 
"Ja1lhouse Rock " and "All 
Shook Up" with a!!. much con• 
viction as the beautiful " Girl 
From Mill Va lley " a piano 
forte for Nicky Hopkins This 
was one or Jeff's better 
groups, with thf' extremely re• 

~::~:a!0
~( ri:n~:nl~;o:~;:.:. 

ed. Ronnit Wood on bass, and 
vocals by Rod (once known as 
'The Mod ') Stewart. There is 

some comparison with Led 
Zcpplin in the approach of 
Beck's hand Plenty or no•nOn• 
sense J;:u11ar, much yellin,z 
vocals, and singularly violenl 
percussion 

BILLY PRESTON: "That's The 
Way God Planned It " (Apple). 
If that's the way God planned 
1t. he sure makes a mean A&R 
man. Billy"s bag 1s well-round
ed, warm and truthful soul 
:1.nd this G.eorge Harrison pro• 

;~~!~6~ _bH~nf: b
0
Q~~;~eb;e~~i! 

top Bnl1sh group stars whose 
styles ore quit e recognlsohle 
Most or ~he songs are hi s own 
compositions hut he also has 
a go at Dylan's " She Bcloni:s 
To Me_" and W. C. _ Handy's 
"Morn ing Star·• Billy has 
come quite a long way sinct' 
the days when his instrumen
tal albums like "The Wildest 

Organ Ever" were m-crowd 
favourites 1n the mid ixties 

MARV IN GA YE: "MPG" 
(Tamla Motown). Motown's 
most successful solo artist, 
Gaye usually comes up with 
the hest material that Tamla 
can offer especially on singles 
"Too Busy Thinking About 
My Baby " his latest British 
hil fo r example, is Included 
on this album. But gene ra\Jy 
Motown are finding 1t difficult 
lo produce quality songs in 
quantity, something they werr, 

H~~a~~ ~o ~zf:re _hefi~iran~~ 
who have since lert the com• 
pany. This album suffers from 
a lack of qualit y sonis but 
Gay~ does a good JOh of what 
matena\ there is. Some of the 
better tracks arc "The End or 
Our Road," "Only A Lonely 
Man Would Know " and " It's 
A Bitter Pill To Swallow." 

t;;t opprd g1\o1n~ fhc ~r 
a t hon fun•packtd in.It r 
vif'W~ W f' uaert tc, kn(IW 
a nd J01.,•t • o 11 1 good t<1 
h.? ve him Mck rv f 
thf' son~ 1s n·t panacu l,Jr 
good H, ac-em t 

~~~f ,~~ .. w,e~ : ; c' h 

d "" 'velop 

Doctor 
BACHELORS "Everybody's 

Talkln'" (De<ca). A 
pleasant romantic song. 
well sung with a ~ently 
attractive accompaniment 
Now over to my doctor, 
Angus McAilment · •· Och, 
ye nearly died there- lad• 

~~ .... f~~;e;'ht~
1 

~ijfje!~ 
three times." 

ADGE CUTLER AND THE 
WURZELS: " Ferry To 
Glastonbur'y " (Columbia). 
A piano accordian sets a 
sleepy and rural atmos• 
phere for Adge to in• 

dulge m an extremely 
warmy and cozy tune, 
destined to be a hit. 

Incidentally the rural atmos
phere of the MM office 
was heightened by the 
Wurzels delivering a bag 
of manure with the review 
copy of their record 

BLODWYN PIG: " Walk On 
The Water" (Island). An 
interesting arrangement, 
involving plenty of tempo 
and time changes, but 
probably too complicated 

THE TEMPTATIONS: •• Cloud 
Nine" (T•mJa Mo1own). In an 
effort to l1rt Motown out or 
one of its periodic doldrums, 
The Temptations and producer 
Norman Whitfield have moved 
away from the standard Tamla 
formula on this album Two of 
the traCk!i. "Cloud Nine," cur
rently in the smgle chart, and 
"Run Away Child. Running 
Wtld," which lasts fnr more 
than nine minutes, are ex-

::~les~u~fd 
6
w~rch g;~g~~~:~ 

<"ommerc1ally 5uccessful fn r 
artist~ like Sly and The Fam
ily Stone and !he Chambers 
Brothers. The othe r eo~ht 
tracks on the album are in the 
old Tamla vein with " Hey 
Girl" and " G<.>nna Keep On 
Trying Tdl I Wm Your l.nve" 
the best 

EDWIN STARR: "25 Mile'i •• 
(Tamla Motown). Nothing too 
adventurous from Edwm Starr 
but the end result ,s pleasinit 
The songs are not memorabtC 
but they'll be favourites in the 
discotheques. ·•. Twenty Five 
Miles" was a hit for him last 
year and the De-an-Wither• 

~~u~~ T!71n~h~• ~~o~r, isH:t:i~ 
1lar. Also worthy of mention 
nre '' Who Cares H You're 
Happy Or Not•• and the old 
Mary Wells hit "You Beat Me 
To The Punch." 

f ,, • &-1n It- nd n t a pu 
ti JI r iv ubt1nd ~ t u 

"Al'iOH "JI \W . .. Hn u-n 
Knvws, I'm Vl1"'s,1n Jlim 
N o"' " (P}lr). A ~ n 11 

It . ~ , 

Old hat 
In fact only the other day, I 

heard a man 10 the strt!rt 
crying out: "Cliff & Han\.. 
are olc.l hat 1" and I was 
forced to remonstrak 
with him 

Here they get to grips with 
a Spooky Tooth tvpe bf-at, 
and damn good it sounds 
aussi. as we say m my 
natlvl' Silesia 

hert- sevual year, agu with 
the bouncy " She'.5 About a 
Mover," one of tr-n tracks 011 
thlll alhum. S1nc-e ·• MC>ver' 
the American quintet h1v.
moved into the country rnck 
fir,ld and the rut of th1• 
album 11'1 much bt>tter th.an 
you'd think They add hrau 
to their PrRan-dn.1m-gu11ar 
lln~ op for " And It Didn't 
f.ven Brin& Me Down " and 
there's al'J-0 11 pica· of white 
hlurs on "Oh Baby It Ju l 
0(,n'I Math•r." 

DESMOND DEKKFR: "Th• 
lsraelite.s " (Pyramid). •· 11 
Mck " and " lsr,1.ehles are 
both included on this album 
which shrmld ensure healthy 
sales for the Jamaican 11lnK r 
Hf depart1, from thr ko 
f~rmula to produce a v,rv 
different vrrs1on of Ste-vu: 
Wondc;r's hit • For Once 1n 
My L1h~·" and on "Tips 01 
My Fmae~" hut those l wo 
apart ll the un,e Wr 1 
Indian heat 

DAVID RUFFIN: •• My Whul• 

::~!"wn). ~~~., Ruffir•:!! 
lead sln,te r with the- Tempt.a 
t1ons und ht'1 already m , 
with some suc.:ceas 1n h•s !iOI" 
career Th ~ title track "My 
Whole World Ended" w 11 
b1a hit for him m the Stat 
l:Jut Ruffin's Rritty voi~ need 

;~~~s: ;n~r~:•, t.~~ !::\ 
ve,y 1n,puing e1thu. A d1 
app01nt1n,t alh.um fwm 
11rt1&t with gre-at putent1al 

"1it1k I'll set1d vou #le 
COUPOH fCY ff1at 36 t:1age 
Rosetti guitar t?rod1\Ae attd 
riave a look at '!hem all. 

To 018rlie 
%Ro.wt;, House of Music, 

138 Old 'Street Loodo11 W I 
GVITAA CATALOGUE PLEASE 



f'aa:\ 14-\ifl ODY MAKfR, Srptembt'r 13, 1969 

A FTEII r,v. w11ll1 • ' •ur 
&mll'rlcol.1! lour It H•nn 

U11 ntw Uylt M1y1II &elm 11 
•ofng pr It)' will - •1 10"'• el 
lht prHJ rtporU lndlu1l1 

I l htr• WI• m"ch 1a<it1n1•nl 
•• alw•1, with tho • •nnl of 
achllll)' 1ll'll1n11 on o pl• nl lo 

I 
<ro'l~ lh• Atl • ntlc • nd 10 to tht 
Olhtr 1/dt of lht wodd, lti1111'4n• 
bah1nd tnt culture • nd hOllf'I 
lll•r btln• d!'"Opped Into a 
dlflll'rll'nt 1n11t,..nm1nt - OI'" 
'lll'll't'r•I othll'r 1nv1ronm1nb •s 
lht tour P'"OlilrtHtd 

Finl to N•w Yorlt with 
bonma" lllk Cunntll lo m1ot "" 
at tho a,,,...rt .Jon al'ld Johnny 

I 
Wtrt "'•king lhl!II'" U.5 dt'but 
•nd <<ll'l'11'br1tory dr nking almHl 
tot lht bt'tttr of dtor Ml'" Mark 
Tht ~ Wert ltnff mom,nlJ •I 
th• airport when ho dldn•1 u• 
lhl! POtftt of Iha rlgOl'"OU• 
cunom,- u1amlnUion1 of bag. ••a• Ind w•Pldtrtd bllthtl)" 
through tho ba1""ri1n without 

I 
~~;:~h app,.hood,d. amu10,1, 

Our first gig wu Newport • 
couple of d • 11 l;ati:r • nd n•rvu 
Wert UIUI about tho ht • VY 
l'"Hponslb111ty of making I d,but 
bdore ICI many ulpt<Llttl 

I 
ptoplo A$ ti tul'"nr:d out, tho 
1ud1ef1((' H:ll'mtd lo l'"Hpond 
lrld react v,r,. 'Wtll, •!though, 
l)C'nonall)'. I WI$ grt'UI)" dl1-
-'PP01nlt'd ,n OU!'" puform1n<• 
II WU tho lint gl9 without Ullng ; ~:. 0::,~~~ .. r,\ lol)'~~•; b":~~c,~ 

I 1ound b•l1nc1 lt'1 too tochnl• 
cal I m1tt1r to go Into, b"t I'll 
JUI\ s•y thu WC' could not h1Pal'" 
what Wt Wt'fl pl•1lng 1ft 
rt'l1t1on lo 11ch othrr and u 
the over11ll b•l•nu sounded 
•PP•lltng Frightening con• 
11dtnn9 ho• Important the 11111 
l'W,U to mr lut from tht public 
Y11twpo nl I guen it w • s con• 
lldCrod I SUCCt'U. 

PROBLEMS 
Nr•t d•)' '"• had pr•bl,m1 of 

t1mr gotting to Tampa, Florida, 
for • concttt Wt somehow 
mlsud our piano and h.ad lo 
wait ,cvcral hours l'Or a nother 
One Wllh the result WI ill'"rtved 
I.alt' •nd h.ad lo l'"Ulh straight on 
st.gC! 

Top or the bill were Cree• 
de nce Cle.arw;i,trl'" Rcvlv;i,I I'll 

' ~°,.'"3° J~:te .;;d~~!~ r~r:r~~~ln: 
I 'lt'.r)' h111rd time gelling through 
I lO lh• •udlence 11 mt and thll' 
' Lads tort' up lht" pl111u with ;i, 
• much f,ncr muilc.a,I pt'rform1nce 

th•n thll II the Newport 
1 F1Uty;al. A ''"""I trick to pla)' 

/ onH~v",:;ou:,;::', h•~h~o ~f~:-:'.'1 ! :~;:rH 0!1 ,'::t, ~o;:: t~: n~!~ 
tT'Orn1ng pl.1nc out to the Wut 
Cont lo st1rt moving In II WIS 
a bc1uttful foehng to teturn 
oner morr to Laurrl Canyon 

Nerves in Newport 
and my own piece 
of Laurel Canyon 
JOHN MAYALL REPORTS ON 
HIS TOUR OF THE STATES 
and thts time to my own " pie<• 
11' land." 

Time rollt"d on and Ni!:"' York 
wn up0n m e and that m,anl 
two nlghU 11 tho Flllmort IE.Ill 
and thr responslblllty thu an 
album had to come out of the 
mator11I played on th1H o,n. 
ecru .Iii I'd alrtady complll1d 
the utwork, II u,em1d ovu In a 
nash and there w11 no 1econd 
c h ance at It. The gl9 over, I 
spent tho nut day selecting th• 
CUll I would UH and being live 
lht)' were ltn than p,rfect, but 
at the same time lhf: final 
sel,cllons were the bnt out of 
OU! p•rfol'"mances ind art a 
rec.ord or th, b1nd'1 mu11c11 
devt"lopment .at that tl,r,e. 

I dumped U10 matters a nd 
finished a rl'l'll'Ork .. 1th Polydol'", 
bruthll'd I StAh or nhef at 
1nothcr deadline met .and nev, 
back homo le L.A 

AftC!r a fow d1ys break we 
n,w DUI to Chicago to a YUi 
ballr-oom for two fn<l'"tdl ble 
nl9hts playing. I h.av, 11Pldom 
come .acrns mo,, hotl11w acou1-
ljc1 Just I mass of echo 1ttd 
noise - we pla1,d th, first set 
and thll'rll' wer1 ,o fl• people 
that there wH hudly any 
connection between musician, 
1nd audience. &nd the place 
was •o bl:11 It'• ulllng was 
blatll llke 1ky and had ill own 
solar S)'Slem. 1 planeLarlum 11nd 
Wlllls Inside wal'"e nanked b)' 

~:~t .. J11!~;\:~1s v//~~.- c:~d 
.about SO peopl, 1ltting on tho 
noo'" the siu of a footb•II pitch. 

I won't nam e the support 
bands - they "'ere big ,no"gh 
to have .albums oul, bul 
'°"nd•d so b•d. &nd the)' ran 
IIO much ovol'"lime thll we nevor 
got to play thr 1econd ul 

We nturn,d the followlrtg d•)' 
1rt?r II quick ••curslon to 
Mllw11ukee ln the afternoon for 
• n outdoor f111tlv1I hold on a 
car racr tr•ck. II ralnrd Just 

berore we came on Mt w, pl111d 
our Sll'l there 111 • trutk, not 
unllke I motorlnd covored 
waaon with one 1lde op1,n. Tht 
poor aud le nu 1ppl1udod and 
1tu(k out lhe 111 In th• mud 
a nd rain. 

Tht 1,v,nln9 back 1n Ch1c1110 
w11 evrr more ludicrous Wt 
pll)'l'd tho firlt HI - same dell 
H bdo.-. - but It 'WU Ml long 
before we gol le play the lest 
1et that mo,. or lll'H ev1r1body 
h•d gone hom e. No kidding, In 
that vast hill we had an 
audience or about 2S people and 
It ju1t lttmed 10 funny thlll the 

f~,on;:~~~e:nd :: H~ti!~h~°':: 
Ilka some pr1v111 party or gd• 
together .and pla1ed on, or th • 
b11t sell l'v, 1v1 r ••ptrltnced 
We were Ml rellJltd and free w• 
got lnLO 50me l'"Hlly dtllc1te 
•nd n••rdlng things IIO th1t 
we 111 happily returned t.o LA 
ne•t day In vuy fine 1plrlts 

A flW mon day1 In LA and 
lh• endle11 fl'"ustr.atlon of look· 
Ing for a hou" to '"'nt for the 
band . Hot,11 and mo1els were 
evontually Jettied for 

OUTDOOR 
Thll' following w,ekond • • hit 

lh1 top end ol Mlchl9.att and 
played an outdoor weekend -
two nights In Petoskey 'Which 
few Ameritans rver heard of 
and one night outside Dt"tro/t. 
Very dlsDl'"'lillnl1td In both 
places and a mllllon gr-oups, 
llYI million .ampllfi1" on and 
otf &fld much SWHt • nd dl1• 
11greemenl. Plus a few r1ln• 
JIOl'"ml which Cod laid down le 
coincide 'Without playh1g tlmn 
on on, of the three n,ghll It 
1orl ol WOl'"e US out. Wr had 
sound balance pl'"obl,ms dHpllt 
the arrlval of th, Or1n1t• PA I 

MAYALL 
" we' ll be busy " 

hid Hnt b.adi ~ llngland f•r. 
On tho Utlrd nlghl wr played 

••rly •nou1h ~ ntch lhe last 
t.A plane •nd we ll'"riYed bkli 
lhtre wlpod o"I fn:iim the tour 
and tr1v1I 

The 111:llt WHktnd WI covered 
• mlleage or ovel'" S,000 mlln fol'" 
two tne•nlght 1ta;nd1. HaYing 
driven th, 100 mllu lhtl'"e and 
btick to San Ollf• IOI'" 1 cotturt 
with • lood , Swell Ind Tllll'"S Wt 
e mbarked by plan, for Honolulu 
for ,.,other conc1,'"t, again •Ith 
• ST. •oth conculs, l'"Un by thr 
,..m• promoter, "'•r• 1mln1ntl)' 
successful musltally • nd we 
Incorporated a couplo of n
numbers Into th, book, We still 
need ft'IOl'"I - Cod glvo m e time 
lo write J.Omethlngl Hawaii wu 
vary IOUrlu ori,ntlled and I 
was only then fol'" 15 hours 01'" 
so but managed lo return to LA 
load1d with souven1" 

EXCURSION 
Thi• w1•k1nd w1 •t• rt aur 

nine.ell)' excurtlon on the road 
that wlll like UI '"'"' Suttlr to 
POl'"lland, Sin Francisco, Fl'"Hna 
and Long • 11~h. So we' ll b, 
bU1)'. 

In th• Ume olf so Ill'" l'vo hid 
a raw dayJ I" the cf1u,t, 11,n 1 
rew mm,, 1hopptd ror furnl• 
lure, got a cal'" I tan't dr'v, )Ill, 
bt1n lo Iha Whiskey A Co Go • 
lot , sun • lot of Inglish 
mu1lcl1"1 - Manfl'"ll'd Mann , 
Robert Plant, El'"IC • urdon, 111< 
Lea and others - playln9 In LA 
or paulng thr-ough . 

I htal'"d thr- Amtrlun band 
the Flock ilnd 'l'll'rOll the lln,r 
notH for their first album 
'l'll'hlth you should look out for 
when It comrs o.,1t. 

I've alllO got a 11st ol all the 
Engll•h concert venuH ror 0111"" 
British tour In Novombtl'" which 
111m1 to CO'lt'I'" almost all th• 
major towns n the country. 

Johnny, Jon, Steve and myHlf 
send our best 'l'll'lshts to all you 
who l'"Ud thl1 and follow our 
adventuns In tho mad, rushed 
r,,111Jc 'l'll'Orld 

THOSE DARING 
FROM THE ISi 

EXPERIENCED 
gamblers have 

been known to 
break into a cold 
sweat and fur
tively finger the 
trigger of a gun at 
the throw of a dice 
or spin of a rou
lette wheel. 

Bui these are men 
who regularly play 
the long odds. 
Men who know the 
rewards and penal
ties to expect. 

Outlay 
How much more haz

ardous it is to plan a 
music festival headed 
by such an immortal 
and - let it be said 
--controversial figure 
as Bob Dylan in
volving a total ouL• 
lay of £ I 20,000 on the 
basis of one compara
tively minor event 
held just 15 months 
beforehand? 

For that was 

mond and Bill Foulk hlld 
before they went for the 
jackpot with Dylan. Ten 
thousand peoplr- had at 
tended their lsle or Wiiht 
festival starring the 
Craz)- World of Arthur 
Brown and Jeffer~on Air• 

planf" Rut 
expt•r1r-nred 
might have 
the mas ,ve prnhlrm 
trying tu st3Jtf• ,h,. mer.: 
fa qious folk s1"t(f'r in 1h 
world. 

Rut over a year·, unn md 



mirrors the music industry 

STARTING NEXT WEEK 
- A NEW PAPER FOR 
THE MUSIC WORLD 
Music Business 

Weekly 

will 

mirror the 

entire 

music and 

leisure 

industry 

FILL IN THE 

POST-PAID 

COUPON ON 

PAGE THREE 

• MUSIC BUSINESS WEEKLY is being launched to meet the increas• 
ingly pressing need for an authoritative. informative and broadly 
based weekly to seNe the rapidly expanding music-leisure industry. 

• MUSIC BUSINESS WEEKLY, a business paper written by top music 
trade journalists with years of experience in the field, will cover '!1e 
record industry, music publishing. the musical instrument trade. artist 
management. promotion, talent and all associated fields. 

• MUSIC BUSINESS WEEKLY will serve record retailers, musical in
strument dealers, record companies, independent producers, music 
publishers, booking agencies, promotion and public relations organi
sations in the music field, artists· managers, tour promoters. record
ing studios. 

Special supplements 
• One of the great strengths of the paper will be a planned programme 

of special emphasis issues, spotlighting in-depth treatments of topics 
of special interest. 

• For retailers there will be supplements on shop-fitting, security, in
surance, retail promotion. stock control, etc. 

• For record people there will be supplements on the budget mar
ket. rack jobbing. regional markets in the U.K .. and on various musi
cal categories-<:fassical, jazz. folk. etc. 

Selected reviews 
• There will also be special supplements on the important music events 

of the year-trade fairs, festivals, and the annual MIDEM in Cannes. 

• MUSIC BUSINESS WEEKLY will carry artist reviews, reviews on 
records specially selected for their sales potential, and special fea
tures on market trends. 

• MUSIC BUSINESS WEEKLY will be an indispensable aid to all people 
concerned in the music industry. 

• It will prove that a business paper. to be accurate, reliable and well
infonned. does not have to be dull, does not have to shin< contro• 
versy. 

Researched charts 
• MUSIC BUSINESS WEEKLY will carry a complete international charts 

guide. including British and U.S. Top Singles and Albums and a wide 
range of specialist charts. 

• MUSIC BUSINESS WEEKLY has a team of feature writers and MW• 
reporters unrivalled in Britain for their contacts. knowledge of the 
industry and journalistic ability. 

• MUSIC BUSINESS WEEKLY will bring a whole world of vital inform•• 
tion to all who are involved in the business of MUSIC. 

In the first 
• 
issues • • • • 

COMPLETE NEWS COVERAGE: th• 

• 

entire music Industry wm be covered 
In depth In the paper's news pases. 
They will be up to the minute and wlll 
give all the news to readers within a 
very short time. And we wlll also be 
coverln& the lnternatk>nal and home 
financial scene wtth particular refer
ence to the British music Industry. 

BUDGET ALBUM SUPPLEMENT: the • 
budget album market Is makln& 
phenomenal strides In the record In· 
dustry. This special supplement deals 
with the market In depth and Includes 
a survey of the companies and their 
product and interviews with leadln& 
personalltles lnvotvecl ln marketing the 
budcet llnes. 

~t(C.21 ORGAN SUPPLEMENT: • sun,ey or 
~ the organ scene In 196&-new models, 
~ ,ow to sell organs and other features 

on this lmportant and rapidly srow-
~ . ln& section of the muslcal lnstNment _ • --@ Industry. 

COMPLETE SINGLES AND ALBUM 

~~'Y:: allwrl~ brn:cpe;.,. f~t 
Jan to Latln-Amerlc:an and cluslcs, 
the reviews w:IU be from two stand
points-the records' arUstlc vaJue and 
thelr commercial potential. These re
views, printed well ln advance of re
lease dates, will be Invaluable to 
record dealers around the country. 

THE CLASSICAL WORLD: lo, the 
first time the world of clasaical music 
will be covered weekly with news, 
features. classical record reviews and 

:a. ~~nls 0~~ 5i1:J ,::,•.!; 
cc,v.,.ed In depU, by experts In 
classh:a.J musk. 

TAPES AND CASSETTES: this Im• 
portant, expandlnc see.don or the ln-

:~rrn d'!',£'°:: =~~ ~,::% 
and 1rows It will be covered In depth 
In the paper's pqes, 

THE JUKE BOX WORLD: an 1_,rt. 
ant part of the music Industry, Jukit 
bo•es will also be covend by esperts 
every week. The .,_ pognt1a1 1o 

- - will ... ,p,tllpted with 
-- - fNluN llrtldoo. 

~... .( j 
THE RE.cORD AND INSillUMENI' 
DEALE.II: leatun• on a 1-dlna Brt11•b 
doai., a - ol articles -'1llhll11& 
Ille relaller, hll work, his prol>
and hll suc,_, 

IN ADDITION, 1herll wit be many 01tw featurN 
inclucing in-depth interviews wilh music people, ,._ 
views of artiats and __., lagll .ivtce and In
formation, and - of ,_ ~- .... 
promotions and personnel -.. 

THIS IS THE FIRST TIME THE EN11RE MUSIC IN
DUSTRY HAS BEEN COVERED PROFESSIONALLY 
AND ACCURATELY BY ITS OWN WEEKLY TRADE 
NEWSPAPER. 
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-A MESSAGE 
FROM 
THE EDITOR 

FOR many years , MELODY MAKER 
has been acknowledged as Britain's 
most authontat,ve and expert music 
paper Now the same organisation 1s 
launching MUSIC BUSINESS WEEK
LY. and we intend to make this new 
publication , aimed at the entire music 
industry, equally as accurate and 
respected. 

There has for some time been an 
urgent need for a professional. well
produced newspaper reflecting the 
en tire music industry in this country . 
We intend MBW to be that paper 

It 1s intended to serve its readers 
faithfully and in a businesslike man
ner, yet also retaining the right to fair 
comment on the important issues in 
the music world 

We intend to be wide ranging and 
accurate and above all, to bring the 
developments, views and news of the 

entire industry to our readers with 
speed and expertise 

To do this, we need the support 
of the industry. We need this support 
in two ways . First we need subscrip
tions to the paper. This is of para
mount importance and a special pre
paid coupon for this purpose can be 
found on the opposite page. 

Secondly, we need co-operation. 
We need people to tell us 
their stories, to give us their news. 
We will endeavour to publish as 
much news as possible on every 
aspect of the industry. 

We look forward to the co-opera
tion of the music industry and to a 
long and fruitful association. 

Help us make MUSIC BUSINESS 
WEEKLY the sort of paper YOU want. 

Alan Walsh ALAN B- DONALDSON: advertisement manager 

'New publication 
offers tremendous 
possibilities' 
says ALAN B. DONALDSON 

"THIS EXCITING new publication offers tremend
ous possibilities Designed and produced with the 
entire music business in mind. MUSIC BUSINESS 
WEEKLY will provide an outstanding shop window 
for all advertisers seeking a first class medium g,v. 
1ng COMPLETE coverage of the entire field of 

music 

This is the confident prediction of Alan B Donald-
son, Advertisement Manager of MUSIC BUSINESS 
WEEKLY Donaldson, who has years of experience 
in the music business. was Advertisement Manager 
of OISC AND MUSIC ECHO before taking up his 
new post Prior to that he was an advertisement 
representative on MELODY MAKER 

·· MBW is a must for everyone involved in the 
business of making and selling muste and will un
doubtedly play a vital role in the continued growth 
of the fast expanding mus,C and entertainment 
industries. 

"If YOU have something to say or something to 
self and are seeking the right medium at the nght 
price and aimed at the right market then you need 
look no further than MBW_ • 

ADVERTISEMENT RATES 

PAGE £125 16" X 12 1/8" 

½ PAGE £70 8" x 12 1/8" 

ALL OTHER SIZES CHARGED PRO RATA AT THE 
RATE OF £2 PER SINGLE COLUMN INCH 
• RJLUND SPOT COLOUR RATES ON APPUCATION 
• SPECW POSITN>NS 12½ % EXTRA 
• FRONT PAGl RATES £4 SINGLE COLUMN INCH 
• CWSIFIED RAru 1 /6 PER WORD, ADD 2/ 6 FOR BOX NO. AND 

6d. PER WORD EXTRA FOR CAPS AnER RRST TWO 
• INSm -£100 UNFOIDED- £120 FOIDED 
• CIRCULATION: INITIAL PRINT ORDER IN EXCESS OF 15,000 
• SERIESDISCOUNTS(DISPLAYONLY):5% FOR6,7½% FOR 13 

10% FOR 26, 12½% FORS2,AGENCYDISCOUNT10% 

SPECIAL 6 FOR 4 OFFER ! 
ADVERTISERS BOOKING A SERIES OF 6 DISPLAY 
ADVERTISEMENTS IN THE FIRST 12 ISSUES Will REUIVE 
2 OF THEM FREE OF CHARGE 

CONTACT AlAN B. DONALDSON, MUSIC BUSINESS WEEKLY 
LONGACRE PRESS L m. 161 FUET STREET, LONDON, E.C.4 
TELEPHONE: 01-3S3 SO11 



KEEP IN TOUCH 
AS THE INDUSTRY GROWS 
MUSIC BUSINESS WEEKLY is dedi
cated to providing a comprehensive 
news and features service. Included 
in this will be weekly specialised 
supplements giving in-depth treat
ment to particular branches or areas 
of the business 

The music-leisure industry is con
stantly evolving and changing. On1; 
way to keep up with its evolution is 
to read these supplements and keep 
them for reference. 

The supplements for the first "12 
issues of MUSIC BUSINESS 
WEEKLY have now been finalised. 
They are as follows: 

Stereo guide 
ISSUE t . September 20. Budget Album 

supplement. interviews with leading com
panies in the market, mcludmg Pickwick , 
Music for Pleasure. etc. A written con
tribution from Marcel Rodd (Saga) and 
a survey and analysis of the market. 
Organ supplement· survey of the new 
models; article on the importance of home 
sales; feature on Western Music and their 
success m selling organs, survey of 
special o,gan albums and internationally 
known organists talkmg about therr re
qurrements 

ISSUE 2 September 27 Stereo supplement 
what 1s stereo? - guide for dealers; sur
veys of the special stereo record ranges; 
round-up of equipment and pnces, mar
keting stereo hnes and the problems of 
gorng all•slereo 

Underground 
ISSUE 3, October 4 Jazz supplement 

Amencan producer Teo Macero on Jazz 
That Sells Today, producer Terry Brown 
writes on producing commercial Jazz, the 
best Jazz on record. the economics of an 
Amencan big band. and the best way to 
sell Iazz records by Charles Collett (Blue 
Note Records) 

ISSUE 4. October 11 Underground supple· 
ment dealer's guide to the underground 
and tts muste; the underground labels -
what are they and what 1s the1r product. 
interview with leading U.S producer Jim 
Guercio, who records Blood. Sweat and 
Tears. etc; John Peel on the future of the 
underground scene. feature on Chrysalis. 
the agency and management organisa· 
t1on that handles top groups hke Led 
Zeppelon. Jethro Tull and Ten Years After. 

Guitar 
ISSUE 5, October 18 Display and shop

lmmg supplement eye catchmg window 
d11plays attract sales - how are they 
achieved; new shopfitting units, browser 
boxes. etc, ant1-p1lferage df!'vsces and 
hslPner cubtrlf"s 

ISSUE 6. Octoher 25 Guotar supplement 
tl'le latest models ava,lable trom manu
facturftrs and d1stnbutors, round-up of 
gu,tar m1,s;c on record; merchand1s1ng 
tect\r,,qu s etc: 1he potf"n11al for hand 

built guitars by Peter Sens,er ( Pepe of 
Donte y Pepe) 

over 40 years and 1s a former editor of 

Music and Musicians 

ISSUE 7, November t . Brass supplement 
the latest brass developments; brass on 
record, etc 

ISSUE 9, November 15. Percussion supple
ment 

Week by week 
our in - depth 
supplements 
will cover 
every field 

The classics ISSUE 10, November 22 R and B. Soul and 
Ska supplement 

ISSUE 8, November 8 Classical supple· 
ment: the music, the people, the market. 
the instruments and the potential of the 
classical field. Contributions from MBW's 
Classical editor, Evan Senior, who has 
been involved with classical music for 

ISSUE 11. November 29. Educational sup· 
plement and Music Publishing supple
ment. 

ISSUE 12, December 6. Country and West
ern and Folk supplement 
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nds One that tackles prob-. 

shrewd analyses of t~: of .the trade, takes a stano 
!ems facing all aspec could really use . you've been waiting 

for it. Here it is. 

. A paper that you 
on controversies. M · Business 

. one USIC 
Well, at last, there is . 

Weekly. the first issue you'll 
ur hands on · 

When you get yo ·thout it Fill in this 

A complete paper 
for the whole 

• music industry. 
business for all record retailers. 

Dedicated to better ord companies, pro
music instrument d~alers, r~~sc jockeys, booking 

USIC publishers, . . 
ducers. m . d PR organisations, artists 

·es promotion an d. agenc1 . d recording stu 10s. 
managers, tour promoters an know it's 

• the music industry' you 
If you re in f. bl _ but unpredictable . 

on the go Pro ,ta e 
always · . h 

Tough .to keep u~I w1~~ndered why there isn't a 
You ve proba . Y .

1 
If in the business end 

h t really involves I se 
paper t a . . market. A paper that sup-

h. h e mus1c-le1sure d 
of t 1s ug . well-informed news an 
plies you with reliable. 

got along wi · . 
wonder how you •t We'll deliver 1t to 
reply-paid order form and post I • 

ff·ce every week tor a year. 
your o 1 

11111nnt ......................................... : 
:,11111111nn1111•.. FORM : 
§: SUBSCRIPTION ORDER ~: 

Music B_usiness Weeki~ and Distribution) Ltd 
:, IPC Business Press l Sa es ': 
• Subscription Division • 
: 40 Bowling Green une : 

: LONDON. e.c., · usoness : i: Please enter a year's su~scri~tion to Music B i: 
Weekly at ES-0-0. Please mvo1ce. 

\ ::: ,.,_ ,mrt) \ \ ...... , .. ···················•.•.···.··•··.·.·•.·•.·.················· \ 
; , , .. , .. ~11111111111111 ....... , ................ . 
"11111•111111111111111•111•• 

Music Business Wee~y 
E ulliMtiiJl:M!iiiutIM4 -

STARTS HELPING YOU DO BETTER BUSINESS 
ON SEPTEMBER 18. HAVE IT DELIVERED 
TO YOUR OFFICE EACH WEEK. FILL OUT 
THE COUPON AND MAIL IT. YOU CAN 

LEAVE THE REST TO US I ---~-•~ • MUate I UIINlU WU.KLV II Nlftl ... ......., ............. .............. et ................ =-......,,, ......... ,....,............. .... ................ 
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Introducing the team 
that will bring you all the news 
The staff of Music Business Weekly 
contains some of the most talented 
and experienced people in musical 
journalism. 
They have been chosen for their 
knowledge in their respective fields. 
They will be applying their talent 
exclusively to making Music Business 
Weekly the first authoritative weekly 
music industry newspaper. 

ALAN WALSH ls the editor 
of Music Business Weekly and 
was formerly news editor of 
Melody Maker, Aged 29, he has 
been • journalist for IO years 
and has had extensive experi
ence of both consumer and 
trade magazines. He has been 
a show business w riter for the 
past six years, four of which 

have been spent on the staff or MM. 
His early years In Jouma llsm were spent In a 
variety of reporting, feature writing and sub
editing jobs, and for three years he specialised 
In trade Journalism before moving into the music 
field. He has wide experience of all aspect of the 
music business, ls a former semi-professional mu
sician and for the past two years has also edited 
the Melody Maker Yearbook. 

NJGl:.L HUNTER: Entered 
music industry in 1954 In Decca 
publicity department. Subs~ 
quently wor~ed ror Good Music 
as song plugger- and manaxer
of Latin Amer-ican catalogue. 
Active In mus k Journalism 
since 19511 with Record Mirror, 
Oise Music l:.cho, Fabulous - --r•• and • BIiiboard Publications, 

plus 1wo periods of gener-al fr-eelancinK. 
W riler of many s leeve notes ror the major rec~rd 
companies, and compiler of BBC radio seri~ 
"Tropk:al Fiesta" and " On The Latin Beal 
Reviewer of Latin Amt-rican discs for The 
Gramophone for- over- IO years, and now a.ISO 
popular music reviewer- for thal magazine. Re
cently began record producing with " Lalin Beat• 
les" for DJM label. 

-----------------------------~------------------, . . 

1Jt FOLD 

.. 
~I 
!I 

. 
la 
i 
5 . 

n 
0 z 
0 

I 

~ . 
I . 

~ I 0 

:; I 
~ I ~ 

! 

{ 
RODNEY Bl/RB~CK: :n,< 
launching of MBW comcides 
with Burbec.k's 14th annlver
sary a., a Joumallsl . Early days 
wen spent tratn.in~ at the Leic• 
ester E..venlnR Mail, and durl.n1 
the years he h.a~ worked as a 
reporter on tM Scottish Dall), 
Express, feature writer on _th~ 
Dally Skrtch and news edrtor 

of London Life. Three years ago he joined C~S 
Records to handle the publicity of their Brill_sh 

tlo s and he returned to jou~ll5m earher 
fCi:r~e.:t~ ~s 8 ft>ature writer with Billboard Pub-
llcations. 

PETER ROBINSON: Aftt.r a 
spell as record reviewer for 
two Su.snx weekly papers, Rob
inson joined the Br ighton Even• 
Ing Argus in I 965, where, as 
well as genera l news reporting, 
he has been wrltinl record 
features, revl~ws a nd sho""' 
news. Has a lso specia l ised in 
hotel and catering Ind ustry 

news. Has been active in the musk business as 
a promo ter, having staged concerts by Scott 
Wa lker, Bonzo Dog Band, Scaffokl, Cream a nd 
Family . 

MIKE TOPP: Heads produc• 
tion team on Mus ic Business 
W eek ly. Aged 26, he has 
wo rked as reporter, sub-edi
tor and lay-out ma n on seven 
newspapers. Comes to MBW 
from the E venlng Echo a l 
Hemel Hemp.stead , whue he 
was a member o f the pro
duct ion t eam which launched 
Europe's mos t ad va nced d a il) 

pa per a nd pioneered many of the techniques or 
modem newspa per presentation. A music enthus• 
iast from a n ea rly age, he has been lnvoh,ed in 
mus ic journalism for the las l three yea rs . 

BRIAN SOUTHALL: Joins 
MBW as a production man 
from the Braintree and Wit• 
ham Times, where he was 
sports editor for 18 months. 
He is rxperienced Jn su~ft
lng, lay-out work and wriling, 
and also has a deep interest In 
the music Industry. Five years 
in journalism, he started with 

the Essex Chronicle before moving to the Surre y 
Comet as u s istant sports editor. 

CHRIS HA YES: Longest serv
ing member of the Melod)' 
Maker s taff, he is moving over 
to work also for MBW. A 
musical Journa lis t since 1932, 
he has a vast and wide ran1• 
ing knowledge of the musk: 
Industry a nd for ye.ars has 
edited a sped a llst trade 
column. He will be writing 

news and features for the paper and eontributinc 
specialist ilems to supplements. 

JERRY DAWSON: A former 
pro(esskmal muslc .. n, Dawson 
has been a music journalist for 
25 years and wlU co-ordinate 
MBW's national news and fea
ture coverage from the paper's 
Manc.he1ter office. He is also a 
well-known broadcaster and 

''-. has appeared on numerous 
a televislon sho"1s as a show 

business experL For many 
years provlnclal news editor of Melody Ma.ker, M 
will a lso assume this role for MRW. 

EV AN SI-.NIOR; Australian
bom music critic and Joum•· 
list, came to London tn IM7 
after many years of f"xperk-nce 
in musk, drama, ballet and 
arts criticism In Australia, In 
broadcast1n1 and dalty new•• 
paper journalism. In 1152 
founded and edited for 10 y•rs 
Music and Musicians, leadln1 

:::~.se;:»crR':!~;;:;_nt:::~:nt_:;e ~~':!:~ 
leadina free.lance contributor to rnany British and 
overse.as music pubUcationi, 

and a touch of glamour .•. 
CHRISTINE ROTHWE.LL: 
MBW's 21·YNl'-Gld uh b-• 
1«retary deals ~oolly wldt the 
lr•-lc problema of the •
and his slall . lnlelllpnl u well 
•• pnuy. ChrlollM collocW 

;.!; 't::!. In .!:t:' -~ 
II le lake an .,,._,,,. -

In pulllle ..... , .. -.: .. -,..~.!,..-=---=
,rlor le iollllna IIDW. 



LE OF WIGHT 

Ing hard work paid off. 
Like- the ardent pro• 
speclive bridegroom who 
refuses to lake no for an 
ansv. er, the thret' bro· 
then; approached the 
Dylan mPnagt- again and 
ngain . 

They evtn follt1w1.>d up their 
hard ,Pll with u c:.olvur 
him nl thl h,k C)f Wi>?hl 
This. 11nd a personal trip 
to O\·lan in New York 
tinall} t1pptd lhe ~cal1·.s 
AnJ th<· out, nmc: w.t.,;; a Fesl1,.,al that has mad,, 
the closin~ months of 
l9t:>9 a landmark in the 
...,orld of ' ' popular ' ' 
music 

Happily 
~ow , lhr hrolhen. Rondld , 

Ra\ mond and BIii ha\. P 
h11ia11CPCI 1Jw1r hoob and. 
ha.ppil ) !cir lht-mse]Hs 
and fut u r,· Ft>s11 val fon ", 
C(•mt up with a OICP 
ha !an<..,· 

Our profit 1s no! all that 
big,'' say!> Rona ld "Bui 
we ha , t- ach1en'O whar 
..., t' .•wt nut tn do. lhP 
h1g~p.q ~a t1s fa c l1nn wht"n 
..., e luoked out on the va~, 
l rriv. d ,;; was knnwmi,- lhdt 
.itJ ,)ur t• fl o rt!I hav~ bt't'n 
\li ort hv..h ,le. Wt·'ve given 
tn1 1 ,vml'nl tu a Jot of 
P€-Ople" 

B111 th.it t>nj<ivmt-nt wasn't 
l! IVf·n w i1 hrlu1 cost 1 he 
fm :incia l outla, invrilved 
would bt- l'nou g h to make 
fl Cha rles Clorf' hlink To 
11.irt wi t h, th1.•rf' was 
t2ru.100 f(ir Dy lan, pltHt :)O 
11t-r 1.: 1•n1 of fhP. prnhl .. 

and E5,000 first -class air 
fare for him and his 
party. 

The Band swallowed 
another £8,000; Richie 
Havens took £3,000. Tom 
Paxton cost £750, the 
WhQ £900, and Pentangle 
£500. "The rest of the 
bill acc-ounts for another 
£6,000," says Ronald. 

The stage set back Fiery 
Cr t: at lo n s another 
f.10,000. Thr•n Lhl!ri: were 
the additional attraclions, 
plus calerin~. c.ampin~. 
~PcUrity and travelling 
arrangement~ to . take 
ca.re of. To say nothm~ of 
publicity expenditure 

Rut. despite all the mone;, 
- and headaches -
involved, the Festival wa-. 
an unqualtfiKI success. 
So much so, thal the 
brothers are already plan
ning a similar even! for 
nex:t yeM, Dylan has said 
he is prepared lo go 
again, although rncent 

~fitl~;~ui-:g;!'1t thJ:ita~~ 
again Bui it's n safe bE't 
that, with the prt"stige th~ 
brothers ha"l' gamed 
rrom 1h1s Festival. lhf'~ 
will aim for other bi~ fry 
uf equal ra!ihre 

Hitdies'.' Inevitably therP 
were sonlt m a vrnturc 
of th,s proportion 

we·v~ learned that we 
!>hall have lo makP better 
arrangf:'menls for the 
Press," admits Ronald. 
"so many pe,,ple wen" 
~atecrashmg inti, tht 
Pres-. enclosure ~ome 1m· 
portanl peoph• couldn't 
even get m. 

Adds Peter Harrigan, who 
was in chargt> of the 
Pret.s: "Two monllls ago 
I ri::,kl'd Lhe Ci.P.0 111 lny 

on 15 extra telephone 
lines. I was told this was 
impossible. Eventually, I 
managed to get seven. 
Next year, we shall see 
we have at least I.5 field 
telephones, teleprinters 
and Telex facilities ." 

Ronald also says the fenc• 
ing and security arrange• 
rncnts will have to be 
strengthened. Though he 
adds that the Isle of 
Wi~ht council and the 
police were •· mar
vellous ." 

Hoodlums 
Some hoodlum,; burned 

portion!> of fencing and 
part of a marquee. And 
there was a tense in• 
cident backstage when a 
gentleman wielded a 
bottl e. But, as Peter 
Harrigan puts it: "There 
was remarkably little 
trouble when you con
sider the crowd was over 
150,000. You can get far 
more trouble at a Cup 
Final with only 30,000 
present." 

There has been much ado 
m some sections of the 
Press about Dylan alle• 
gedly giving. short weight 
- one hour's perform
ance instead of three. 
"We would have liked 
him lo do more," says 
Ronald . "But he was 
under no obligation to do 
so ," 

In fact, Dylan and the Band 
put on a performance 
lasting about two hours. 
And there were no out
hursls from those pre
St'nl 

Refuse 
L1ttf'r was a problem. The 

organisers did their 
utmosl to clear up the 
previous night's refuse 
before midday, but the 
task was impossible to 
accomplish in the limited 
time available. 

If anyone wns disappointed 
Wtth the Dylan Festl".al, 
it was those sensation 
seeker~ whose· febrile 
imaginations conjure up 
lurid visions of orgies 
and drugs at every gath
erinl! of pop, .iazi or folk 
followers. 

Ont~ can imal::int:: them 
rubbing their hands and 
sharp1::n1ng thetr pencils 
when the first ferryboat 
of fans set foot on the 
lslt'. They may have felt 
a flicker of a voyeur's 
titillation when a young 
lady cast off her clothes 
and danced in the nude. 

But that flash was soon 
cxlmguishcd by the sur• 
ging sea of musical en
thusiasrl'l And this, after 

~~~,.~:f ":~a1~ 11 t~~o~~lan 

• • Our ~:.:..:ro:..:.:fi:.,::_t ..:..:.is_n_ot_a_ll 

that big, but we have achieved 

~at we set out to do ~ ~ 

MEl,ODY MAKER, Septtmber IJ , 1009-P'llt" lf 

BOB DYLAN: " Lay 
Lady Lay " (CBS). 

I heard the llyrc1s' version 
of this before l heard 
Dylan's. This is fantastic . 
And I think it could also 
be an enormous hit. 

He writes so much about 
life and environment, he 
is just wonderful as far 
as I am concerned . It's a 
great production, too. 

Really, it's unimportant 
whether Dylan has a hit 
single but I'd like to sec 
enough people who really 
believe in him buy this so 
that it goes in the chart 

ELVIS PRESLEY: 
"Clean Up Your 

own Back Yard,, 
(RCA). 

I know this, and it's already 
received so many knocks 
There's been so much 
bickering ahoul it. 

Why is it lhat Presley has 
to do something hum
along before- people will 
write ahoul hrm agam? 

Personally, I prefer this to 
"In The Ghello," ii has a 
beaut iful feel about it I 
think it's great, but I 
don't think it will be a 
big hit for him, 

BARRY RY AN: " The 
Hunt " (Polydor). putting it on. Elektra 

Thal voice is very fomiliar have a tremendous repu-
11 reminds me of Kiki talion for puttmg out 
Dee. Who is it? (He is quality stuff and their 
tol(J.) Good Lord! covers are superb - as 

To be quite fair, I think this this one is. 
is a tremendous perform- Dare I say that the Doors, 
ance. The whole record, along with a lot of other 
and the song, is jusl a early West Coast groups, 
stepping stone away from have never done anything 
being a great record. But for me? How can you 
it tends to fall into a review an LP from one 

feel about them as J do 
about so many groups. 
they seem to hit a 
pinnacle with one LP. 

An example is Fifth Dimen
sion who reac-hed the 
heights with their 
•· Magic Garden " album 
or Jim Webb songs and 
haven't d one so well 
since. 
am sure Doors can do 
betteT lhan this 

[ (,(;: "Seven ls A 
.., Joli~ Good Time " 
(Deram). 

S mcr " La y Lady Lay • the 
rf'C-Ord J havr 11:oM !1IM1d--
1ly down .and havr now 
reachl"'d ·t ry l('JW thb. 

Th11 ,oun•, u thooth 1t 
wa1 rec •. Uf"d in Jfolborn 
Tubf! .st.atmn I don' t Hk,. 
anyrhma about 11 and , t 
has no c.hanf"' •• a 
romrnerc11 I rKord 

VELVET OPE R A: 
" Ride A Hustler'• 

Dream" and "States-
boro Blues ~ (from 
the CBS LP " Ride A 
Hustler's Dream " 
63692). 

H's Velvet Open. Th" first 
track has, 1 beau I iful 
s<>1md . The singer sounds 
like an early Dylan on 
thal one. 

The second track JS qu,te
dlfferent, sumething very 
heavy On tht- !ltren1tlh of 
these two lrack, !"d buy 
this LP. 

In fact LPs ar(-> the only 
thing, J buy now - I can 
hear all Lhf• singlet I 
want on lht radio. 

JOE COCKER: "Dal· 
ta Lady " (Regal 

Zonophone ). 
This is it! J"Of' is a mixturt 

of Richie Havcni and 
Ray Charles. 

J don't think this will be a 
hit but I thiok it':. trem 
endous. Cocke-r is tr~m
endous and Denny Cor• 
dell'• producllont.. for him 
are tremendouri:. l rate 

position of uncertainty. track. But, in general, I 

The production seems too ,---i~=~~-;_~-:~~~~;;;~~~:-:..~~~~-=--~-=-:-:;-!-~!~~~t~----------Jigh1 and not dramatic 
enou!!h for whal is goinS(: 
on 

Joe very. v~ry hi~hly. 

LOCOMOTIVE: "I'm 
Never Gonna Let 

You Go" (Parlo• 
phone). 

No! Who is it':' (He is told.) 
Good Lord! 

1 must be honesl about this. 
I know Locomot.1ve and 
like them as people, but I 
thint.. the whole record 
from th(:- writing to lht: 
performance and produc:• 
t1on is <l1aholical. 

I find myself in an embar· 
rassing position, hut J 
havt> to say the whole 
thing was very untoge
ther. 

CHICKEN SHACK: 
t• Tears In The 

Wind •· (Blue Hori-
zon). 

That has no chance of 
being a commercial hit at 
all. I don't know who il 
is The whole thing could 
have been done a lot 
better hut even then ii 
wouldn't have hef.>n a hit. 

The perf0rmance is in line 
with the song - very 
ordinary 

OTIS REDD J N G: 
"Frre Me" (Atco). 

I won't even try to gues~ 
who 11 is, it sounds li ke 
such a lot cif peop le. I 
don't like •11, 

I supposf t his is w hat fa lls 
into that catt·gory know n 
as Soul I hate anv 
mention of that word, 
particula rly when used in 
rcsptrt of Negro~s. I 
admi rt> so many Negro 
a rt ists trem<' ndous ly but 
I think it is pathetic to 

~~~~~ nld w0~:ra}~~;.y ~hi! 
record had any more ~oul 
than "Curly ." 

Dmah Washin~ton had t re
meodous soul, and F.lla 
Frt.Lgelllld. But lhrn 10 
has Frank Sinatra. 

THE DOORS: "Tell 
All The People " 

(rrom tht Elektra LP 
" The Soll Parade " 
EKS76005). 

I IIW the Tahcl .. YOU were 

THELMA HOUSTON 
Jumpin ' Jack Flash s,.,.,, •• ss~ 

A Anoe It-out rers1on of u,,. Roll,ng 51011n lt,t 

LOTHAR AND THE HAND PEOPLE 
LEE DORSEY 
Everything I Do Gonh Be 
Funky (From Now On) aeu 1014 

.. -·"•'••·•--· 

Ca p,101 Cl1561 0 

TANGERINE PEEL 
Play Me A Sod Song And 
I'll Dance MGM 1QJ 

m 



11 11,:1 lt.- M~ LODY MAKI:- K. ~epti: mht-r 13, ttiG9 

Roundhouse crowds 
without the bedrolls 
SUCCESS ALWAYS breeds 
jl"alousy. The man who sticks 
h1:-, neck out Is always In 
dan1:t"r of having somebody 
tread on It. 

Among a certain section of 
the Ja7,7. community there 
have, from time to time, been 
rumblings to the e-ffect thnt 
Ronnie Scott plays it safe, 
.!>licking to e!ltnblishc-d musi
rians rather than giving 
new<'r players a chance. 

The Old Place gave such 
talk tht" lie - as doe6 the 
prodalmed policy for Its 
natural successor the Upstairs 
Room . Tht> Old Place was 
born at the original Scott 
Club nremises in Gerrard 
Stree-l ~oon after It moved to 
the plushier confines of Frith 
Street. 

The Old Place was respon
sible for bringing to a 
reasonably wide public such 
talents as John Surman, Mike 
Wl•stbrook, Chris McGregor 
and many more. 

John Jack, who ran the 
club for the year before It 
finally closed in Ma}', 1968, 
says: "It always ran at a Joss 
- I think in thl• whole of 
that 1im('I we had three weeks 
when we really made a good 
profit. The Old Place was 
heaviI) subsidised by the 
nu1in Scott Club. 

" Pete and Ronnie were 
payin~ Che rent, lighl, ele<:· 
tricity, phone bill, brewers 
and the rest. and most weeks· 
they were lucky if 1 gave 
thl'm as much a..s £20 towards 
them. It was probably costing 
them !tomt-where between £50 
and £100 a week to keep the 
place open." 

But th~ club certainly paid 
dh idend'S musical!}' if not 
financially. 

" The policy was to provide 
a Yenu<' fur the 1ieneration of 
muc;ician!t arter what you 
mip:hl call the Bulls Head 
~eneratTon," says John. 
'' People like Mike Westbrook 
had bt-l"n scratching around a 
lon1,: lime and It was having a 
r<-1:lular weekly gl~. on the 

:it,~;~a/;~it
1
ta!a.!i;t o~hel :!~~ 

John Surman the Monday 
nii,:hts as II jav workshop and 
thal did a s much as anything 
to gel him e'itablished into hl,; 
o"'n thing, 

·• Then there was the Chris 
McGregor Band resident once 
a Wt-l'k and Graham Collier 
did fairl y regular things. At 
the time the only other place 
where comparable musicians 
could play was lhe Little 
Theatrt> Club and that was 
reallv a different scene." 

John goes way back on the 
Jau scene and I remember 
him a., a trad trombonist who 
wa!t nearly as bad ns I was. 

" The Old Place completely 
chanKt-d me," he adm its. "In 
the first few weeks I thouRht 
I "ll5 never golni;: to come to 
torms with tht? music al a.IL 
The first time I wandered In 
there there was 11 giant jam 
.se,.sion ~olng on with Su rman 
and McGrt.'gor and dozens of 
other guys standing all over 
the- room just making nolses. 
I WM horrified. 

"What put me &traighl was 
JZt-lling to know the guys and 
flndm(i! thal oeople like West• 
brook had the same outlook 
u my!>err on music In 
flt"ncnd. Really It was like 
J!:OinJI. bac!( ten years - thev 
had the ••me kind of attitudt? 
H ~oplr Jlkr Mkk Mulllgan 
or Humph in the trad Revival 
days ·1 hey were Interested m 

BY BOB 
DAWBARN 

more than ju-.t being profes
sional musicians," 

I asked John to reeall some 
o{ the disasters al the club-
I remember one time when 
members of a particular band 
were barred from the prem
ises unless actually at work 
on the stand. 

"One that sticks in my 
memory was the first time I 
booked the late, and much 
lamented, Mike Taylor. I 
thought I'd booked a pianist 
but for the first set he sat on 
the stage in his sheepskin coat 
with a saucer besMie him and 
his tin of tobaeco and 
occasionally played a few 
sounds on a broken, pottery 
hand drum and an old wooden 
flute. The other half of the 
duo, Ron Rubin, just ,leaned 
on his bass looking as baffled 
as I Web. 

" J think that was the same 
night John Stevens came in as 
a duo with Evan Parker. That 
baffled a Jot of people tou -
me included. 

John ls now managing the 

~f:~air:n:oo1~e atR~~~ s~;: 
switched from an all-pop 
poHcy to presenting jazz 
groups on four-nights-a-week 
residencies. 

•• I don't think anybody Is 
yet too clear on what we are 
trying to do,•· adm its John, 
"And it's certainly too early 
to tell ir we are going to be 
successful. The first week, 
with Chris McGregor, went 
ve ry well, but then the 
Downstairs Room was closed 
that week. 

" I think it is an interesting 
progression from the <?Id 
Place in that we are glvmg 
groups a four-day gig which 
isn't something they can get 
anywhere else. 

"We pay the leader a fixed 
sum and it is up to him what 
size group he takes in, it can 
be anything from a trio to a 
big band, though in fact It 
wou ldn 't be economical for 
nn)'One to emp loy more than 
a sextet on the money. 

"To start with we.'ve de• 
Jiberately played fairly safe 
with known names to try and 
build up a regular crowd." 

One of the problems In 
presenting the more ex• 
perimental types of iazz ls 
that its followers lend to be 
younger people who can't 
afford 10 buy too many 
double scotches over the bar 
- an important part or most 
elub's economics. 

"We gel a JtOOd number of 
st udent types,'' agrees John. 
"But you'd be surprised at the 
cross section we actually get. 
I suppose you cou Id describe 
our audience as the average 
New Statesmen readership . 

"Jn general you don't get 
the professional musicians up 
to see the McGregors, West. 
brooks and Colliers. All the 
Uni.on cards coming to see 

• the Thad Jones.Mel Lewis 
Band last week certainly 
didn't take to John Surman -
you know, the pit musicians. 
palals musicians and glgsten. 
And we don't Ael through tn 
the skinheads, fortunately. 

•• We seem to be gell[ng a 
sort of Roundhouse crows -
without the bedrolls." 

KINGS ROAD PUBLISHING LIMITED 
12 ll.OOMHUIY WAY, LONOON. WC l 
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YOU'VE MADE AN 
OLD MAN VERY HAPPY 
THERE MUST be 

easier ways of • _ 
earning a crust • 
than running a 
jazz club, but it's .. 
been my chosen : 
way of keeping 
the wolf from the 
door these past .. 
ten years. 

The beast may have 
left a few claw• 
marks on some of 
the Jower panels, ,. 
but we've made it. 
Th o s e straight
jackets that were 
produced when we 
dared to back our 
hunch that there 
was an audience for 
the best in jazz in 
comfortable sur-
roundings haven't 
been used on us -
yet. 

Goofs -We've learned a few 
lessons, made a few 
goofs and had a lot of 
laughs on the way , I 
suppose that's the way 
it was bound to be -
remembet that neither 
Peter King nor I had 
been in the Catering 
Corps. 

RONNIE SCOTT: · jazz is always predominant" 

The main lesson we have 
learned is that it just 
Isn't possible to main
tain a club like ours on 
a strict jazz policy. It'd 
be nice if it could be 
done. But it can't. So 
we've reached the stage 
where good singers and 
good pop groups - yes, 
sir, there are such 
things - must have a 
place in our thinking. 
But jazr Is always 
predominant. 

The two weeks that classi
cal guiUlrlst John WII• 
llamo; played in tht" Club 

BY RONNIE SCOTT 

were a revelallon. 
Benny Green has des
cribed the Club as "a 
secret society for the 
propagation of good 
music." That's a good 
line. Wish I'd thout,;hl of 
it. But thal's how I see 
the future. 

Easier 
Thl're's so much good 

muc;lc around now in all 
fieldc., - y~ sir, even 
in the world ot pop -
thal Wl" want to be 

assoctated with it all, 
whether it's Sonny 
Rollins, the Who, John 
Williams, Blood, Sweat 
and Tears, Clarke-
Boland, John Surman, 
R3\'i Shankar

1 
Thad 

Jones, Mel Lewis. 
With two rooms, it's been 

easier to put our money 
where our mouth is in 
this respect. The Oki 
Place was such a mar• 
vellous platform for the 
)'Oun"er lads that we 
felt we had to offer 
them somethlnac similar 
In the Upitaln Room. 
It's early days yet, but 

the signs are that jazz 
up there - and good, 
young British jazz at 
that will be a 
permanent fixture evl:!ry 
night. 

I've always hankered after 
a good off•Broadway or 
Beyond The fringe-type 
review In the Club. We 
got pretty close to it 
with Scaffold, who I 
think are very funny. 
All right, sir, we all 
have our problems. 

Success 
But this is something 

that's always in our 
minds anct the re<:ent 
charity night with 
people like John Neville 
and Patrick Wymark 
~lumming with your 
Jazzmen was a great 
success. 

Before you start mutter
ing things about "sell
ing out" and getting 
back down to some 
hard listening to the Big 
Sunflower LP, I can 
assure you that jazz 
wm always be the 
backbone or the Club's 
bookings. Remember 
sir, I work here and 
sometimes feel I live 
here. 

Cast 
The die was cast ten years 

ago - did you hear the 
one about tht- flop show 
where the cast was 
died? - and despite 
rumours, the future has 
not been cancelled 
owing lo technical 
dlfficultlec.. 

We'll still be here. We've 
loved having you all in 
the Club over the put 
ten ynrs - yes sir. 
e\'en If you did whistle 
along with Coleman 
Hawkins - and we 
look forward to h• vlna 

:.:i: ~~~ :c:t!::. bishop 
You've an made an old 

man very happy 

So you 
want to 
run a 
jazz club? 
TAKE a gOOd look 

at this picture. 
It takes all these 
people to run the 
Ronnie Scott Club 
-before a note Is 
played. Some of them 
you never sec, like the 
cooks and the cleaners. 
Some of them are only 
too distracting, like 
the waitresses-all ten 
of them when the 
Club's going full bla"it. 

Fees -For the inoney• 
minded, running the 
Ronnie Scou Club In 
Frith Street cost.s 
somewhere In the 
region of £1,000 n week 
-and that doei;n't 
include musicians' fees. 
Rent, rat~s, !:oalaries 
and service bills rat 
that up. 

Staft requirements 
fluctuate, but at its 
busiest the Club needs 
ten waitresseo,, six 
barmen, three cook.:. 
three cashiers, one &'taff 
manageres!J., one 
secrf'tary, one cloak
room attendant, one 
disc Jo«:kt!y. one 
seating manager, two 
cleaners, one futotum 
(the remarkable, •• one 
more time .. Larr)·), 
ChJp~ Chipperfteld and 
Jimmy Parsons who 
look after Ronnk
Scott Directions. mine 
host Scott himself and 
Club manaaer Petti 
Kina. 

Ours? -A lot ol ~I and • 
lot or mone . s 
Ronnie hlmwtf com-

::;)'1e:.=:dT &INt 
~~ ,\r tlMy all 



HIR a vital, impatient hustling art 
I vrm ltk j;uz. tf'n ye-ars can be a 
litr1111n•. Ten yean,, for example, 
~t•p,1ra1.- < uleman Hawkins· " Body 
·\nd Soni •• from Miles Davis' " Birth 
01 I h•• ( ool." T~n years further on in 
l!-a9, Orn('Ut> folrman comes out of 
11w W,•,1 e;urvin~ his plastic alto to 
,1011 ,·rihf"- and musi<'ians aHke with 
h,.,. '''" York dtbut Now, in 19691 
Onwllt· <.olrman, to all except the 
11111,1 pn•1udit·NI ear~. is as much 
p.trl ol tht• ht•ritagP of ja7z as Miles 
,uul 11,l\\'kin.,. The arguments have 
,ull,idt•<I. '-iehonher~ should have had 
ll \0 l".lt..y. 

lh't",10,t• ol lhi, br(':tkm.-ck 
r ,u,·t·, l.iu d(•V<'lopmenl, 
NUpl, . m_}'\ll[y, inforiak, 
~l'l av,!01m1l.1h:d and accC'p
l~d ,-.t a rate which is un 
knO\\-n in ~ny olhcr form of 
mu,ical activity . To say 
that "jail b now" is not 
lo lnvalidalc the contribu
tions of the great men of 
the pau. It is only lo em-

SCOTT: hasn' t lost for a long time 

phasis~ lht> terrifying im
patience and almost se lf
dt!struclive impulses which 
lubricate its machinery. 

With Rreat evt-nts and 
musicians hurllin~ pao;;c the 
e}'l' of the jazz oh'ierver like 
ttlriraph poles <11een rrom an 
l'XP~5S train, we Rtow"' exce,;. 
slvely fond or our t><>lnts or 
rderen«, those permanent 
OUH where It Ji. possible to 
'lit and sip the coolin~ waters 
of Jan "'l,;dom and lute 
...,hatoer fashion mav dictate 
and demand elsewht'te, 

For the European Jau. fan 
In Rt:ntral and the British jau 
fan in particular, such an 
oul!, has been th, Ronnit' 
Scott Club in London. It Is 
no..., ten years 11ince Ronnlp 
Scoll and hh: parlner Pett' 
KlnJ: dttlded that London 
must be able to ~upport a juz 
<'lub '-"hlch could be more 
than just a hole in the waU. 

As Ronnll' and Pete trund
led round the country, from 
dance hall to jazz club and 
bad to dance hall, thl' idea 
that was lo lead to the estal> 
Jishment or the fines, Ju.z 
club 1n Europe, and arguably 
in fhe world, fer-mented in 
their minds. 

Gerrard Str-ttl,, the China
to .... n of London's Soho, 
houst,d the first premises In 
1959. There no..., existed a 
centre for jan in Britain. But 
a, ever}'dav exp.,rience rasl 
meltNI lhe flimsier oulsklrts 
of lhelr idealism, it became 
obvious that lhe British Jui 
public would onlv provide 
limited support f0r an a ll
British jazz club. As far as 
most ol the punien were 
ront'emed. lht' p.,ople who 
14-t'fe ,eall_, '-"Or-th 1urnln1,t out 
to 'Jt'e ...,erp Amtrkan. 

New era 
Wllh this objetl lesson well 

and truly digested, Scoll and 
King negotiated a deal with 
tht- Brillsh Musitian's Union 
thal would allow them to 
bring in American stars. The 
first fruit s or this arrange
ment "ere seen ...,hen tenor
i11h /001 Sims and Al Cohn 
atrhf'd to begin a new ent in 
Brili,;h Jan. eerore, Amerl
can11 had still been 5eparated 
from the Br-llish audience by 
lhe con<"ert ,;tage. 

i\o", they "ere wllhln 
touchlnJ:, range - and a l the 
Ce:rrard Street club, every• 
1hln1t was ...,,ithin touching 
tanK4!. It you suffered from 
dau11troj)hobla, II wasn't your 
scene. 

Al and loot heralded six 
happy, sweaty, crowded years 
In Gerrard Street u most of 
!hp top names In American 
ju, plal'ed the Club. BIii 
f\'ans subdued the heavinK, 
~nplrln~ cuoi:tomen lo a 
condition close to r-ellgious 
communion; Wes Montgomery 
madp It ,wing so hard -
especially thr ni~ht that 
J lmm) Smith sat In with him 
-that you forROI the fellow 
nut to "Ou had takll'n your 
drink 

Woody Her-man''I Herd 
prnved that It ..., as ponlble to 
111 a quart of a band Into • 
pint- lud band\tand and 111'1 
th,. prerNl<'nl ror the m.,iny 
l(r-nt blJC. band <11euion'l whkh 
rurhrd their peak ..., ith the 
C l• rke Boland and Thad 
fon 1-'\"h'I I e,wi\ su,on-.. thh. 
)"•t. 't•n <;e-11, fre\h from 
hi, bh'5• nc,1,a renai,,.•nce 

nd pla)"lnii: Ilk,· a drl'"am, 
PMhd lht-m In al unh .ird uf 
Prllh fl, a Urhh,h JUI tlub. 

nd tf th'!' mu,.i< d1dn"l 1llr.1h 
1t1u, )nu r,,uld a1 ..... ,, ul,11. 
It) k,,ol,- 1na ,u lh• ..,. tru-. 
han IM" opc-nln.:; of the 
l-1md1,n Pla)hot C luh Ja~·• 
lh ft\ ,c-anl tomp1 ltll<•n. 

Wh11t flt I (>d) ever cum 
plain (I nr t'TH th C luh "' bill 
fnr dr,-d o1n1ni • ...,.,.1 r>a'-•d 
"-'l , 11 htr•mt' lna•.1\1nllt" 
c hv-.u, 1h .. 1 h1,:a1, prtm, .. ,, 
• r• "udrd '-o In lf.HJ7, • 
lialM" tnrm,d with 

RONNIE-
A GOOD 
PLACE 
BET 
BY BOB HOUSTON 

Harold Onlson. the man who 
brought the Americans bad, 
to Britain in the middle 
Flflies after nearly 20 years 
of jazz Isolation, and the 
move was made from Gerrard 
StreeC to Frith ScreeL A year 
later, the final expansion, 
which vir-tually doubled the 
Club's seating capadl) was 
undertaken and the Ro.nnle 
Scott Club as It h: today 
materialised. 

With the br-eathln~ space 
that the ne", enlarged Frith 
Street club affonh, Scott and 
King have been able lo 
indulge in occasional flights 
of musical fancy which havf' 
tickled the imagination or a 
London audient"e which Is 

~l~~~~in:nJn:~~~s-~fZe~~hl5· 
As Brlti1h pop music and 

musicians strove for musical 
maturity, they were offered a 
platronn In the new Upstairs 
Room, just a.s the Old Place 
in Gerrud Street scerved as a 
marvellously e:ffeclive In
cubator for a new gene:ratlon 
or British jaumen. 

The sur-vival for one ex
dtlng year of the Gerrard 
Street Club as the Old Place 
(the powu of direct uttt'rance 
In Ronnie's selecllon of names 
for his actlvltlH like: Upstairs 
and Che Band, virtually neu• 
tnllses criticism) wH, after 
the rstablishment of the 
Ronni«' Scoll Club itself, the 
most significant event In the 
post-war de\'l'lnpm.-nt of Brit· 
u,h Jan. 

Talents 
ThP Old Place served ,u • 

rall) fni;t point for the 
amuingl)' prnllftc tal.-nts or 
th.- nrw aener.1tlon or British 
jaumt-O John Surman, Mlk"t
Wf'dbroOk, Chrl, McC,re1or, 
finh m Collier .. all the~• 
talf'ntNl mu-.idan-. found thr1t 
pro~ro• o1ctc-lnated hl- the 
r•u\h·nce of the Old Platt-. I 
.,uppt1-.r it's th.- clo.es_t ~ e 
evrr camt- tu ~lmulat1nc a 
\11nton't in Brit.tin 

Another re"•nl and oc,tlntt 
drvcln11m,nl 1,,1;a!!,; lhl' llo\oO 
...,_c.-'- t la kal 1u!Larhl John 
WIIIJ.1m, playtd In thf' Club. 
A chance tnf'..-tlnt,:, t'K'tw•en 
WOiiam, and lii(Oll ,., a 

charity concert led to a 
fortnight of beautiful and 
stlmulatln1 music as WIiiiams 
and Barney Kessel alternated 
on the stand. Like the many 
famous Amer-lean jazzmen 
who trod the same boards, 
Williams found that the Scou 
Club's unlqul' atmosphere was 
the perfect backdrop for hb 
music. 

And once again, after a 
year or deprivation following 

!~: d:::}!;e:~f ~:~er~!?o:la::; 
back on their various musical 
soap boices Upstairs. 

There 15 sound evidence: to 
support the theory put for
ward by Observer o-ltlc 
Benny Gre:en that the- Ronnie 
Scoct complex was not so 
much a Juz club as a 
clande..sllne organisation for 
the propRJtatlon of good 
music. 

Greyer 
Ten ye:ars after, Rorutle's a 

bit gre:yer on top, a lot wlse:r 
ln 1he ways of running a club, 
and poHlbly the funniest 
compere on two feeL His 

~~ghl~~ls~~~~n:b,: :
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fa:1':r°'~! 
the: music ltse:lf. And some
times whtn the mudc's not 
come up to expectations -
and as Ronnie, the: book
maker's friend, Is the fint to 
admll, you can't win 'em a.JI 
- we'vl" all had a 1lule, al 
IH5t. 

Ever since: I heard him 
dedicate •• Je:rse:y Bounce:" to 
Marilyn Monroe at a concert 
In Glasgow many moons ago, 
I've had a nagging doubt that 
perhaps he missed his voc.a
llon. Unlll you hf'11r him play 
troor. Then you realise that 
anyon.- who can do 1hat and 
come up wllh " I can st(lp a 
runaway horn df'ad In Its 
trad,, ju 1n by bt-ttln& on It" 
Is ralhtr ,;per-la!. A J;ood each• 
\loay bet, in ract 

Perhap, he kno""~ It, too, 
for each yrar hr tinds a 
bo0kmakt'r tu take sufficient 
pity on him 10 1,tlve him odd~ 
on wlnntnK • plaCl' In the ftn.t 
thre• of the lt'nor \ectlon in 
the Mtlody Maker Poll And 
ht' hl\n'I lo t for a l(ln,. tlml" 

If ANY tough Soho cus
tomers tried to hustle 
Ronnlf'. Scott's, 1he: sight ol 
co-partner Pete King's four-
11quare figure loomlng out of 
the: darkness would be 
enough to make: them se:t a 
new track record. 

But Pete'• solid appe.r
ance belles a remarkably 
ee:ntle nature. One, In fact, 
more ln keeping wtth a 
talented tenorisl W'ho for
me:rly flaured promlne:nUy In 
MM Jazz polls. 

Peter has now locked his 
tenor permanently In Its 
case to deal ruR-IIJM with 
Ronnie's business affairs. 
Naturally, he misses the 
opportunity to play the.se 
days, but finds 1olace In the 
fact that he Is so dosely 
Involved In running a Jazz 
club whose fame, has spread 
throughout the world. 

A.s for the tough CUS· 
tomers, Scott's, of course, 
comes across a rew. "But I 
can think of ver)' few 
incidents over the past 10 
years,'' says Pete. "There 
probably haven't been more 
than a dozen all told. 

" We: run a straJght club 
with a happy atmosphere:. I 
think the toughies tend to 
gravitate more toward5 the 
crooked scene - where they 
maybe run dke games. We 

k~f ! v:~c'=:r'utb~·~lness 
partnership Is huNI on a 
flrm friend.ship, then Pete 

'A straight club with 
a happy atmosphere' 
and Ron.nle opened on a 
winning streak. 

Pete was with Ronnie In 
the lattes-·• early elght-pJece 
band. " It was probably the 
pinnacle of my musical 
career,'' says Pete. 

But, prior to t~t, he had 
won a solld reputatlon tor 
his work wilh (near Rabin 
- whom he joined when 
only just over 18 - with 
Kathy Stoba.rt, In which hr
played akmgslde such Jan 
stalwarts u Der-e:k Humble, 
Dtll Jones and Bert Court
ley, and Jack Pame:11'• 
Orchestra. Ht al50 slued 
exte,nslvely with som"' or the 
top mll.'llc.hwis ln the coun
try. Among them, Ronnie 
Stoll. 

Says Pete: "I had always 
admired Ronn.le as a musl• 
clan. Any tenor player 
would look up to hlm." the 
two soon became flrm pab: 
when Pe:te: joJoed Ronnie's 
small band. .. We roomed 
togeth .. r,'' recalls Pete, .. and 
I handled the business 
affairs of the: small band." 

Pete's buslness activities 

PETE KING 
admired Ronnie 

BY LAURIE 
HENSHAW 

continued when Ronnie 
Scott's Old Place opened In 
Gerrard Strffl,, and are now 
a fuU-tJme actlvley at the 

present Club In Frith Street. 
"or course, I rt&ret not 

!>:!~& P:t~
1
" reri~ctf!:fy. '!?;-~; 

I fttl I hne Men ab1• to 
put my prof1Mo1ional know• 
ledge as a musldan lo good 
u.se concernin1 the attra<'· 
tlon:!i we boo)! at lhe club." 

Pe:te has staunch usi,
tanee from his attractive 
sec.retary, Anne Townley, 
Jimmy Panon1, Peter 
" Chips " ChJpperfteld. Mary 
Hulin - who handles the 
staff - Keith ''kDonald, 
and Jetf 1:.llbon, who greets 
patrons at the door. 

I.ve:ry club has lls .. char• 
acter." Ronnie Scott's Is 
Gipsy Llrry, aenenl facto
tum who earned lmmortaltty 
on one: occ.a.slon ...,.hen he 
"swept out " MIies Davis 
and his entounae, who had 
paid an unupected •lslt. 

"Sorry, 1ents,'' said 
Glps), broom ln hand. "l'.-e 
Just got to clear up." 

MIies left and was ne\'et 
seen again. Pei. relates the 
Incident with an amuSl!!'d 
smile. 
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Ten worst Ronnie Scott jokes 
ONE OF THE great 
pleasures of regular 
visits lo the Ronnie 
Scott Club is the 
Scott Joke-along. 

This operates like 
a sing-along and only 
demands that t h e 
audience should be 
familiar w i l h the 
particular joke so 
that they can tell it 
right along with 
Ronnie. 

Scott makes this 

easy for his audience 
as his jokes are not 
only often unbellev• 
ably bad but also 
old friends of Ron
nie's with whom he 
is loath to part. 

After a mini-poll 
conducted a m o n g 
Scott fans, the MM 
tentatively offers the 
following as the Ten 
Worst Scott Jokes: 

I. If God had 
fly he'd 

have given us tickets. 
2. If God had 

meant us to fly he'd 
have made us direc
tors of El Al. 

3. You should 
have been here last 
night, Sir. SOME· 
BODY should have 
been here last night! 

4. Coming soon -
Miles and his Quin· 
tel. Bernard Miles. 
He plays fine re· 
corder. 

5. Fella phoned up 
and asked " Whal 
time does the show 
start? " I told him: 
" What time can you 
get here?" 

6. That's one of 
our new waitresses. 
She looks just like 
Barbarella - S i r 
John Barbarella. 

7. That's another 
of our new wait
resses. She used to 
be an air hostess -

for l he Wright 
Brothen. 

8. Next week we 
hope to present Stan 
G e t z and Stuff 
Smith. The Getz• 
Stuff Quintet. 

9. Don't go yel , 
Sir. We get worse. 

10. Then there was 
lhe fella who was 
half Japanese and 
half Negro. Every 
December he al• 
tacked Pearl Bailey. 

A REMINDER OF 
THOSE INSANE 
SCOTT ADVERTS 
RONN IE SCOTT'S 
must surely be the first 
jazz club to have an 
entire book devoted to 
It. 

To commemorate the 
club's tenth anniversary, 
Kings Road Publishing Ltd 
are publishing " Ju.z De
cade London " by Benny 
Green, prlee £3.3s., a hand
some volume complete wllh 
photographs by Fred War
ren and an appendix or re-

WHEN RONNIE SCOTT FINALLY 
RAISED THE PORTCULLIS 
FOR SUCH a jazz. 
steeped bastion a s 
Ronnie Scott's to open 
the portcullis to pop 
might seem as heretical 
as the Orangemen going 
over en masse to the 
Church of Rome. At 
least, in the blinkered 
eyes of the jazz purists. 

Nevertheless, In a brave 
and Imaginative gesture that 
might have aroused a " sell
out to commerclaUsm " 
chorus from the Jazz afici
onados. Ronnie Scott and 
partner Pele King did Initi
ate a pop policy at the Club. 
And It has proved an un
qualified success. 

Admits 
But, as Pete readily ad• 

mlts, the move was not en
tirely altrustlc. " Pop was 
-0ne or the problems we had 
to overcome," he says. And 
he was helped out by the 
fac t that the Musicians' 
Union stipu la tes that there 
should be no dancing to the 
Jazz attractions at the Club. 

" l can understand the 
logic of this," says Pete tol-

:~~!!f •~~~:~~ Unt~n r:;; 
groups and bands, the coun
try might be Oooded with 
American dance bands." 

da~~!. ~~"~r~~h u;; t~~ 
discotheques proves that. So 
Scott's astutely opened their 
Upstairs Room, w here 
people can dance to the 
pop groups. 

But the musical policy 
may be summed up as 
avant-garde pop, Scott's 
books the groups who have 
an affinity With the Jan 
scene, Th~ word, lncldent
ally, Is ,11pt, tor one or the 
most musicianly outfits to 
appear In the Upstairs Room 
Wh Affinity. 

AFFINITY'S LINDA HOYLE 

BY LAURIE HENSHAW 

They also play ln the reg
ular Jazz club on the ground 
Door - a fac tor that alone 
teslffies to their Innate 
musicianship, 

Ronnie Scott would be 
highly unlikely to book one 
or the teenybopper or bub
blegum outfits. 

Another aspect that lnOu
ence<J the decision to fea
ture pop Is explained by 
Pete King thus: " A keen 
Jazz rollower who maybe 
visits the club once a month 
may have a wife or girl
friend who Is perhaps not 
all that keen on jau. They 
want to d ance. Now, In the 
Upsta irs Room, they have a 
chance to. 

" But also, this policy Is 
brlnglna In a wider variety 
or people. Maybe they have
n't thought much abou t Jazz. 
But when they visit the 
club, they also hear the best. 
And orten de\l'clop a taste 
for II.'' 

Converse ly, Pete admlll 
he ha:. developed a lasle for 
pop. But a lways of the Jazz.. 
oriented kind. And RoMlt 
dlas " qu a llly " pop. (Ht 

was, Incidentally, the sax 
soloist on the Beatles' 
" Lady Madonna"). 

" Some of the youngsters 
In the more progressive pop 

~:ed~f sa3:se P:ie':H:~~m1::~ 
Affinity, a group called Lace 
and Humble Pie, " Peter 
Frampton Is more than a 
pretty face," says Pete ad
miringly. "That kid can 
play.'' 

Harmony 
That quality pop and Jau 

can work in such harmony 
on th e same premises proves 
thal one factor can sur
mount any musical barriers. 
Talenl. 

It Is no s urprise that two 
such tho roughly schooled 
and libe ral musicians as 
Ronnie Scott and Pete King 
have rec:ognlsed 1hat fact 
And moreover, done some
thine cont:rele to brine new 
eroups - who or1en have 
no1 made the charts - be
fore • much more discern• 
Ina public 

BY BOB DAWBARN 

cordings by artists who 
have played the club. 

The bool,c deals brleffv with 
the bealnnlnJts at 39, Gerrard 
Strffl, in 1959 - ll must be 
difficu It for younger jau 
rans to realise what a rldku• 
lou, Idea It seemed at the 
lime that anyone should 
think they could run a f'uJI. 
lime dub devoted to modern 
jazz. 

II really Rets under way 
with the booklnJt or Zoot 
Sims In November, 1961 -
the first American Jauman to 
play • Brlllsh club since the 
mld-19305 . It then takes us 
throu,,;h each subsequent 
American visitor and top of 
the blll until re-cently. 

I should here admil to a 
personal prejudice. Every 
jau ran hu his bete noir 
amonJt 1hc ja;u writers and 
I have to admil that Mr 
Green Is mine. As a person 
I find him • charmlnJt, intel
ll1ten1 man. As a writer I find 
him unbearably, arroRantl) 
certain of himself. He uses 
the oldest Journalistic trick 
In the book - tht' continual 
revllln,: of an amorphous, 
cretinous mass called " the 
critics," a ploy which usually 
manaaes to make the reader 
forget that he has been one 
of them hlmself ro, the past 
15 years or so. 

" The critics," it seems, are 
evil men who are either so 
evil or so stupid that they 
invariably praise the charle
tans and denigrate aenlus. 

In fact many of these tin
eared eaomanlacs spend a 
aood deal of lime and trouble 
attemptln1t to encouraae 
local jazzmen In far from 
comfortable jazz clubs. Isn't 
It time the Obscrvl'r carried 
a review or one of the Lon
don Jau Centre Society ses
sions, Mr Grl"en? 

Still, don't Jet my personal 
prejudices tum you away 
from what It in most respects 
a most worthy book. And the 
author 11 at his best when 
ducrlblnR the character and 
thorouahly Individual se~se of 
hum ou r, of Scott himself 
There Is, for exampl•, the de: 
llghtful s tory of the time 
when a Gerrard Street 
nelRhbour took the club to 
court In an attempt to aet 
It closed because of noise. 
Scott rather ua rtled hi& 
!:"W) er by wish Ina to plead 

&ullty but Insane." 
The most controvt-nial 

chaptu Is certainly that deal
Ina with Ornette Colemllll 
whom Mr Grttn regards a<, 
havln,t been foisted on an 
ever-<redulou'!o P\lblic b} 
"critics " afraid of repeatlna 
the mistakes thf'\• had made 
~hen lhey fir t put dn""' 
Charlie Parker. 

As most of the pro.Cole• 
man crhlc'I were hardh old 
enouah to put flnaen to 
t)-pe:"'rlter when Parkt'r bunt 
upon lhe Ja.u •Orld, 11 1 a 
,.omewhat curlf)u, lheory 

•• To m•," he wrhn oi 
Coleman, " the lhOal ,~ 
markabl• 1hln1t of all I the 

!:hoph:~' ,:' ~~ud!~~:; 
thro11ahout H"'9 •Ulllber, •fMI 

then applaud like • barbarian 
horde hallin.: the rail of a 
RrUI cit)'. " 

Math• Ornett•' "' !rouble 11 
that he c• n•t quote verbatim 
from Lester Youna''I recorded 
SOio.!! - a trick which Mr 
Green seem'I to find prai,;;e. 
worthy ln most of the su:o
phone pla}·crs he l'ldmlres. 

Personall)·, If tor no otht>r 
reason, I feel lht' Scou Club 
justifled it,;; e,clstenCl' h}· prov
ln1t that We, Mont1tomer7 
really was a areal lauman
an assessment much eash•r to 
make In the nesh than from 
most of his reconh 

Benn~ Green a(lrf'et;. "One 
mlghl take uceplion to lhl!' 
Invertebrate relic1lil'~ of Bill 
EvaM, or the protean volence 
or Sonny Rollin,. the deriva
tive ori~ln,;; or Sonn" Stitt, 
or even the S)lh,ed delibt·ra
tlons or Stan Gt'l:t." he 
write .. , naming four muilclan'I 
he In ract admires "Bui 
from a purist ja.ti. POlnt of 
view there seemed to be no 
~rguing about the 'iupremt' 
Jazz talenl or Wes Mont
aomt'ry." 

Mr Grel'n was taken un
awares by Charlie Mariano's 
season at the duh ~cause 
" we recollected him as an 
honourable adherent of tht
Charlie Parktr ~chool or 
modern jazz." 

"We " didn't If ·• "'"" had 
heard or any or his work 1A.llh 
Charles Minaus 

The point, he goe, on 10 
make Is, however, a 1>·alld 
one. Should a jazz musician 
try to move with !he Clmes? 

He anSWt'rS hlm,.elr: "On 
the face of It, the an'lwer 
would appear lo be an •mpha• 
tic: "Yes." A.ft•r all, the artht 
should never con clouslv ~
solve to sta, in the ume 
place, but thould seek con• 
stanlly ways or upandin,: his 
personallty. And \·t't which 
of, say Johnny Hod,:es or 
Benny Carter h•~ ne,:otlated 
middle age more \Ul"l'HSfulh' 
In choosing to 1,to on plavln,: •1 though Charlie Parker had 
never existed, Hodae• ha, al 
least preserved the contours 
of an Immaculate 1tyl•
C• rter, on the Olhu hand, 
ever curious about ne"' find
ings, and brave enouah to 
Rratlty that curlo,ltv, hH 
succeed~ on I\, in ,urplna 
the symmetrv or not- of the 
most eleJtant muilcal pe:non• 
alleles Jan ha, ever known. It 
would appear that there ls a 
point In time IM-)oad whl<h 
no mu1iclan, no matlt'r ho• 
gifted can uchan,:e ht, 
orl,:lnal approa('h for a newer 
one." 

For me th" book 1, wordt 
•II of ll1 prkf' ror r•mltMtl111 
fflf' ol thou, lnHne ad1 that 
Ronnie uaed to put In the 
~::,. in th• Hrh dau or tlM 

mon,: ml" rnourllN 
lUESDAV: Th• Roa• .. Sfftt 
Quartet wlll pl•~ m11ale fro• 
lhe lilm of ti•• Ufflt' 11 ... 
WlONE..CiOAY 'TIM M1t, 
nalsln• In to ... • fifty mlllloa 
Oles cant" be, wrona THUU
DAY· lactVl'I' on Jau - ._ 
:::--• lndl• t1 crftle ,._... ,., ....... , 



JAZZSC 
THE JAZ'Z OrchestrJ, 

as ThJd Jones and 
lei Le\\" hke to call 

their b .. rnd. 1~ .rn a~sem 
bl} of fello" spirits 
intert" ted m .. 1ch1ev111i; 
the highest level of bii; 
b.rnd pe,rform.1nlt 

This ts an en:,t:>rnhle m 
""hKh e\ t.'r~ in tn 1s ,mput 
tant \\hetht-r ur n•,t hl 
M'l 's 1l ,~ nnt a hind bu,!• 
an,unt.1 ll fev. ((1rn1 mn n \fr 

dN..liuted le• 5htiwc-utn~ a 
lt;>.1,Jer, but a communal 
fhin~ dear tu all m~mhN,. 
£vc-n .. o, it dc\tlops .tl\t:h, r 
ffil'n 

J,rnm, Rtlhard,,in nolt•d 
-studio musu 11n who ha~ 
pla; d on m , rtlord, than I 
'A.OUld hut' lhnutthl po-.s1blc, 
h:i.s hcf'n one or Lhc ancho~ 
since the band'~ hr~t album 
made 1n 'ti6 

On that LP (Sohd State 
SULPI lfi9). R1rhardson tl)(lk 
no o\o~ so far as I recall hut 
1mpr,ssl'd with his lu<:hng of 
ch, rttd :-.ect1on At Srou,; 
Clul:l \l.t' heard quite a hit uf 
his flute and ~uprano as well 
"5 the altn <.:a'W: 

Doubler 
He 1s well known as a 

rt> hablf' doubler , h is regular 
instruments Ming alto, l enor, 
soprann, baritone. clarinet 
bass clarinet and all the nutei; 
from pirc-olo IO tiass 

" I did a record fnr Quine} 
Jonec; on mntra•has,;, clarinet, 
hut there's not much can for 
it," c;aid Jerome "And I tried 
onct> to stud)' ON>f' But I Jt0l 
ton busv to pract,c;c, so I had 
to quit Thert's no point in 11 
i( vou ran"t practi,e." 

Like most 0f 1h..- Ju., 
O rchestra'c; per11tonnel, Jerome 
k~ps busy in the New Yor k 
recording s tudios HP JOinl'd 
the Jones-Lewis ha nd for 
mu,;1cal sat 1sfact1on. not for 
money 

"The whole thing started 
out as a rehearsal hand which 
was n"t meant to mfnnge ,,n 
work W e had thif) week\) job 
al the V1llaJe Van,.uud, and 
a :-. 11 w as in town ,t d ,dn'I 
interfere m uch 

" Wh en we dn have Jobs 
which prevent u< from 
maklnl' lht' hind dale-."'" t·~n 
alway< send in "uh~t1tutt-s 
Ever} mt>mher has II least 
two llUhS, and lht' hand 
sound~ ahou1 8 <i f'OOd with 
them as with us 11'5 a n 
unders tood thmg. 

"Wt: make nur llvel ihood 
1n New York stud1M and 
we're 1ntert>sted 1n play, n~ 
d1tferc nt lhing::.. It', a hand n~ 
enthusiasts, lhe pay'., nn, 
enr•u«h to he wnttt!n ahnu: 

" You could say v.e regard 
1t as an nppor lunity tn 
cleanse our •mu l'.'I - ge l away 
from the wh1te•co llar Joh lO 
du !liOmethm,t ,...., wa nl 10 d11 

TRUM PFTER Richard Wil 
hams, who surpri sed many 
w1lh t ht' crackling po w e r 01 
his so los, is n o stranger to 
Br ita in 

In 1953 he was po!>ted to 
tht America n Ai r Force base 
at Bushey P ark, nea r I o ndon, 
and stayed fo r tw11 year •, 

~;inf~~l cra:ze r;!~s~n
8
a~1ti ~! 

Bnd sat m at cl uh s hke th e 
Flommgn a nd Feld man's, the 
club run by rnull1 -rns trum enl • 
ahst Vil Feldman·,; fa lher 

.. I WU a pretl} yount: CBI 
lhen," he rtca lls, "and I took 
trumpet le SOM w hll f' I was 
nver here I remember meet · 
1n11 J11hnn} Dankwr•rth an d 
many othf' r wh dl' I wa~ 
hen~· 

fooling 
Richard come!! Crom Ga lvt~· 

Mn tn Texa~, and 1110k up th t> 
lt'nllr ,a!( in h 15th school 
H,l,...l'll'tr ht- sw 11 1 ht d ltl 
lrumpt-t when h is d dt' r b ro• 
thrr, who had hcen • lrumpe 
tl"r IP(! "hnol a nd lw,t 
Jnltr"t In m11\ lt 

" I at• rtrd roolin1 ahoul 
'A.1th 1h,. 1run,rf"1 and wh~n I 
ht-~an tn takr JOh!I 1 (c, und 
that I rould ~M mu r g ig nn 
lr1,1rrop1 t 1h.in on lf'n,1r_ 11. • I 

ia~~ nt~
1
~1ed

th1: ,;:;;;,r,•I .. .i n
d 

Aftf'r hr tt'fl lht fnr t ,.,. 
R h•td l'lt~t'd ,rountJ ~an 
f ra ,,c )14 l11rf' I ,, n, nJt 
L n•1 H.ampC n n I 't"tt, W it h 
II m1 l n h, c•m~ Ill (,r, l111n 
I • an, :ar, Jl"d l hf'II h 
._,t'nl ,ff tu r,I S\' 1n I a r'l »t1:1 

In ist,•1 t<t 1thard ,t ,-nd1 d 11 
L:lliit ~dv,wt•lrt- 1 I 1hr (,I 8,ll 

t.1rrn1 In 1h11' ,1 .oh ~11 nn 
\ h .r M -., H 

I thou tll 11 ••- I .. X ,cl 

,,, 

iliHAD JON S- l! L1EW 
- -

RICHARDSON: an opportunity to cleanse our souls 

Jerome the 
anchor man 

" It 1s something we likt to 
do for re laxat ion, ed1ficatlon 
ond enJoyment That's wh at 
th is is mea nt to be - an 
occas ional band that we 
JOI Md with the unders tandinR 
thal we wi, h l O have I hall 
ll just happened to grow 

" Today, well , 1 think it's 
an outstand ing orchestra 
which has had quil l" a bit of 
in fluence. Everybod,Y hears it , 
and 11 se ll s recordsU 

Ri chardson, from Oak land, 
Cahforn ia. had a lo t o f 
exper ience as a sma ll -group 
player before working with 
Lionel Ham pton, Luck,Y Mil • 
linde r and . ahout n ine yean 
ago, Qu inq• Jo nes He got to 
Eu rope with QuinC'y'i; hand , 
but didn ' t make it to Brit a in 
un til now 

" (Juincy's ba nd which 
came over with the Free And 
Easy show . . that wa.s a 
fantasti c hand . I don't helleve 
th a t in its time, a round l96 1. 

W ILLIAMS: 
no stranger 

Duke, 
Basie, 
and 
now 
Thad 
" r ha ne"" 1n m,o," hf' ,u, y• 

I .... a P•td I i;o d,1llaf\ I 
lu'ln1 :-i whilf' I wa, s lud\lnt 
;md I ("l m1 oul wit~, ,l 
Mi1'11' r' IJ,.,rf'r In Mu,-k 

It had II pee r." 
It was for Qu incy Jones 

Lh a t Je rome begnn hl <1 oth er 
<.areer as a fl xr r, or sessio n 
<.::in tracto r 

Hf' says: " I s ta rted con• 

~i~;in: t~~r o?ui1~cf~r a:1~ ~~~ 
Jobs. Befort! leaving New 
York with this band I jus t set 
up a bunrh or fe llow'! for a 
new fi lm score he '~ wrilten 
It 's being recorded as or no" 
in Ne"' York 

" I've do ne some con• 
tractmg for J 1mmy Jones, and 
right now I'm doing a lot for 
!:-k ye Record!' " 

I wondt>red if the con• 
trac trng migh t come lo ,n,. 
pin ge o n his activities with 
the Jones Lewis Orch es tra , 
wha l co urse Richardson would 
take He said lhal a l this 
moment tht on e did nnt 
mterf~re with the olht'r 

" If th e hand hf'f'<1mts more 
popul ar and th t-rrfo rt' hus ier , 

While he was at co llege, he 
pla yed and rer orded with 
numerous hands , including 
those led h\' John Handy, Gigi 
Gryce (" He's a ~reat writer 
- he's teaching high school 
now, and doesn't play very 
oflen" ), Ohvu Nelson, Charle!' 
Mingus , and Lou Donald son 

Hl' 1s also one of th e select 
band of musi cians to have 
played with both Duke Elling
ton and Count Bas ie. 

" I worked with Duke ror 
three weck 'i herause he 
needed a guy to replace 
Mercer ElhnglOn In that 
trumpet ser tion were Cooti e 
Williams and Cat Andn-.on , 
so you J'an gu"s it wu quite 
an e ir.pen enre 

"I en1n}'ed working with 
Duke , hut !here were draw 
ha r;k, - he play ,; at thing" 
lik e poli ct-men's halls , where 
he JU§l j,!;nts through hi s hits 
But the r-r,ncerh wer~ very 
~clod, when we ~ot a chanf'e 
to do thiOJ!! !> like ' Blaf'k, 
Brown And Kt•ijte' and ' Suite 
Thursd ay' " 

" It was a gas ht'caust' 1l 
t, ad aJy,-a y<1 heen m}' amh1t1on 
to pla)' 1t1 Dukt- 0 11 hand . and 
therf' I was 

"J wa,;: with Bas1f' fc1r threl' 
weeks al !he Rivl'rhoat m 
New York Playmi;i: with hip: 

~~~d;ot~il~f'~ha:
1
~n~

1

~nl~ -
.. Thad IS • rcall~ t'II 

c:ept1onal Jl:U } - h1~ wntin,: 
i , 1hr rre"h• .,1 of any big 
hand , and hr ·, ,u1 h 4 
t>uutdul rnt Ht- 01 nnt 11, h1i,t 
hand lf'adtr - ht'' " a fr1tnd . 

nrl hf' han,c-. <•ul w1lh the 
other Jl:UY'I all lht' !HO(" Thi 
IS • happy band .ind ¥,\•·r~ 
not dnm~ 1l for 1hr mnn1 v 

"Thad 1~ fH•n1 proh11t,ly lhl 
mu1t talenled lam,I) 1n Jan. 
and 11·s a real nlu-.urt: to be 
around hm." RI CHARO 
W ILi 1AM' 

and I hope it does, well then 
I ca n' t say what I'll do. I 
prefer to wait nnd see 

" But I see no reason why 
th e band shouldn't be a 
success. It has an appeal, not 
In th e same way as a Swing 
Era bix hand, hut something 
to tell the public at a concert 
And eve r,Y one-nighl er we d(, 
is a concert o f sorts. 

" Leave aside dlscossion or 
1a n or rock•and-roll: I believe 
we have something to impart 
Lo people of all ages who 
want to reach in and hear 
good mus1c."-MAX JONES 

Pl PPEH ADAMS 1s a 
" name " jav mus,ci1m . 
Ht''S dppearl'd on counllt:s~ 
fin( rt-Cord angs, h u n evt'r 
been known tn play any· 
lhini that has be-en less 
than interestinJ?, a nJ dol'S 
cons1<11t•n tlv well in mo,;,e 
ha romr ttr& of opinion. th t 
1877 poll s 

Wh1t·h makt-, 11 all th, 
rnor, 1m111n11 that, t'\-t'n nu¥>. 
hr and hi~ tJ3n tnnt ilt , hn 
1t ha rd tn 11,t"I work 

Adams. one of 1hr geni i ,t. 
plta<1a ntr,t, and self•tffann)! 
men you <nu ld met'I, l_nld me 
during his rt-t:enl visit with 
the Thad Jonrl'•Me l Lewi!> 
h11nd that ht- hu a l(rt'At deal 
ul trouhlP gt- tl mll, mu'-Jfa1 
work or an\ dr~l r ipl mn 

Critics 

; ... \. .. , 
• I 

' I ! 
"Ovtr tht' years, the cr.1t1• 

ca l react ion to my playi ng 
hd\ been Vt' ry np,:atlve," 511, ld 
the man whose fie ry solos set 
tht Scot t Cluh alight night 
afte r night 

PEPPER: never less than interesting 

" It 's gettin g rea lly abusive 
whf' n a c ritic put s me dow n 

~raye~
8
= 1,Y, t~~! a tsf;: ~t ~~ 

was bt' tt er than Pepper 
Adams. 

"This hurt s me profes• 
slonall y just a, much ai; 11 
d~s persona lly. It hur ts my 
chan ces or gelling job !'i, and 
the r riti rs don' t rea lise thot 

"A lot of peo pl e - c rit ics 
and mu sicians bolh - can't 
unders tand what I'm pl aying. 
Mui;icia ns I've re,pt-ckd ha ve 
run me off th e s tand because 
the,Y couldn't hear what I was 
doing 

Great- but 
out of work 

" Wh en I'm praised by a 
critic it 's: usua lly for the 
wrong rtason, becau se he 
thought he heard something 
whereas in fac l 1t was 
somethin g e lse Mony of the m 
JUSl don't kno~· whilt they' re 
listening In 

Bitter 
"Of course I'm bille r ahOul 

11 - when it s tarts hurtmg 
my livelihood I'm bound to 
be But I checked up the 
standard of criticism of the 
other arts, and that's every 
hit as bad In ract a rt cr1ticc. 
are worse than jan critics -
they're Just dumb" 

Yl'l Pepper has no la rk of 
jn1.1. credentials He grew up 
in Detroit with Donald ayrd, 
Tommy Flanagan . Kenny Bur• 
rell. Paul Chambers, and 
Elvin Jones, and he has 
worked happil y In the combo, 
or many of his former school • 

mates for th e past 12 year11 
Men of tha t s tanding 

wouldn ' t hire a man who was 
a had player, and the 
recorded evidence bears out 
Pepper's s tature 

Pepper'• fir st and las t s tint 
as a leader was a l New 
York's Five Spot In 1957 , 
when he fronted Byrd , pianis t 
Bobby T1mmons , hass is t Doug 
Watkins - another pal rrom 
the Detroit days - and Elvin 

At that time they were all 
unknowns, and with charac• 
teristlcally humorous modesty 
Pepper comments · " I thought 
ii was a pretty good band." 

Pepper and Byrd frontl!'d an 
occasional quintt't for somt: 
years around the turn of the 

~~~~ie\anadd t~hetr;erHer~~: 
Hani.:ock. who had heen 
rei.:ommended by an Arm} 

buic:la~~ ~~~~:rs,~n a;~:f:~~t 
with Elvin for three years, 
during which they were 

44-PAGE SOUVENIR 
PROGRAMMES 

PLEASE SEND 61· (inclv1t"'e of podang 
ond po1tog11) lo 

FIERY CIIEATIONS 
TAYISTOCI( HOUSl, WAIO IOAD 

T01UND IAY, l.o.W. 

poorly off fo r work , and now 
he plays with the b and and 
does the occasiona l jau: and 
rerord da te . 

"One of the reasnn, l d,,n ' t 
xet many sessions 1s that I 
don't douhlt', except on clarr
net. Bu t a!I far as playing lht' 
o ther su es is concemNI, I 
find that the baritone is en 
tire ly too hard for me W 
master! 

'' That's why I admire John 
Surman's facility sn much He 

~~~n re~:?;ctar ~~~f' ~0ui~~~ 
conceive of doing I'm nN 
altOgf'ther keen nn some t)f 
the stuff he plays, but hHI 
technique is magnificent•· 

"It's little short or tragic: 
when a man with the talent 
or Pepper Adam, can't RCl 11 
many jobs RS he can handle 

His final words to me werl" 
a sad comment on the 
stluallon · "I'm a freelance 
musld&n - which 1s a 
euphemism fo r out•of•work.." 
- RICHARD WILUAMS 

.. 



I' 1 ,, J t• - \.H-1 C IQ''l: M ~1-:FR , St'f'I ni~•t 11 , 1111, I 
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JOHN COLTRANE .. Giant Steps" Gianl Steps, Cousin Mary, Count
down Spiral. Syee:dd ~ Sonq FltJtC. (a) N~1ma. (b) Mr P C (a) (Atlantic 
581! 168) 

(o) Coltrane (tor). Tommy Flanagan (pno). Paul Chambers (bass), Art 
Taylor (drs} New York Cuy May 4 cind 5. 1959 

(b) Coltrane, Wynton Kelly (pno). Chnmbers, Jimmy Cobb (drs). New 
York Ctty. December 2. 1959 

JOHN COLTRANE ., On West 42nd Street" Wells Fargo, West 42nd 
Street. E F PH, SnuHy, Ahodomagnet1cs, (CBS Realm 52167). 

Coltrane, Wilbur Harden (flugel). Flanagan, Doug Watkins (bass) Louis 
Hayes (drs) New York Cny M~rch 18. 1957 COLTRANE: well -documented career. 

Great re--1s sues from Trane 
I 

THE CAREER of the 
· late John Coltrane 

1~ J straightforward 
example of the develop
ment of an artist 
through various phases 
of rnaturity. Anyone 
embarking on a study 
of his career is lucky, 
for Coltrane's music 
v.as extremely well 
documented on records 
which are. for the most 
p..1rt, easily available. 

No part of Tram.~•s career 
was without its special in
terest, and these two wel
CllOH: reissues - recorded 
only lw"> years apart -
demonstrate to the fu 11 how 
fast the man grew in 
stature. 

The Realm set was origin• 
ally recorded for Savoy under 
Wilbur Harden's name (all the 
tunes are his), ond has been 
available here at least twice 
before, the first time under 
the title •· Mainstream 1958," 

Trane's work here, while 
being relaxed and well within 
the blowing-session format uf 
th'o' album. is more archi-

tectural, more mot.1vated than 
was his work with Miles 
Davis's band the previous 
year. His tone is purer, his 
direction more certain, and 
even then he sounded a truly 
great player 

Harden's work is something 
of nn eye-opener, he plays 
with a fine nttack and a fluid 
grace which predates Freddie 
Hubbard , and one wonders 
what can have happened to 
this fine musician . Flanagan 
and the rhythm team work 
well IOfl:ether, and the late 
Doug Watkin!! shows again 
why he was the man Mingus 
chose lo replac.e him when 
Charlie fe lt \Ike playing 

pi.,no 
"Giant Steps," however, 1s 

another kettle or fish entirely 
prnbably one of the greatest 
of Coltrane's efforts. and 
arguably the finest modern 
tenor-and-rhythm album ever 
made 

Made just before he rormed 
his own band and went in yet 
another direction, this j,; 
Coltrane at his peak as a 
" conventional " tenormnn, 
still blowing inside accepted 
chordal frameworks. 

And yet . . even here 
there are hints of wh:it was 
to come, in the way his 
originals are a subtle develop
ment of thr- cycle-of-scales or 

· cltt,1ltH 11!; * l>,1ri:,1i11!; • For expert advice on purchasing and_ playing-see your local dealer 
Bargain Centre of Ealing, 

W.5. Vox AC!OO 
complete with valves. 
£55 Vax 4 x IO pa 
cols ex J K Boots. 
£60 R1ckenbacke, 2 
p/u short scale. orange. 
as new. £75 Gibson 
bass custom. blond. 
very rare. £95 Kay 3 
p/u like new.like cheap 
at £40 
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To'1 Gear of London, 
W .C.2. Premier aqua• 
marinp kit Zyns, £85 
Aiax vibes, modern set. 
value at £90 Kelly 4 x 
10 pa. cols, bargain. 
pair. £25 Farhsa com
pact organ. perfect 
£125 
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Btl!,Ht Toi 32991 

Sound City of London, 
W, L Selme, treble 'N' 
bass, 50-watt amph 
fier. £40 Gretsch elec
tromatte guitar £75 
New 3 p/u Ricken 
backe, £ 150 G,etsch 
single c:1nntversary £75 
Guoid Starfire, good 
cond1t1on. £60 

Orange of London, 
W.C.2. Gibson Melody 
Maker. orig. £125 
Gibson Les Paul Junior. 
orig £ 135 Gibson CIE 
Classical. e I e c t r I c , 
£110 Marshall , 100, 
complete from £ 180 
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•· Kmd Of Blue," which was 
recorded a few weeks pre
viously Trane, nf course, was 
to develop this technique mlo 
the modal apprnach which 
brought fa.me w his quartet 
an,J which ftna11y stifled 1L. 

" Naima " 1s a Jovel.), 
uncirthod<lx ballad which C<ln
tains some of the leader's 
tenderest play inf:, "Count• 
c!own ,. Is an amazing ex• 
ampl.: of ceaseless invention 
at a totally ridiculous tempn, 
• Mr P.C." has several chor• 
uses of the most powerful 
blues playing !his c;1de c,f 
Bird, and the rest of 1he 
tracks each have their own 
special fascination 

There can't be mut.h excuse 
for not buying thii; one -
unless, that 1s, you'vt- fl:0I 11 
already. - R.W. 

ART 
BLAKEY 

ART BLAKEY "Drum Thun 
der" M•dr+ff (11}. A'" t L,le 
Grand (11). T,pp,11· (hJ P, ~t,n 
(b). El Toro Val,ente (.1) Thl' 
K1s, 01 No Relurn {to). Lnte 
Datl!I (a). The Oua,, W,;,rld (11} 
(Polydor Special 545101) 

(.1) - Bl.1kl!y (dr~) Donald 
BYTd, ldrees Sohcman. fhU Hiiltd· 
man. Ray Copel.:md (lp1s) Mel
ba L1s1or1, Frank R11h1k, J,mm~ 
Cleveland (tmbl), 8111 G••ham, 
Sahib Shih1b {altos) Al Cohn. 
John Coltom: (tn,sJ a,u Sl1pon 
(b11r,) Walter Bishop (pno) 
Wendall Marshall (bn~,) New 
York Dee, l'i:157 

(b) - Bl11kay (dr~). Byrd 
(tpt) Coltrane (lnr) e,shop 
(pno) Marshall (bH~) 

A 1
r~~~ase~~~re ~~ig~~~/~;. 

phone under the lille "Ar, 
Blakey And The Big Band," 
this presents six swinging bi~ 
band tracks and cwo b) a 
boppish sextet. 

Of partitular interest i,; thl' 
presence of Coltrant' on all 
the tracks. The rel'ordin~ was 
made during his period with 
Miles Davis and. though most 
nf hii; Followers would dis
a,i:ree. I still find ic one nf his 
most satisfying 

His playing wa,; still dis 
ciplined by earlier Jan rules 
bul he played wilh enormous 
authority, control and individ• 
uality and there were the 
occasional hints of what was 
w bec.ome known as his 
" Shens of sound " approach 

Amnni thr other soloists. 
Byrd Cnpl' land, Cohn and 

RADIO JAZZ 
4.10 am J : Jan Unlimited 

(Fri, Mon-Thurs} . 7.10 pm H2 : 
Ju:z 7.15 V; That•~ J;au (Bulh!r 
Foll B&nd, BhlC'S ta 111119) . 8 45 
81: J&u 011 One {J. J Johr11or1 , 
Derek Jevrell. Peter Clayton) . 
9.20 U; Richie Hav tnJ, 11.30 T : 
Por·gy and Beu. (F-r'l-58l) . 12 .0 
T ; Blues Sculor1 (Ch11rli11 
Parker, llloy Eldridge , 8111 
H•rrll, • le ), 
5ATURDA'I' (13) 

a.s am J : Finch • a11dw•sion 
10.)0 II). Jui. lllecord lltquuh 
(Steve Race) 12.15 pm HZ · 
f'eh! 5eegl!r. 2.0 E, • uclc 

~~"Jj~onJa~:c M~::;7::· :~~: :r 
Jarz Club (Pete-r Cl1,ylon, llloy 
ludd Tr1e , Tony Mulliner / Alan 
Littlejohn Snlct) 11 .5 Al ; 
French Jau Ciroup,. 11.S J : 
J1,n 12 .0T; • h1e,1 ,.HIOn Wllh 
Charli1 Pa'1r:H 
SUNDAY (14) 

12.5 pm J. Finch • andwagott. 
• JO Hl . Jur (Dick Van Du 
C•pp1lla111 Trio), ,.u Al. G•t 
To K11ow Ja.11 10.G al: MIiie 
••v•n·1 Ill an4 • Shew 11.0 • l 

Bi,;hrip were all 1n good form. 
The arrangements are_ com
paralively simple, relying on 
buildin~ a Bttsie likr- swing 
and giving padding to th~ 
SIJl(tJStS 

Blakey, Jt goes wllhuut 
saym~. drives all before him 
with that enormous sound he 
1;ets fr<•m his kir and yet he
never obtrudes or tries 10 
steal the limelighl 

An album that ha~ worn 
well Mer the last 12 years. -
8.D. 

PAUL 
DESMOND 

PAUL DESMOND Summer• 
t,me .• S11mh~ W,th Somt\ S&r 
b,ruir Olv•d•r. Ob-LB O, Oh 
L•·Dil Em,ly Somed~r My 
Pr.,,{,. W,ll r,),..,.. Au11.1,r,n 
lP~vO\ Whr1, I• lovr, La'1y 
In C•mrt,t No11h by Nnrthe s! 
Summtc11tm• (A&M AMLS946) 

0Hmor1d (.iho) w!III vu1o"s 
btick,,,q, 1<1ua 

fHI~ I" Pl!lul Dern1t,nd·., 
hrs[ ... 11>um '!1nce tht, 

Dav., Brubi-ck Qunrtn brol-.e 
up after 17 years He 1s 
qunted as "-aying. "Hl'inJ!. in a 
fur-lned iet c·ortion all thost 
} ear-. l h<1vc never b~f'n 
around NC\\ York long 
enough tc\ pla} w[lh (lther 
musicians Then to w1dk m!11 
a record1r1g <;tudm and have 
cver}'thin~ work nul sn heaut i
folly '' 

He rs, in fact, presen!ed 
here, .in a varil'l) nl setlinRS 
1nv<,Jv1n,rz many hnl' mus1c1ans 
like H~rb1e Hancu1 k (pnn). 
Ron Caner (ba,;s). I J 
John<;un, Kai Winding. Urb1e 
Green (lrnbs), Marvin Stamm 
(tpt) and Mike Mainieri 
(vibes) The arrangements, 
alnng with thf' haunting 
"Olv1dar:· ar~ by Dc,n Sebes
ky and Dt-smond seemc; to 
revel 1n hie; newround free
dom crealinJl light airr, 
f~~~~ful rHtll<'rn'! nf limpid 

He has fun with the 
Beatles' ·• Ot,-1 a-Di," is at his 
most lyrical nn "Ov1dar" and 
bounces happily un "Some, 
day " and the rr-worked Luui~ 
Arm.strong "Burbe1·ue" whit;h 
IS given :i L11tin selling 

For addet.l measure there 1s 
always Hancutk's !tuperb 
background playing and Se• 
besky'1; intriguing arrange• 
men ts A mn,;t en 1nyable 
a lbum - B.n. 

111d 2: Bnt of Jillu on • ecords 
(Humph). 12.0 T ; New York =~v:.::;k gsat, Folk ilnd Pop) : 

7.45 pm Bl: Jusl Jau {John 
Dunn) . 8.45 0: JUI . 11.0 A) : • 
ind B. 111.5 Al ; Fr('e Jan. 
U.30 T: Pop and Jan . 12.0 T· 
Ni:-w Jan llecord1. 12 s am J : 
:lobby Troup Shovr ' 
TUESDAY (1') 

5.0 pm H2 ; 819 aand • ut 
S.25 Hl : Slcreophonlc Jan 5.115 
Bl, Jau ,n Ster,o (Cherles 
Fox). T.,o E (2) Ahu • abs} 
'lS E ; Cl] Pele RIIQOICI (4) 
Ack., Bilk 10.30 O: Jan 
Journal. 10.lO Y: No"tr1•1111 JF 
Ht.,. 11 o u : aerlln .JF 1n1 
{l'lerbl• M•nn, au1e • lg Bat1d 
Hendrich, llou and F•m•)· 
11.JO T JOlle F1hc1•no (Peh• 

}':::, 'ti~m': ::;•T~2~:rr= McCoy 

WEDNESDAY (ll} 
l.30 pm V Pop Around 

Europe. ,.u • l. Jan Worlisltop 
(.John W,incft •-•d, MUH Kin•-'°") 'JO I' Joi W•rhlloi, 
10.:H O Duke '••"" Cler1 

in brief 
• Bud P'ewitll', l11ler rf'c:ordlrl-91 
t•nd to bll! 1t1,mlnul bwt.iiuu 
th•Y JUfl dlln't tOmp,rf W,tlh 
lhll bre,ithliakl"I br1JUano llf 
1ho1e hf' dtd 20 t••rs b,.for, 
Th• ract r1rna1n, the! h, ort,11 
1t,11 c • mf up with m1.1ch wo,.,11-
wh1l1 mUIIC A c•ff ht P•lfll 11 
.. IIOUNC!NC WITH auo ' 
(P'olydo, 545102) ,,cord,4 111 
cop1nha9f'n In 1%2 w,th W1I 
11am \chiopR, {dn) illn>f N1th 
Henning Oot1d P'•df'ru•n (bauJ 
_ unbelievably only lJ •t lht 

1,me Powell·, 1a:chn1qu, wa1 
COl'lllderebly blvnttd Ind h11 
1maglro.11tlon orten raltcr•d but 
thh 1, 1till hne piano ,au Ind 
heller thin most e>f hil (OM m 
por&rh•1 ,rould .. ver ttep1 If) 
ill t t 1 1 n Tr,ick1 1nth•d• 
" •1fft1dc- • Mov.,," St.119"'1 
No Ch•J•r' •nd sind Stnet 
Thfml '' • D 

• coH•ctor, of unu11,a,I .,,c.11 
record1 will bl!' ,nltruted 1n 
• ENNY G000t(AN ANO THE 
Gll:EAT VOCALISTS (11:CA Inter 
n11tfonll INT lGll). 11 features 
11 ditt made w101 th1 C.oodm•n 
orche,t•a b•lw••n 1'05 and 
l'tJ't by audd)' Clarlt Ella 
F1u;t-nld. Johnny Me,or. 
JIITUJIJ lllushlng. Hirth• T1ll0n 
a"d Helin Ward. The arr1,ngf
menls sound heavy Ind dillted 
In retrospect.. So do some of u,. 
sin9u1. Two who have _stood 
the lost ol Ume- al"l!: Jimmy 
11:ushlng ilnd Ellill FibJerald II 
1oeem, !ncr,dible that 3J yur-s 
ha"'• pa,ud 1ir1ca U,ll!'y mad• 
theso SldH. J.H 

• When ,om• Jau muslc1an1 
die thl!'lr work- on record gndu
ally becomes ,. d•ted product et 
another era. With a fcnw their 
playing Hems fresh as evu no 
math•r the passage of tm,. Jacll 
TeagardC'n fill f,rmly Into thir 
latter c•tcgory al you c-an heo11r 
011 JACK TEAGA• DEN ANO HIS 
FRIENDS. MIS'll:Y AND THE 
BLUES (Polydor SpeClilll 54S 
104) The title {one of lhe 
nun,ber1 on the album) 11 
misleading tor this I, a cheerful 
and buoy•nl record wilh Te• •• 
trombone bursting brassily 
through overy track like a 
shining light. Tha sides were ,ill 
n,o11de In 1950 and fulurit 
Teillgardfn with various mull• 
cl•n• i11duding trumpet mon 
Jimmy MCPillrla"d , Fred Gre•n
leaf •nd Dick Cary. tlari"ettisll 
Edmond H•H and Kenny Oavarn 
""d such rhythm men ,u Willller 
Page, Jo Jor1es, Ray Bauduc 
and MM West COi'lst correspon
dent Leonard Feather, On Wilr· 
hOl'Sfls like '' Eccentric." 
" Orlgl11,il Dlw,eland 01111 Step," 
" High Society.'' "llivc-rboillt 
Shuffle.'· aod "King Porter 
Stomp,'' Te•·s m•llow sound 
rips OUI ~II lhOH bc&ul1ful TtD 
cllchts with ;u1lhorlly illnd pr-1 
cllior1 a.nd power. ll'1 great 
stuff especiilllly on ll'I• track\ 
featuring Ed Hall', fiery h111uld 
clarin•I Tr•audu, enthuii11ts 
mu1l heer lhh J H 

• " A c11nlinuous Aow of 
sound " was whal arrange, • 111 
Fischer say" hot lrled to crai,a.lc 
on NAT ADDEIILEY· CAlllt,ICi 
OUT LOUD {A&M Records AMLS 
947) He has certainly suc
ceeded. This 11 illl'I intr111u1ng 
i11lb11m cons!stlnsi of pieces b) 
corr11:lt"t Nat Adderley, plilnlst 
Joe Zawinul, illnd 811\ Fischer 
all bridged t1>9elher te ~!Vt a 
complete performance. Apart 
from the main Jan per-rormers 
lhOrC' arc be•ulifUI bler1dl"i1 
so,.inds from Frer,ch horn. bas
soon, Englhh hor", a.r1d bi11S1 
clarintL N•l Is tha most an, 
bilious 1olol1t though Joo Zawl· 
nul 11 .1ilw11y1 ,nvent,._C' 011 his 
elctlric piano. Drummer Leo 
Morris does "" intelligent Job 
On every lempo and bassist •on 
Carter Is steady and swin91n1 
lhroughoul, Arr•nger Fischeof 
can be proud of lh11 muHI· 
sound jau ,uUc- J H 

• I always n11d difficulty m 
summmg up my fN1hn111 illboul 
Chillrlie Byrd When plillylr,g 
acoustically he- hu • beautiful 
tone and he h alw1,ys melodi• 
tally easy on the ears. Yet tht 
lime I dig out his atb11ms ill 
home 11 usually when I h•ve 
non-Jan guest" who wo11't 
notice lhat th• ch11rm i, mal"IY 
on the surfact' •nd there h '" 
great depth lo the music, A 
typical Byrd set I~ the ,e-issu,d 
"BLUES FOIi NICHT P'EOPI.E' 
(CBS lloalm Jau Sl'UO) which 
dates from ns1 •nd hu th, 

fb!~}11

~"d ~i~~ Jo~!:!~" (dr~)
11

~ 
enjoyed playing it again, but It 
wlll probably b@ another U 
)'cars bC"rort I get jt out •SI•'" 
Tracks include the three-part 
Ut1e ph:cf , " • lue Prelude•• a"d 
" J,v• At Flv" '' • D 

Flschu . 10.20 E UI • et1nJ 
Bailey (2) Perry Como (l} 
Percy F111lh (4} Gold•n Gat• 
Qu;trtet (5) • uddy de Franco. 
OSC,ilr Petl'rsOn, 10.45 A). 
Jimmy Noon., (Hu9ues Pa 
r1asslC') 11 JO T: Pop eT1d Ja.u 
12 .0 T; Lu Nof'gan (Ch,irlsftla) 
J • clo. de Johne.ttf' (De Jollnette 
Compleir) n.lS am a'· Jau 
lllnd Nit•r J•u: 
THU R:SDA 'I' (11} 

T.J.CI pn, E . Hcrbl• N• nn Orfl 

~~.q!~) (;"T2T ,~a".!lr. 
are~tHt J •, c,.c:11 11:alfio J•a 
Ork, McCoy Tyne,. Group, Oacar 
••t•"•"• Elvin Jane, etc 
Pr:t;""~~• ••,",JX~,~~;11111:0 
WAV• L-NGTitS IN MaTllal 

A; .TF l'nnca, l-112' 1-.MI 
M4I •: AIIC 1Jlf7 
l·lSOI I VHF, J..ti4/1M/111/YMF 
Ii ND• Na..,bur• JN.fll'-. H 
Hllver,w.m l• a. a.Ml J AP• 
54'1/)MJJn o. •• Nllllldl 
~71~1A 7n k~ ~=-:.: 
JU Y •Nie •r.-•- SIi. 



FOCUS ON FOLK 
Cl.!\NC'r Brothers' 

Ian; may be in" for 
;1 surp;is(' when 
they hPar the next 
ofkrings on reeord 
t rom the group. 

\.\Hh th(' addition of 
brother Bobhv and 
Lhr I- UH'} Br.other,, 
Finhar and E'ddie, the 
sound has brcome. 
accordinJ! to Tom 
Clancy, "lat , more 
o f a pop sound. 1 ' 

A new, fat sound 
from the Clancys 

Break 
I h t hoy,, plus thl' fu~l""• 

\H'rc in London rt.'Cl'ntly 
tor .i le" d.ty<, re<:.ordlng, 
under tlw !.upen..i-.lon of 
1 eu '\lacero. thE>ir A.mt>ri
can product•r 

They cut two alhum<:, one 
for Christma~ and o~t• of 

more contempor.try ma
terial. 

DurinJ:: a brt'ak helWf'C'n re 
hearsals to ml'l't thl! Prl'S:, 
at London's plu<,,h Whitt.• 
Hou!t.e Hotel. Tommy told 
me, " Eddie and Flnbur 
have supplied the mu<,,lc 
that Tommy ~akem (no\\ 
dep:\rted from th~ group) 
used to -.uppl) 

•· Their kind of sound fib tn 
with u,;, well and, of 
course, thc)l're In our tra
dition:· 

All the Clancys seemed 

MAIQUIE•D01.AN AND ILACKHILL lNTS. 
PRISE.NT TWO DAYS OF 

· ANARCHY, REVOLUTION & MADNESS 

ROY HARPER 
RON GEESIN & RALPH McTEll 

IN CONCERT AT 

THE PURCELL ROOM 
ROYAL FESTIVAL HALL, LONDON, S.E.1 
Fri., 26th Sept. & Sat., 27th Sept. 
ncketl available from the loyal featfval Hall lox Offlce 

Telephone WAT 3191 

8/-, 11/-, 15/
CONCERTS COMMENCE 8 p.m. 

General Manager: John Denison, C.I.E. 

ROY AL ALBERT HALL 
Roy Guest and Vic Lewis present 

in association with Jo Lustig 

Saturday, October 4~h 
at 7.30 p.m. 

THE PENTANGLE 
BERT JANSCH, JOHN RENBOURN 

JACQUI McSHEE, TERRY COX 
DANNY THOMPSON 

Tickets, 25/-, 201-, 15/-. 10/-, 7 /6, 5/
from R.A.H. and usual agents 

A NEMS PRESENTATION 

FEJbK 
E?EJNE?ERT 
IN AID OF SHELTER 
National Campaign for the Homeless 

With Magna Carta Jim McCann 
Orange Blossom Sound Strawbs 
FRIDAY 19th SEPTEMBER at 7·30 

CECIL SHARP HOUSE 
2 REGENTS PARK ROAD. NW 1. 

1
1 (Nearest t ube Chalk Farm) 

Tickets 10'· and 7'6 from SHELTER 
86 Strand WC 2 01-836 2051 
and on the door 

BY TONY WILSON 
happ) with their recorded 
effort~ and thought that 
bolh album~ wc.>re !<iome
thing ne\\ and ditrerent 
from lhing!> the, hud put 
dov. n bcfon• 

On tlw Christm:13 album, 
!he) ha\.e rl't:ordcd sut•h 
song._ u~ "Tht.' Cherrv 
Tn.'e Carol ," "Holly And 
Tht Ivy," " SinJ: \,\ 'c The 
\'i~µii1 Mary ," "Chrli;:t 
Child Lullabv" and "Th<' 
\.\·rcn Snng _.: 

Listed 
Snid Paddy Clancy, "This is 

u cnnlra<;t lrom the othL•r 
alhum. Thl•">t- :1re the kind 
O! _songs \-\C c;ung on 
Chn,tm.1s. nn(i Bo,i:ing 
Day when wc Wl'rl' chil
drl'n:· 

Tum :1lso listed some of the 
titlPo, on the second album 
and lhc!'tc include "Jt•n
nifer Gentle," .. Flowers 
Of I he- Valley;• " Charlle 
Mopp'>," and '' The Up
side Down Bluckbird." 

Thee;,, arc thl' firsl record
ing.., to fc,aturl' the four 
Clanc~ l:lrothNS. A!oked 
how Bobby \\ as fitting in, 
Tnm n.•plicd, " Bobby'c, fit
tinj in fine. Hl• wa~ u 
litth: bit m•rvou-, at liro,l 
hut he picked things up 
a,; they were happening.'' 

l.ddic l·urcy told me. "With 
the C luncys we're getting 
a ch:ince !o try some new 
lhing.., on record. We're 
not going b11ck lo the old 
Clune~• '>ound. What we·re 
doing on reco rd is more 
commcrciali!ied."' 

And v.·hal of Bobby Clancy? 
"It's a big change," he 
commentec1. "Completclv 
dillcrent from whal I wa";_. 
doing l)efore." 

For the pa!:>t few year!:>, 
brother Robhv has been 

FOLK NEWS 
TOM PAX rnN, who scored 
a ln mL·ndous success at 
1h1• lslr· or Wight Music 
h>:sl,val k-t-;t Wt'ek, bringing 
ove:r l oo,noo people to 
rht'lr ft-l'l 111 the end uf his 
spoL c, 1mmences a Hri! 1sh 
tuur .il Londcin's Royal 
Allwr1 Hall on ~efltl.'mhL•r 
2h 

tith,·r ,l.uf-. 11,-:,·d r,,r 1,,m 
,11,· ltn~•hlnn (27), Man, hc:;lt'f 
(:/1-;J , C r' 1Hh•n Orlr1her (2). 
H1rm1n1: h.im 1.~1 , Uvtrp1,ol 
I~,) Bn.,l n l !h). 111, rn,•I Jfrmp
"- lt.i<d \'-J . Y1,rk (10) ~under 
land ffl} ,md Gla~~ow (13) 

l"ht< Ian Campb(>IJ Folk 
Group, Jl:.'r{'m)' Tay lo r, H ar
Vt'} Andrews nnd lh(• ,C.in~inl.-( 
"i1r"ar1,. i1 A1rrri1ngham 
t.J,, ii ~:n-.ru-1 ·:n1un. ilf,f't:<1r 
1n n1111 ..rt r"i:~·tlwr al H1rm· 
HJJ,!h.1111 Tr,1A-n H11II t•n 011 • 
,.l,t.•r t, 

1)11 Oi~ll'\. ,., 111nl!l1!),! ,;1•-.. 
,1,..,. ,.i lh• ( rnv.n, 1wkk1•n • 
llillll ,1fl l u,·,d.n nJRht, 
1>11,; ;'"' 1 ...., •• 11 ,,. J ohnn.i 
.,ih-o .111tl um1,11i:: 1h1• art1<;!-, 
I ,•tw• !11wr.J up 11,1· th,· luti11t 
>Jn \lw Mc P l•:tk('c;, Oerek S11r
ie11n1 "lri11, ~:1111un,;;1 1·xtra 
1t1dt1i.1r\ f<i l7f0} Colt•m J1. t1 . 
and lht l amou~ J u~ Hand . 
f{"n l ht",lt·rman r>I th•· 
Strawh._, will .Jh,n h1· thPr, 
wh, rw\/1•1 work p1·rn11t ~ 

J h1 1rJdltJut1id dt1h ,.11 lht· 
K111f~ H1·.1d. 1-.hn~t,.ri. h,1 .. 
hat! lu m<,vt: In /hi' ( IH\"t:d 
1{, d I 1<1n. 2 I .-i•x f(1,a1I, bu! 
th, 1111,..-,. m,l\ ,1111\ be lem 
r ,ran, Tim L~o n, gu, -.t~ u1 
lh• tluh II St.pl•·rtohtr .!·I. 
,111d 1111 C), 11,h, r 1< l .l 11i1· Hi i::
,-: in'!> tn.t!." ll1t·r, 

l,1111, n,,v, fl-11d,n I -.,·c, lh1 
F.1 11h.1m. Surt,·\. f11lk .ind 
Bl!w t. ql\111 1.1kt- phH• 
C an l lc ll', John Ma rt vn, Jo hn 
Jium·"• l h c· llum h ll'i>um .. , Pett
S1 anh•) a nd Bn uo C.o lbt'), tht' 
J nhn -. ion~ .t nd \l,i n ·1 a ... lnr 
m,ik, IJP 1h1· , .. 1k ,111<- p! 'na 
n1rl11 .. 1~,rtinJ( ti :ill pm ,ll 
I ,1tt1h 1m I' irk whil, OU :!o h ' r 
Hn1n 1•ll , G o rdon ~milh , Ian 
l\ ncfor,.nn, J o-A rin K,•llv , B n h 
II .i ll, Rrl'll 'Vl ,,n in ;1 n,J lh{' 
Thuntlnhird \, l)utf\ l'O\\t<r 
und "1 !ki• k av1·n ,,,,np n, !h t 
11,., id, Th, n v,j\l ;1 1 ,, 
I , ,1t111to1,t11,n rr1, 11, ,1 

BOBBY 
emphasis on singing 

running his own success
ful Insurance hrokerage 
and _llmltin1-: hi,; sin~h,g 
t~ h1\ c;pare time. With 
sister Pc>g, he hn,s played 

~:,eil;,~~ ~1:f r~~i~ce~~~j 
made record, . 

Spirit 
Joining lhl· group wa<;n't !>0 

hard for Robhy a~ tt ma) 
have been for an outsider 
for Bohb) kno" s the 
songs and his brothers. in 
tact Rohby ls rii.:hl in th e 
Clancy Brother.<, mou ld -
a ha1>py-go-Juc:ky c,pirit, a 
quick wi t and a dl's irc to 
o,inA. 

"My rolt• in th(' grou p w ill 
ha\.-t' ib fm ph11,i'!> on !>ln~
il1~;· cxpl:lin~d Hobb y. " I 
pla) guitar ond mouth
organ so v.·ith tht.> Furies 
ii will bl' a big(!er sound 
a nd prQ ,1ide a Int more 
inte r ('S I in the, <;Ong-.." 

,trli~lc; m c,nt• ol tht' two mnr
quct--. and fl\"l"rn1,::h1 au•flm• 
tnoda11on will ht> ava11:ihll' 111 
!he ~,tt' 

Al O'Donnell and 1he J-lum-
blebums ht•udlirw 111 tht: 
Pn•lcr1, (. ]uh, Kini-:litPn:!i, 
Widcg~lt· S\rl'd . Lond,111. llfl 
Sr11urcl1n 

A new venue in Borrn·L. the 
H1µ.h Barncl l·1dk Club . Sall~
hury Hortl, H1!!h Sln·et, ur· 
;{8l1_1).1•d hy l\'lik<• Wht•c lt: r , 
Jan ice fl a'>kr ll :ind H ca th t>r 
McLean •Jf lhl Rr,unc.J,; r.r,·f'n 
Folk Llut,_, <•rn.:n~ nn Sl p1ern• 
bu 24 wl!h Al Stewart a n d 
Jon BC'lnwad. H, ... 1dent~ will 
h,· th,- Bll uca l and 1uturt' 
i.:ut:~l~ tndudc- J ug Trust 
rO, lolwr 1 ), Ma..:na Ca rta (!,,.) 
Jert>my Tay lnr (15), Joh nny 
Sih ·o and Oavt> M o!ic~ (2'.l) 
Mid Alt>,._ Cumphe ll (Octnhtr 
~fl) 

Wa ll~ Wh yton hu~t,; tht· 
!in;il sh1,v, in lht> pn:,C'nt M~ 
Kmd r,t fnlk sent s <,n R,Hl!CJ 
h,ur 1m Sq>tunbt>r 2-1 and 
he introdun''- \ht' Pt:n tnn l;: I\', 
Peter Sa t !it t>dl , tht• S p inne r/ii, 
Ro.> dd S ulll \lnn ;111d !ht> 
Strawb'i. 

J o n Ho.> tmrad , Ma11 n11 
Ca rin, Ila• S lrawb!i and the 
S o uthern Ramblen, \1Jk1· p.irt 
1n <I ).PlCl<II I !ITI(L'rt In ,lid 
r,f .Shclt,•r .11 ft•\ 11 Sh;.1rp 
/ldUSt.. 1,n Se111t'mtwr 1\-1, V.hl lt' 
lht J o hn .~ (OM 1tnd Ric hard 
Dl101nec 1.1ke pan in n Sht-111:r 
R,1f lv nt r rorily.ir c;;4u,1Tl' nn 
.Sund111, afll·rn11nn 

th:u\ ,~i:r~:.r, ~~fphl-.c~;~~ ~~'. 

:~_jkg;a Al~~~~!:m, t:~ln G~~~i;~ 
0 11 Dh lt>), Shl'l aKh MC'Oon.11ld , 
Nc·w ModNn Idio t Grunl 
Ra 11J , U, McKlnnl e) and 
l> n rkt· Brlm'ilOn C' .i pp .. Jr nn 
Sund;,, ,11 the• l<u~:h\ RIii! 
J-t·•.t 1v,il R;11 11-.hru 11,;. A'lh 
1.i"' n R11Jcl, Ru~•t., I h•~ 1, 
pnrt ,if lhtt·• d,I\ t ven! s 111.rr 
1ni.: w ith tl l, lu,, ~h .. v. I P 
m1,rrt1w (I 11 d.1\J f (';1t urm w 
,\lt>,ds Kurnu, John llum• 
mt<r'i. 8:m(\, Spirit 01 Johr 
M o rgan . Joh n Marhn a n d 
Alan I c,n1,;1o111fl , .1nU 11n Sal · 
utd .1\ .,, u,h ' '""P" tht< 
Nk.,, l,1\h•. Klntt Cri mson 
l'1nk Ho\d, 1-daa, Bro11g1on 
111nd !ht I htrd I u Hand . 

\111111\\,-.l-lk r,111,t l !'t I'• 

.·.• .... :::::::::::::::·::-······ -. :·:• :;--::: .·.·-·:-:,::::::::\}:-:.:::::::: 

1111 ':I 
THURSDAY 

AT FOX ISLINc;;TON GAN , Nl 
CAREY & COLIN INTRODUCE 

TINA MULINGER 
·.1 llh H , rruw WlR:11! An1h f .1rt., 
1' • J t•h1l 011"11-nt-r II, ,lh 1d1·r 
(lolHl Mr1du111,, ,ind \rl\lur 
Rnlwr!-. 

BLACK BULL , !1 1,?!l Hd. 1\- 111 

JEREMY TAYLOR 
THE TIPPEN BROS 

DENNIS & VANESSA 

FOLK CENTRE . H.AMMERSt4JTH 

MURPH & SHACCIS 
1'1 lll ll' u f w .,1, . .... lJ J. llln l!" Ru ,1 d } 
mm, R,i\'l' ll '- l""U r ! P,1r l<. tulJ, 

"THE EYES OF TIME" 
JSS Hlc;;H ST, MANOR PARK 
1no·anq lllht F.it~ I ll l!Ti! 

RICHARD DIGANCE 

SHELAGH McDONALD 
ROGER M OSS 

11,1!h p u.,. lr ., hy 

MICHAEL PORTER 
WHITE SE.AR, K1n1Hih R,,.,d 

11 .. un .11,~ 
DAVE SEWELL 

STRAWBS, CHAS UPTON 

FRIDAY 

.ALDER MASTOH FOLK CLU B 

GAS WORKS 
AT COUSINS. 41l r,r , , 1:: ~! 7 11• 

11 

TIM W ALKER 
GILBERT SIBERIAN 

hn(' Cla,!llc:-:.1 gu1\;ir dU•l 

KEITH CHRISTMAS 

SATURDAY cont. 

THE F o · c ·STLE r In• CASTL~ 
KINGSTON , , 1 .,r,,-,, ,nil ,,f 
\mr-r 1, lr,.11111,, 1 1111{• T 

t,•f111 r,·urr, I••!'-

SARA GREY 

THE GREENWICH THEATRE 
FOLK CLUB 

Th<' 1,r 111, ·,·r 
Km W11J1,1r ',I ilk ,r. 111 

SOUTHERN RAMBLERS 
k rim i'I<-, 1 , ,m, , .. r ly . Nl'~t 
w, ,- 1;. YT 

THE LCS PRESENTS THE 
SIN(;ERS" CLUB . " THE GAUG· 
ERs . •• 1'11 , r II, 11 J ,, h r, Corm ,nk 
.t rnl T um !- p 1r, t,rm ~ you mll!tH 

:;.:
1:t s~,-~~ •·;AV~

1
R~,

1 st L1•~~~ 
n ,,k N l.trt1:' 1 l.onrlo n WC' 1 
i 4~ p n, 

THE PEELERS. h1n.:, S1or1-t 
Wi th {; ,1 1, :,Ir, ' Tlf,H l.1vr-rp1,0J 
\ lr, •• I '-111 1 1/ on 

THE PEELERS 
11'•1'1 ROlJL(.' E. 

THE HUMBLEBUMS 
ANO DIRECT FROM IRELA ND 

AL O' DONNELL 
.iilso Bl FOCAL ANO MIKE 

OEAVI N 

WHITE HART COL LIER ROW, 
ROMFORD 

IAN CAMPBELL 
FOLK GROUP 

SU~WAY 

TUESDAY 

CROWN TWICKIENH.AM 
JOHNNY SILVO .and OIZ OISLEY 

HAO NIGHTl 
l)r,p1,oih1 1 It, r ~,.; ,1) I ,j I 

Cnminr n l" t• J• 
Tri" f 1tm ,J~ Ju '° ff 
\llP .. a li. 1 

FOLK CENTRE . FULHAH 
S H ELAGH "cDOM.ALO 

1 n. Fu,t f r 

THREE HORSESHOES P J._ 

r tll b JI ,·'''°' St · r ll .tl'l"I J) d 
Tu b, pr, <'" 

JUG TRUST 
.1nd \ flUr I, 1 l THE EXILES 

WED N ESDAY 

A L STEWART 
JON BETMEAO & BI FOCAL , r1 

H IG H BARN£T FOLK CLUB 
fln.:t Wt'I k runmn r··, r. \I" 
nL ... t.lJV 3.1 ti•~- SJII h•Jr H.
Hui:h Strhl 8 1rn, I <;c rr. 
d:ttl.' r, r thr· 141h 

CAMDEN TOWN. I, nn,. It ,,!I n 
Phil R;unr O.t\l· "F r " n 
try ..,1,-lt with R I! \ ,rk nd 
Alb.in., Park-in~ 

KINGS HEAD. n""III ' Cu l"d 
ftt'd L1nn. 7 f. , R, <.I I Im nn 
Cn•cn Fdm ,,, rlldlll D l 
!tllli,:E-r 

MI KE A•SALOH • CHAN C. E Of" 
A DDRESS: ,1.,1 ]l'i \'.onn~h 11 
Courl. 4 6 Tn IX11 ir :Ro l W 
Tl'\ Pl FRO 411tH 

S URBITO N, A~~ .. mhl~ ft' .m 

BOU NDS G RE EN FOLK CLUB ~~~:~y s:,~Jve:NT FO LK TltlO 

Spnnefi, !ti !•ark Tlll'l.'rn, 13ound~ 
Grt-l'tl R.,.,d N II 

RE-OPEN S lonl~ht Wtlh ne~~E ~~~t Gft:1~~!;,1!~ In~~ 

JEREM y TAYLOR RONNIDE lcz•···D•u,•s··LEY 
FOLK COU R IERS 

nm\L•mpur~,1 
\dll'llS~lot) {I· 

FIS H MO NGERS A RM S, H11,:1l NAGS HEAD , 20.!i York Road !;;;;;;;;;;;;;;;;;;;;;;;:;;;;:;;;;:;;;;:;;;;:;, 
IU,ad, Wuod Gr,•r-n. N.n B3llt r e • 

11ml rt,i,l:~~t,t MARTI N TONY ROSE All THIS LOT 
FRYDIFOLK 

RAI LWAY HOTEL, TEODIN GTON 
COLI N & CA REY IN TRODU C E 

GRAND OPENING 
NIGHT 

WITH 

MARTIN WINSOR 
HODD ESDON FOLK CLUB , S;i 

llslHJt) Arm,, High 51. Hoddl'S
d,n 

YOUNG TRADITION 
!-I 11 .1m. Rt--.1dcnls lla\,. o1nd Duve 

NOEL MURPHY 
SHAGCil S 

£ENERAL HAVELOCK . ILFORO 

TIM HART & 
MADDY PRIOR 

F1i:;-httng 
K111;:~lon 

Cuck~ J.nndnn 

SATURDAY 

Rnad 

ANGLERS, TEODINGTON : 1hc 
Int.ill\ il! llJLill!( 

BRENDAN 

AT COUSIN S, ~'I C.H·1·k S1 7 W• 

" DAVY GRAHAM 
A ll nlght~r 121 

DUFFY POWER 
SAM MITCHELL 
STEVE TILLSON 
JOHN LE'MONT 
Al' THE CELLAR, \'1·<!1 Sharp 

111,u~, C .,nid,·h 1 011, n K pm 
COME ALL YE "'!Iii RON SI M
MO NS 

MURPH & SHAGCIS 
't . )O pm, DEN Of IN IQUIT Y 

Hig h St. so~ l hg•t• . N u 
• 1-,, h in d ~Ir ",1 ,11 .. 1 

Ho I JOHN TIMPAN'Y 

RAI LWAY HOTEL , DARTFORD. 

KENNETH LOVELESS 
Resld•nts: CRAYFOLK . 

T H E ENTERPRISE, H~mpstead, 
J O E STEA D, plus ftl'5idcnts. The 
Folk F.ntl•rpn\(' and Terry Gould 
~~~pi~'.~ Chalk Ftlrm Stn 

The Johnston, John Murvn hte 
Stanley Brian Golbev John Jam• 
Canticle Madrigal The i.f>Jmbl• 
bums. Allan Tllvlor Jo.Ano K&lly 
Du-i;ter Benn111 M1k• R .,.,, Chns 
Davis Pete W,ngl,efd 8'lb H~ 
Ian Ande,_.n Gordon Sm11h e,..u 
Mal"\/'" and the Thund11rt>or1.3 Outtv 
Power 

AND LOADS MORE 
AT FAIi.NHAM IIA.• tc: 

TI M H A RT & MADDY PRIOR IUHn', fRIDAT, 12:tti 
Tuwt•r HOtt•l OP!ltl:,Jt(' Wal1h;1m: hm 6 .30 , -. __ ,,.. 

~tuw Ct· nl rJ l I~==================~ 
MONDAY 

...................... 
AT CATFORO •• RISING SUN .. i GAS WORKS f 

"i,ii"oisffv" So~~~~~--~~~.~~ £ 
c,Lcd,Ld!r~:.1~~~-: Suu1h~~;~u

1\1ree~
1 !~:,:Ji':h ,~;";;'0~~r P1e<i3M2 

f 
,I lfllllfJn PETEil CHARLTON nu1n, • 

and G 'f0RGE HARRISON in\llle W-,t k•nsln9hu, Mon,lclM, 

•n<•·n '"' ,nd "I 1'• • loo,monl <•m•••• W 1:; j 
COME A LL YE i< "'""" 01

•
315 s.,, --~ ......... . .. . . . . 

ENFIELD FOLK CLUB 
Th,· ll"p Poles, Bate- r St. Enh;;,\c:1 

GERRY LOCKRAN 
JIM CAMPBELL 

HAMPSTEAD RU GBY CLUB 
~-n l lt. C lu b, R ,_. d h1 11 :,i t n•,·1 o ff 
Alb.~n.,. S tn•l' 1. NW t 

DIZ DISLEY 

MINOTAUR . NA.CS HEA D, NORTH 
STREET . C LAPHAM 

BRIDGET ST. JOHN 
R,·,1 ctr n t :-.u r 'l 'aylor 

IHI •uo1v llAG tMAtffllS AJ>PU.1 

THE SAMCURER 
STAGE SHOW 

. , . ........... ~ . ..... u , .... , 
s-., a.pt. 1 ..... 12..JO~ --i.... 

17/6 loti -'-•• 1 1 ••-
ICLKtlON. IOY MAI:~ •- ITIIAWN,, 
IAl."4 MlftU. MIW.I Coc»II aOfll 
O• ttN. MAGNA CUT.A,. •u •AIISA
LOM.. DlZ DIIU1' • ..._., .. ... 
DOtU.LD, <OUN Hon . LIZ 
,._KINNUY. .... ,_. 11011tN 
IDIOI' .. UJff IAH. c....,_ 
Dn• aa&MSTOM; • JIM -.CANN. 
1: ..... , ...... i, ... _ 1,t Loe~ Cl>• "'11" 
~ ...... , .............. ''"""""It 
... ........ ....i ........ '"- _,._ 

WAL TON - ON - THANES 
( "h uN. h Slr(' l'I 

C-•r 159 ... , ...... , _,. I i, Alt 
l>b l'--.;._.....;....;;;;;;...;..;~.:.;....i 

STAN A RNOLD 

DEREK SARJEANT 
FOLK TRIO JUGULAR 

VEIN 
AL JONES 

___ 
.... _ ---··-•-NeJN ................ 01-499 9478 
-,. -•-101--,-



CLASSIFIED ADVERTISEMENT DEPARTMENT 
"MELODY MAKER", 161-166 FLEET STREET, LONDON, E.C.4 

Enquiiies, 01 -353 5011, Ext. 17 1, 176 & 234 

PRESS DATES. Every effort w,11 be mode to incl,Jdl! clo'!:sified advertisements received of !er 1 0 a .m . on the F, iday previous to week of publication. 

CLASSIFIFD ADVERTISEMENTS BROUGHT INTO THE OFFICE WILL BE ACCEP~D UP TO AND NO LATER THAN S p .m. ON THE MONDAY PREVIOUS TO DAY OF PUBLICATION 

ALL CLASSIFIED ADVERTISING MUST BE PREPAID 
,,gt.I l'O ••fu1e or ...,,w,o .. ~111,-,fs or "'-•r di u • t,o,, Altftough n.,y m,,e If f,;d, • n l'O ~"' Jo1•• ,~.,or•""' ••1po,a.obk for cJLPr ... al • ,_....,1" ~ ~ 

MUSICIANS WANTED 1/- per word 
A • ANO, • l &\'air) Hand 1111 

_11.na ,,f th, tlh l'Jlh Ro)al Lin 
•f• ha, ,ac1n,·1r1 r,,r all wund 

wind Pl:1J1"n Olhn m,lrum, nl!I 
C"Oft1ldrr.d [lpt"ntrlhd llnd h1· 
11n11th pit a,· apply In Band 
mu1.-r tth lllh Roy,ll L,1,n11" 
Callf'Tldr. l'llmp Ynth 

• ARITONE r,·qulrt·d lo1t 10 
pi, l J,tn nKk i:r,11qi - H~ 
01 .i 

IIASS , DaUMS FOR REHEARS· 
INC MODERN Jur. R\u,·, - Ill 
·1.JI •,~i:,• 

• ASS CUITARIST, I t·\l11n 
~·~'\~L~m - ·m1 prn pop ,zroup -

• ASS CUITARIST r,·qt11n·d for 
<>tlh L,,,,d,,n q•m1-pru h.irmnn, 

i:1u111, mu,1 h, t i.,p1·ru•nt·, d and 
,bit tu h.irnwntw - 1111. ?'i111 
,fl, I ~ lh pm 

ORCANIST ~llOFESSIONAL WANTED For Ll.,.1•1puol rr,i:tdtn 

;~c;~r.~!f~/r"ru1~· pl,~i"'":~a~~JU~~~~ ~u~\tu h~t-m~[,,.~nd rf,~•:·1r r~~i;:_', 
prnv1d,d 1f rl'qu,r1·d t·xrwnr.l', 1:xu11..-n1 munty - Wrlll' 1tvm1 
p ,ud <:1 .. nn. D • rlfurd UliU d1:1• 1h 11 f illCI." 11nd l''CPt'rtl"n<'r 1,, 

ORGANI ST ,·ouni,: \l'T'•J.\ih Mur.H.il Dlrt'f"li!T, Sh.a11r,pt',H(' 
ltM•k1n11 fur 11ppo1\unllt('~ \(1 J•llll (',1ha1't Th,·.,tn• Fra11•r Strl'l'l 
1•,1,,hll,htd quar1t'lll W1tlln" to l.lvcrpoul 
td>\'.H't· - 1\11\ "621 WHY PAY FOR LESSONS Whl• n 

m:1~!~,'.s}m 'l:!nddni,t,
1
,~~·.; L'i~~~"" fl'.~

0
rn~~~ [.~·l~ll~I")' -~~H

1
1n~tru.:~~~~ 

- TUD •411 II you 11kt' mu11lc, lporl • nd 
PIANISTS and p1an11t•V1Jl'IIIUI 

~-~~~Tl -~~I" 
11/!qu\>;~r 8~1/"~~I 

du, perrorm•n netd apply. -
211 UtJ 

'IANISTS FOil SOUTH LONDON 
Wl"thnd loun11r work Tnp Ull'I 
- ('laynu,n't, BIS S"I 1d&y). 

lru•tl 11,rltr for dct;11I" \ti lhl" 
nl" arut Jhmdm• ~ll·r - Thl' 
WrHl'll Dcpol . Tht' Prinn of 
Wi1ll"'l

0 I D1vl"!on Wy,.rrn B• r 
r • l'k~. EXJl:Tt..11 , Till· M1•rt1;in 
Dl'plll, Th• P r tn{e. uf W• h•.r.·~ 
Dlvl111lo11 , WhllllnJ(lon Hur•ckl. 

~~~H t~lr~;i• ,}h~al~••~•hDl~~r:i~: 
Cwtt•Y•Gollrn, CR ICK II OWF.LL 

YOUNC OOU• LE h., .. ,. for JJU 
1111:irtrt. mu 11 1 r1•11d - OJ-769 :171111 

YOUNG JAZZ jUIIIITl!II fr,r J,IZ7 

c/ o SOIITHBANK ARTISTIS 
01-73S9894 

• ASS GUITARIST, 1nth \Jr11ad 
ln\hlt,11 nulln11t.. Ill 111111 \'\ 
JlNll nu·cl "''"K1.1nr; m r11rmtn,:? 
pr11h·~ ... 111n,1l kTOUp p] .\.,. 1n)C mn,(\) 
nn.:m•I 111,11,·ri,1\ intlud11'11,t blm•, 
,,nd rutk HIit hm 111i. 

PIANISTS. START WORK THIS 
CONING WIHkEND , Wldll chOlrl' 
o r 101.rn1• work , 1-S 1111111, •oellly 
All .ue11 , Xl'¥1. lnCT«lH('d Ul('t 
- Clayman•,, Bl1hup1111ht 5531 
(day) 

PIANIST WANTED . Thunoav 
t'nd•) S• lurd:13 (.'Vt·nl ll lli 8 p Ill 
10 -IS pm tl'l"'H' V1ct11rla S:tnl -

~l•JII" 011tJf" Publlt Hou~l'. 3 
Alhngtnn Strt-t"I, SW I PhOOl' 834 
i0S:. 

ktnup, mu,i:1 n•.id - 01-709 27flM I':::::::========= 
&r!: pu~l~QUl~:M~;~ :

0t.u1~~~r.~1J::d 1-
• ASS CUITARIST .,.uuni,: ilm 

l.,!11nu~ ht .:,tlllt'vd. T('(IU1t('d h1 
I, ,H.I .,nd drumnh·r h11p1nic to r, 
p,11111 I ,11,, CtC'•1 oppnr1un1ty Int 
I i;.111n, T "'"" "'Jnh 10 1:0'l ah1•,1d 
.. , IIIIH .. hi, pr, f, r;1hh bhw, 
C-11.1111 "r Whn Td riiri,. Ill 
tl'i 1•11,j 1Nurlh F'1n1lllt•\ Jft"III 

• ASS, INVENTIVE , for- prni:n·~ 
,I\,· i,:ruup - :n:'\ 11246 Ruum I, 
fl ,rn, t11·n1t111~ 

BASSIST , 11·r) ur):tnlly r,· 
<11111.-0 h\ ~ruup (unlrlt<;1 ,n 
11 n111i,: Ann•nC' run,ld,·n·d - 481) 
•\:.!7 

• ASS PLAYER 11, l!lh·d lnr 
Un,h l.111d J,177 lhtnd - KIN .1235 

• ASS (lODW) .and H;ammond 
,lf):JUl,L pro •llh IO,dlfl Jur 
,,n,:ln,tl h~a1·,· h.antl (147-1447 

COLOURED SHOW8AND rt·qulr,· 
,,·r~-,1d, druinmn Jnd 1•1h,·r 
mu,111.111, - ltl 723 49\~ 

EX ANIMAL 11•11u1r..-, H.un 
m,,nd ,1nr,1ni,1 •1th ori,:,1n drum 
IIH·r .md lo lid CUH.10,l - T1•I 
~-1·-, 00111 KIN 391\? 

FOLk GUITARIST pn•frr11bl~· 
,J,1uhlmi.; m.rndnllnr. 111 furm foll. 
dU<> - Phnn, 1117 '291il 

C U I T A R I S T / VOCALIST 
(SOLO), FEMALE. WANTED V"r 
,~ul, and .,bit 10 pl~\ •oml" 
'r111nhh nu111h1·r, l.nndnn r,·,1-
d, 111 t - Ut-,· J;n Enh rprlw~ 
All• 111 • I, kphuo1 "r J•mc, 769 
"~·'. 4 1,111 ,., fl ·u, 11111 

GUITAlllST VOCALIST In Join 
\uf\ , •1ahl1•hrd 1·r1, and a1rl .,1 
i,,r<"'nl ll utklng lop Weit l:.rtd 
fdhdhl Mu~, hi< d1•dl<.';11cd ... ,n .. 
Ill, o1rh•1 11 ncl'dl'd l'•n 1upply 
oll t•·J1 a nd .ttcum1nudall"n 
It lirph11111· fll Sun. ~lull t2 7 
p m W • llh• n1 X 143"-4 

HONkY TONK PIANIST rt 
'IUIT< d - pier, r.ibh \IJlall~l -
1,,1 f1,h P.tfl11ur R,..,1 .. 11r;,nt -
ll'I ~Ir <:1.,nni n1 •'Jl7 7',!f;l 

JACk !E EOWAllDS tt(JULrt·~ 
h'l111 pp h,.-, 11u1Urtl'I ,; t. 
Lnndun K,·nl - B~I 3172 

LEAD CUITAR \'11,,,11~, fur 
••, 1,.. nd l"uni:1· r•· 1dr11t) tl·ad 
hll k ,,,,p, 1,rnd .. rd - ,m; Ml!< 

~, ~E~\~ c~1~:~.~1•,sTp~'.n
1:'./t~·h•~1:;d 

opph \\ohl ho I"'~~''' ,or or JUU'A 
""I' 1•lu , ,., ,, J,, Aud,llun, Suod.t} 

111 J\r,~lltnn - Td 0!7.i l111H 
I t"', · 11 10 " 1)111 d 111\ 

O"GAN15T Hid L•·~d \lnc,11Li-t 
~ Uh ,j '"' rur111111i,: lt'!lli·ptll 
•r• u1, ""'" 1<p,1rm .. n1 ,1nd tr .. n 

PIANIST 3 n1it1L, - POJ• 61i111 
SAXOPHONIST douhltng lnslru 

ffll'nl •] or Vocal. Rnd busk I• 
g~jt}b~~nll•~ <.'~~1~ 11':~ frl'~:./;~~du~ 
01•\alb Jlox ll63n 

URGENT\ Y UQUllEO 
c,eotive, lmo9ln• tlv• 

'"'" · ;'.·~;:,e1, ,J:.I "'"'"'"" HAMMOND ORGANIST 
. ,,~~~:.~,•,ST ,n~

nd ,r~~:•~,\:, •:,1,~ for prog, .. .t .... band wllh 9r.al 
11 ,u~, !It 1111, r, 1m,· t nu pr, fvh.i,... All ori1lnal mof9rhtl 

, ,u I t ,,, I} l II Manogemenl and lecar41"11 
OACANIST 11 p1,1nt,1. 1n11m Write lex 1631, c/o M.lacly Mail", 

ill ,I, h l·op ~14nd.ud \Ul,<1 161 • 166 fleet St ., Landoo, E.C .• 

:· :·~: -~, I 'J:,~·:,·u:~:~'F;: :i; ~·:~:" .~f '.~ l"""'u .==G::E::N=T "'.:"H':T':'TH::H':"':Gccu';;,T;:A';;'R,;;S;"T,I 

1in.11cr n111.1II\I h;irpl~l 116 1>1) 
607 U 17 

CROUPS WANTED 
J/. per word 

SITUATIONS WANTED 
~•:~~•,~ 11 ' j;?, 11\i;"'~~Prl ~ .. :,~,.,,~~' \ J/· per word 
n .. d n·lntdm • •1•<•n i,:r,,ufo 1/'>lrLf YOUNC OAICINAL CROUP 

ATTENTION Al L 
DRUMMING ENTHUSIASTS 

JOIN NOW 
THI BRITISH DRUMMERS' 

ASSOCIATION 
lor th• developm•nt of 

•n auo<iotlon of your v• ry own 

pr1· Opporn,11111~ ,, lr,n, I WITH MARSHAL. HAMMOND AND 
11,,u.sd °' 1,.,nd"" lo., , d - TRANSIT RE9UIAE PERSONAL 
~• "H ~A~t"tEM

4
~~

1
T OR TOP ACENCY 

VOCAL ORGANISTS 
BASS GUil ARISTS 

,f you're good ood 10mt'Whot lan1,hor 
w-,th lhe ,ound of Th• P•ddl•,, n'IO)'b• 
yo,id l,h to oud,1,on for THE PHASE 
THREE 

Phone· Ql.672 1331 

ARTISTS WANTED 
I I• per word 

OISC JOCKEYS 11>1 !ti• t,111 1,n 
, . .,,. dl,11111111111, 111mp1n~ \l'IIU]d 
hk, tu h,·,u rrum ,-11111·,,, n, ,·d 
(11,1 Jt11 l, .,., \I h" 11, ,,uh.I llkt· lo 
.,,,,,t., ,,,. lh, t"IIIHH nl tlt,,I\ l 
Audilmn I. 1'1 - """rk ;ortd t·l 

~: ~::rntlt t \!~
1
~'..'.',

1~i'~~• (•~:~~~ 
MIi" •• l !l••I'• k ,,,, 11.-h 

DJs WANTED FDA EVENINGS 
m !'I• u•h 1. .. 11111,n 1·ut,.. \\"nh 
~l"I"~ hill d1•11tl• ut prnluu~ 
po·, I• n,, 1, II" •t,J\ 

ARTISTS 
J/ . pPr word 

ORCAN TRIO nn1,i:h1•\ IUl'Cc,s rul 
l>Umml't rai-nn. J.1•pll'mbt•r ?II, 
rl'ady lo lll'<'C'PI rt•,1dt-no· 
Pka,;1 w rlh' John !-1 John 
Punttn~ C;11 mp flr;irk!l'~h.nn Bay 
SU,-lt). 

BANDS 
J/. o•r word 

TRIO WITH GIRL SINGER 
01 lh• - • -nt.., G.,_,., w.U t>• o__..., 
,,..., 1,10,69•oot,tp,'f1.,.ht,,.,...._., 
onr_,._,, N04 ..,,, • e,-ovp ., b• --d b..l • 
1how .\lllov,_ ...... ,,,,n...,1.ol ...... o. 

f•9'J' ,tyl•of,...,,,, lo"d••p••h>l,.000 
,.._ • .,, "'"'• o....w ,,,,..,., • w"' 
11-,,.,n.ton Ct•ff, hlllh V,ll• o, L. ...... 
W 14 Ol-60l 7Stl 

T ll lO 771 ffll 
VERSA Tl l,.E pup bl11, 

I' Uh w1rl Ill Ir a, a1L,1hJ 11"111" 
d1alfl1 llrrnlw 11ft 1161 
,: eli~S~T IL E T llt tO ,or1 llll• ~ 

W£ 0D IMC.S PARTl li.S f i, "f' 

JI. p.-r word 
ATTRACTIVE s rl tni;n ' 

qu11t"d f•Jr p•r•n I m.lftaJrm,111 
Mu,, ~- JtUh,C w11t1 11:nod P•r IJft 
Jllllf Pupc t,nd.frd prtf J n 
1nfti11 nct•d. cood ,.,.adr, - Boa 
8117'1 

GIRLS , HALI' Vl•lAlt 1 . I r 
1t,idl"O{II ,nd 'I): - "'•,rton 
York AJ•·111, S,•, C r1 ,,,, 
Wanhd 

GIRL VOCALIST n <1u1r. d hi 
rr11nt h,u1n<1ny t .1b,1rrt traup 
mu .. 1 h • n ru,,d p··r ruh1, and 
pa:,;,pnr1 a:ood m,,n,,·~- 11d lu1,1r• 
- OJ :J..tn 0"-1l 

HALE VOCALIST r,·qu1rrtt lor 
pr,, harmony rl'cnrdm1 ttrnuti 
B•llrcwm,., r .. barrl And ro1d1, 
L £ Ai;:t'nt v w,.ran S\500 

PllOCRESSIVE I POP ,:rnup 
r<•qul r t unJ.-r, urcrntly 
Sw21 lchfk 1029~7MI 520 

VOCALIST tu t"nm pl f'll' ltn • up 
Mul>I ht1Vt' good ft'U - 6¥0 Ill~ 
O'RP :,74R111 

WILL VOCALIST F'r•n~ 1-"rr, 
m,u, pll' I•• r<>nl;u I Chr1J; -
Hnrro1c-it1· Ml·, 

YOUNG , ATTRACTIVE frm•lo• 
, .. cllll I for St"llt"I Mu•I h•t•• 
,r,md ynl{,· 'A',Udrubt· ,nd louk, 
S ln f Soul. Pop~ US Club, Apph 
wl!h pht1!U1', a,r, t·lpt· tll"llt• ,nd 
•·.a,rl', t'XPl'(h•d - Rn..- ~sl3 

REQUIRED 
FIRST- RATE 

LEAD VOCALIST 
RHYTH M GUITARIST 

- penonal,ty ond opp•,,,r-o,,w mpo1 
fCS>I - lo 10,n pro1-lio,,ol CM ~
v•o'-'P Wo•k wo,hog 

RING 01-272 4681 
(10.J0-6.JO) 

ERIC GALLOWAY 

VOCALISTS 

BANDS WANTED 
1/~ per \\Ord 



TU I Tl ON 114 per word 
A • ALLAO ,n Ill FOLK, • LUUi ENTERPRISES 

~ .~r~
1

; 
1
~~·~bo1"11,

0
~

11
' it~:t""1~,~~1 ~~~1

1
_:1; r•h:~ 111 ,;fl~u~~ • r1tr ,;;",~: 

~A.~I: • •~~• j ~~::b II .~:i'~h-lr~;~:,: '.;' l~:oda,t~::trn~ll~::~,!~~b•~~~~,~~~ 
tud,"t fur\.,,, h•I In •••• "!)kl l<iUlhl '•l~nd h.,nd 1'1111.lt 

r ru1.-n,1•I f I , .. ~ "'U'I .,..., ,O .. ll1'hlf' , ,. lair. n.i ,11 
AIOUT LONDON SCHOOL OF U El1qulrh • ~trv,. '111 12110 

~AO!~~N 1 ~~~11~~ \ · i~'i' nf ~v,; ~.~\-n!~":f•\·t1mrJ f>,·1~ 'illl '11114 

lt-' dr~~Ckl~lllu:;R~5Vi~f 11trr-l1lll1 
A • RA.NO NEW ._1111.>r lmllu MODEllN STUDENT I.ANOS _ 

~;~:.,,'~~•;,, 
1
~~~;•~~un\!r":~"

1
~'~"11 !It'll Mu•K Studio~ 4711 71,-, 

t~~~in ( r,~"d~~~ct '':'tf r~: :~~:tJ~~J~~1 
ll!ilr,T~l~~:~T 

llll~ TUITI ON . Mndl'tn mrlhod - Hdl 

.,~
4
CCOROI ON. ORGAN . 1>4 \l~~~(:~~•~1:~o .t;~~ll::RN DR UM 

.ACKNOWLE OCED • RITA IN'S T UIT ION TO SUIT YO UR RE-
I>< ,1 h•llt h, r SAX OPHON• / qu lREME NTS . - MAIDSTON E 
CLARINET pnvatr ltuon• Rr1,:ln SlOSCI, DARTFORO 2444'f. 
nrr. ,uhim11·d ADVICE! I tr,;,\ TRUMPET / T UITIO N, - Trlr-
;:~~l_ INS

11
~~~';,~~

1
!S ~hoLr~~-.~ ~~;~)~,:,dOl-459 2543 ln lllrurnf'nlt 

•VANS, :in 'F<'11lf') II AIC'h l.anc 
:',I ll llNTrrpn.... 4U7 ' 

ALL 5TYLIES P OP SINCOIC 
TUITION P1·nnn,1\ 1Ult1nn a11,ul 
1hll' 111 LONDON ~nd • IRMI NG
H,.M .\I,,, V'"l.11 \Ullllln R,:ion 
n, r t"n, .. urai,:,·d - MA URICE 
• URMA N SCHOOL, 10 841..t'f 
SHU\. L11nd11n WI\I :zos Tri 01 
SH IMH 

AT KINS / TRAV IS C & W F I NCER
STYLE CU ITAR TAUC HT - M 
COURTENAY AVE NU E HARROW 
MIDDLESEX ' ' 

Ir.OB LE DISCOTHEQUES 
1/4 per word 

,.u• REY FRANK SAXOP HON E ,..,.....,..._,, 
CLAR INET TUIT ION . Be1lnntrs 
to adunC",:,d - 1112 The Whti e 
IIOU~I' N W I . EUS 1200, Ul. 11:Z. 

• BC / EM I r rrr,rdln£ plan1,1 -
11r,:11n1~ t JU LES RUB l! N /;pf'C'l,11 
l"l'1 In lt'.ich1nJ.: J11:r.z lmpru1111:t 
ti1•n Stud1•nt.:. Ill 11 11 h>\('\" 
an·c-plcd PU!olal and lllpt" 
l"'1UfM'- :1n,th1bh• - 203 n22~. 4 
Ah-11dov. Or!V(', Ht•ndnn , NW• 

• ELL MUS IC ST UDIO S, Tut11nn 
all lnlitrum<'nU. - "7~ 71115 

CLARINET / SAX OPHO NE / 
FLUTE t11lt1nn, b•rinnf'rll, 11 dvan 
C('d. JIU lmprnvl!lll tlon - Tel 
w1n1Wn. lnanm 01-451 2543 
1n,truml'nl1 1uppltMI 

COMl'LETEL Y OVER COME ALL 
ORUMMIN G P ROBLE MS AT 
ROCER KERR'S ORUM ST UDIO 
- POL ll:Z4 

DR UM TU ITI ON . pup JJl7 
n.athn1 lc<hmqur, l,HJJ:hl (k,:111 
n,·r, 11dv;1ntl'd 01 i-14 ~S Iii 

ELECTR ONI C ORCAN lt'nons 
from JS~ Pr1,alt' irnup" R&R. 
mnd('rn organ planu Hammond 
J,(lWU'Y Or1e11n Sludm~. 7 I hourly 
Folk gu\lu. flutl'. <' larln@I and 
,uophonl' - 21 Ardr-n Ro11d, 
NS Fin U11 

ER IC GILDER SCHOO L OF 
MUSI C for all n,c:tl 11ml lnstru
rnN'lla l tu111on WeH•V.nd S tudios, 
Rr11 Ofh<"r· •R Th<' Gladl'. Croy
don. CRO 7QO, S11r r f'3> Tel 01-
85~ '6771 

CUITAR, • ANJO , • ASS, 1\1 
IIYlt'~ fMM Wtnnf'r 1'33 3• ind! 
- Frl'd Gnrun n1 7U fll27 

GUITAR TUITION , prn ll"llt'h•·r 
- 11117 ~2~,H 

DRUMMERS! 
~::.:-"'_,t..,,,. $....0.,, l"..,IM N_, 

0.01Sioni.,,S,-tor I.....Wliu,_,._.._._,,_, ... ,,.r,Jo,1 
I ofWlff ..,If, ,- ,.._.., Ito- 11,Jr 
_...ln""-'"""1 Al,-,lrall.,lt!io,...,,., 
~-lta11-..., lhatwha1 , ....... noii....n.d 
,_ 12190,oofpio,-,g ...... ~• 
•""'-• ond •nNtt._.. I ~ ,_.., "' ,_i. .. .,.. ,..,...,4r.h1ogoo,,...,11,""' 
U•I lw,lf ... _,ler b..t DI I Ofll ..-g 10 
lro..-lw.lt!DbooHllt-•fortth.t.,...,, 
belor•"'•~ngDf,..<1.,....,.,"-'
,.ii"'";.,'°"'"'" 1•11., •h• P'"" M ,t,• 
ftUI holf--te, ur>d I ... ...it,- o 
a__,.DtOM• 
HOW CAN A 0000 OlUMME.l Ofl 10 
l'lAY 1£TTU? fo, f.,rtN, w.,.,.o1,on ..... , 
- f--,j '-- .ivdy ~, -It. 10 "'

STANUY SP'ECTOlt SCHOOl Of 
OlUMMINO 

200 w.,1 5U. SI•-• O.p1 f.S, Naw Yo.tr., 
N•w Yo,~ 10011, US A. 

TRANSPORT 
1/ 4 per word 

CHEAPEST TRANSPORTAT ION . 
- 01-790 2S5)( l('vt•mnJE,) 

ROADIES, GOOD, rl'IUtbh' 
C'hc:ip - 01•11.50 0:ZIM 

TRAN SIT YAHS Jnd rn11dl(':,.,
illl• 8717 

1'61 LWB Tnm-..1 Vin In 
bn111Uru1 (·nndlthm . runnlnR p1•r 
frt! ly, ju\! hl\d 11,; 15,000 mtlt• 
,l't'-'U-1· K11\1'd oul for group 
tr.inspor\ G1•nulnt• 1;i lu1• for 
flltlm'\' ;il (6::!~ - M:HI' N('W h tn 
11'14 1o;:tf'I 

Tlu1c..,.. .. of,.,,1,v,;11on1>o1N..,u,t,A..d 
ltyll,•US l.,N>fmotionAll"'"q'Dtt..it,gon 
ln,.,n.,tlonol Ed11cohDftol ,..,_,oct••· n.i, ....... , , ... 1 """"' ... , ... ,..,,_, ···•-11 
8 wtll ""I•• Gr•11ot lrtlol" OUTY fUf fo, 
on lM111•d1 DI• D" "'"'" ,.,p.,n,o .. ,.d two ~-;::,~7,,:;pl7 Co,,pono - ove,labl. DI 1..----------~' 

JOCK CREE' S RECORDEO 
DRUM TUITION 

S.Mi only A7/6 for LI' T062 

FLAMS LTD. 
36 WEST 5THET 
LO NDON, W.C.2 

UARN THE TEotNIQUES .,, ... 
DISC JOCKEY 

k It UJUO or DtSCOTMIQUI 

THE SCHOOL OF 
BROADCASTING 

.. _ ,._ pr9 .... i.n.1 Jralinlne 11'1 

Iha ••cltt .. fleW 

FOR HIRE 
,1135-cwt,. Vans c,nd 
1 2 / I 5-seater Buses 

All new Transits 

242 0496 

FREEDOM TRANSPORT 
TRANSITS & ROADIES 
PHIL: WS 25743 

JOHN: 889 3962 

CARS FOR SALE 

IAN HENDRY 
w.lha1 to s.11 hli 

1954 It Type 

BENTLEY 
(Automotic) 

GOOD l'USTIGE CAlt 
ONLY USO 

0 1-455 470 7 

SONGS WANTED 
1/4 per word 

INSTANT MUS IC n11ul r l' 11111:-nl 
.. d ynuna 1,mawrlll'r w it h l""d 

:~'S10r
1
c
1
<"n~d~~r-;',.~ 

10
i h (~:l'bu;~-~~\ 

.tM:li 604 

1 -- - - ------ - - PUIUCffY 
1 •~ ... :::c.=--:._, 1--E~x-=po:.,.:,,s;;E:;Y.,,O"'u=R~SE"'L"'F,--, 
I ........ W.c.t . ,_., U. ~.. I w,lh litho l"t,oto Print, 

I"'"',_,,_.., I 500 10 x 8 £5 
I I S•nd for 10,nple, ond price 111! 

I•-.. I WALKER REPROORAPHIC 
I I SYSTEMS 

L _ - - - - - - - - - - I L.•-•_M_•_"'..:•:.:':;;::~::,'!:..• •::.:'~:;:;;::..DON_._w_•_, 

-- ---- ----~ 
SEND YOUR 'SMALL' ADVERTISEMENTS 

TO 

CLASSIFIED ADVERTISEMENT DEPT. 

'MELODY MAKER' 
161 · 166 FLEET STREET . LONDON . E.C.4 

Tel. : FLEet St.eel 5011 ht 171/176/234 

PUBLIC NOTICES 
1/4 per word 

WHERE IN LONDON 
can you get an 8-TRACK RECO RDI NG STUDIO with all 

facil1t1es for £10 per hour? 

PAN SOUND STUDIOS 
23 DENMARK ST .. LONDON. W.C.2 

Phone: 240 2816 

SPECIAL NOTICES 
l .f pN \.\nnl 

ACKNOWLl:DGID H th• IMfll 
IVOR MAIUNTS' POITAL 
COURES ror PLECTRUM ,nd 
FINCIASTYLE GUITAR L~r,~,1 
crl,rlkln of 1'1111,r In tm·._ -
J'utl<'llia111, IVOR MAIUNTS 
MUSICINTR ••. ,II Jhlh!J<,nt' r1ar(' 
I on1'nn WI P·IAB 

AFFLECK {ROY) ll• ••r,UOl'I.Jn,,; 
d,rnrt· b•nd twn trump,·h tt-n,,r 
ll•nlonr lroot tint \I lthh ,w11p 

\'lf'11'" prOJbhm• •1th 11nll•r 
h•nd, - 12 8rllllny Ro~d 
Worthmit Tr-I JUJ• 

MUSICAL SERVICES 
1/4 per word 

CUSTOM SONGS Chontr frbm 
100 alrndy wrtlltn. or • talt' your 
rrqulrf'ltlt"nl~ - Rl':N 4UI 

MUSIC T O L YltlCS. VOICf'. lape 
- ,. Sudbury Avt'nUl', Wt'mhlf'y, 
0]-1102 3-41111 

HO LLYWOOD COMPANY nl't'dr 
lyril·1 fnr nl''II' ~n,~ All type1 
w•ntr-d FREE df'lilll'I - )lu~lul 
Strvllt'4' 715,M West Knnll. 
llollywood Ca!tforn11 llSA 

P RO Fl!SS ION AL ARRAN GINC 
- Nick H.urbnn. 3$11 00f2 MORN
I NGS 

SONCS 1Word1 or muslrl re
qulrtd for publlcatlnn and/or 
rl'Cordln1 S ubmi t MSS lo -

f~~~~~~~, F!fi~;ir:~~- A:xr 
f. C.2 

SONGWR ITERS . Dl'Mfl recor d 
1n11 rrom U :11 Top llnt-1. 
Stnst'n 1rrangement.s Mr-lodll'I 10 
l y rl cs - Brochure. 74 Lnf'nder 
HIii , Enfldd, Mldclx HS 056" 

SONGWRITERS NOW I IX'llt't 

h~g~n;~~r to"::;~1n:lt"~~:1~ehne? r!~ 
furthl'r dl'lail <ii: - P~tl'r Wlckl"r 
(Pn,ducllon), 61. Hych' Park Man 
~Ions, London , NWI 

MfU>OY MAKfH '-rptrrnl'wr 11 JI ,4 J' 

BLACKHILL ENTERPRISES LTD. PRESENT 

AN EVENING OF 
FAMILY ENTERTAINMENT 

with 

REX ROPER 
WOILD CHAMPION WHIP-STIIP A.ITIS1 

OLLY GREY 
WHO WILL ATTIMPT A NEW WOILD PI.ATl-SfllNHINO 

RICORD 

SHOLOMIR & YASMIN 
MASTbS o, THE MYSTIC A.ITS 

Mr. LEE STEVENS 
THI 111D Wrnt THl FlATHIH 

THE LEOPOLDS 
THE REVALLES 

THE BLACKHILL 
VAUDEVILLE ALL-STARS 

AND OP COUISI 

FAMILY 
MONDAY, SEPTEMBER 15th, 8 p.m. 

ROYAL FESTIVAL HALL 
G..,.ral M anager. John 0.ni.on, C.B.E 

Tickets from l .f.H. box oftlce 01-921 3191 
at 25 /-, 2 0 / ·, 15/- ,. 11 / - , 1 /-SONGWRITERS . Wr- ' 11 PUl your 

ma:cr111\ on di 1t1 for dcmon~fr• 
1lon puq>oin·• in our full y 

~~~
1
':,';!d m'ii:i~~~~~lt a~~id~~tal~!r,~ ).;;;;;;;;;;~~~~~;;;;~~~~~~~~~~~~~~;~~;~~~ 

J:r<'t• mu~lc ~rtting1 tu words ; 
:sr-na wnrd 1_ m,nu.nr1pt or your BLACKHILL ENTERPRISES PRESENT 
(;~

1
~
11

t•~:,,;ou~~ly Mu.m St'ratby 

COMPOSERS ... 
The ea sielt way to get 
your 1on9 1 record.cl 

i, to ring 

if"MKM~a, hs 
BRJDGn ELIZABETH 
ST. JOHN · =• HALL 
in concert _ _ '°'"' 'ci"UUTS u ., 

-- JOHNPlll 
s1PT. 20th, 7.•s aox OFFICE SAM HUTT 
Tkk ... l 10/-, U / - , 20/ - 01 ~928 3191 TINA'SUGHTTHU.TIE 

any questions 

ISLAND ARTISTS 
(01) 229 1229 

MAGNA CARTA 
DEREK BRIMSTONE • COLIN SCOTT • JON IETMEAD 
Represented by: JACKIE CHALLINOR 
Peter Rice Ag e nc y, 101 Wordaur St., W.1, 01 ... 37 7061 

TANGERINE PEEL 
Represented by: 

Peter Rice Agency, 101 Wardour St., W ,I , 01 -~37 706 1 

THE OPEN MIND 
Represented by: 

Peter Rice Agency, 101 Wordour St,, W. 1 01 .... 37 7061 

ARE YOU 

MINDED? 

Then yo"' ' , c , 1,o • • ,, w11c 
A ,1n.a ll .advt rl,,c,.. cnt '" ttu: 
c:IH-11f,cd colv,.. ,n of M•loidy 
M.a• l'• I C' h thin._, -,.0.,1111 -
f -, , t' W W th'°, you ·,c: 
ln,y1t1 ~ or , cll 1<11. lo ol,1t1& t., 
m1niC'1:1n,. o• -'"<' • i.ool1111a, 
M c lod 1 M ., , , r I\ thl' rc 1:1 

h<I" you 

ANO en R(SUl TS FAST' 

Melody 
Maker 

SMALL ADS 
MEAN BUSINESS, 



.1 '"rl1,o, \1Al<i..J-M._ 'Wl'llt:ITI~I 11, 19h' I 

v•!=::'\Jo(_~ ~~£,), (c)fio" 
A\-';.( ~ ' ~7,)~~ ~ 5"-- ~;g, 
,x.'J (< / f drujhu <y;? ouJr I t(c 

F Rx 
1,.: NOITtU.Off AIM$ NOlfHCOfl AV(NUI 
OJI 5ot.lfNAU IIOAOWAY IUIIIIIOGI IOAOI 
IOUfHAU MIOOUSU 
lllfl$H IAI~, SOUJHAU 
IUHS 2U 120 207 105 01 IH 

SUNDAY, SEPT 14th, 7.30 p .m . 

6 (LYClUM, STRAND, W .C.2 ) ~i 
(. "'< Midnight-Down {@) HARD MEAT + MIGHTY 

BABY 
D.J. ANDT DUNKlfY LIOHU IT "'".._oo,ns -..JNIOW JC FRIDAY, SEPTEMBER 12th X 

r KJMq ,~~tM~f?.N s Next Sunday: BLODWYN PIG 

MUSIC EVERY NIGHT 

\:.
0 SPECIAL GUEST GROUP o K 

and Sunday Lunchtime, 12-2 pm 

~5 CRAB NEBULA LIGHTS [~ 

A4m,u1•n 11•• •u•pl $ah,r4•y •I A4m H1an '••• • 11 uu, • n~ c,I 

THE KENSINGTON THE TALLY HO! 
IIUS~Hl c; ... IDft,,,~ HOUANO ro ... o fORT(SS IIOAD l':(NH!,ti "OWN 

l':EN~INCTON W l,t NW~ 

o, D.J. ANDY DUNKLEY r_o 1.,,,., 27 7J ]1 9 01,,.,pu' 11~,., 03 13,t 131 21,t 
0

, 

;)( ADMISS ION 20/ - "J. 
O{ STUDENTS 16/ - (on J)foduction of SU. Cords only) Yo 

g Enq u, ne • !'leo~e ring 01 -7~ 746-4 ,.I,: 

l Re gr•t non-oppeoronce of Grohom !ond tha week - but & ..}t trying for ned week 
0

~ 

~ rv~'o' ""- ~o, <....;,( "- G> 
O ,'---'--..U,-... (,~A."'-"' ~A ).,_"7 ... 0 

JOHNNY HOWARD 
BAND 

LAURA LE£ • DANNY STREET • TONY STEVEN 

T'-' • 
11 

, "' STAN GROG ouARm 
with DA VI SHEPHERD 

~ "' • • ltD WOOD JillBANO 
"""'""'· 111 , .. No......,_ ... 

JOHN WILLIAMS TRIO 
S r l.w ... _ •i1 P • 

Bili Nllf'S GOODIIM! BAND 
' ...... , ..... , e.1 JQ " "' 

FAT JOHN COX BOSSU 
WITH GUEST SINGHS 

- jOHNWIWAMS TRIO 
r"T:...;.,. 1-TT p,- -

AIAN SKIDMORE plus 
~ KINN!TH TtRROADI GROUP 
Wod Jt.lDD HOCTCMt 1c..~nri tatAN 
LIMON f'-! KINNY NA.HU l.,•1 
l'HIL UAMOI \O....., , ) TOMMT WHrnu 

SOCIAL CLUB 
PARK STREET 

Ill P "' 

,::,.,,1 ,1, Tow" T~b ,0 , 
1,1,~,m, 111 P,., 

BRIAN GREEN NEW 
ORUANS STOMPERS 

Ftdo1'SoM'do7 1-11 P"' 
HIAN UMOH l'•ono) 

JOHNNY •tcHAaOSON (D<v •i 
COLIN l'IUIOOI( lo~) 

S,-ndo,t~,.,h,_ 122p"' 
orw:I SU"dny N,gh1 11030 p,., 

TAUY HO! BIG BAND 
MMdoy 11·11 p ,n 

DAVE SHEPHERD c,,,.M, 
UIAN LIMON on ,.,,.. 

JOHNNT • ICHAIOIOff on D,.,..., 
T...-.i,_ 1-11 P"' 

DENNY OGDEN OCTET 
wedro.tdo, 1-11 "'" 

AlAN IJTTWOHN/ 
TONY MIWNIR Sll'ltT 

AYLESBURY 
8.00, THURSDAY, SEPTEMBER 18th 

BLODWYN PIG 

Caribbean Music Festival 
"IN REGGAE TIME" 

EMPIRE POOL, WEMBLEY 
SUNDAY, 21st SEPTEMBER, 1969 

6 p.m. - 10.30 p.m. 
,,_ STAii APPEARANCES BY -1< 

JOHNNY NASH 
DESMOND DEKKER 

MAX ROMEO JIMMY CLIFFE 
JACKIE EDWARDS 

JIMMY JAMES 
COUNT PRINCE MILLER TONY TRIBE 

ROOT & JENNY JACKSON 
BLACK VELVET DEREK MORGAN 

MOHAWKS PAT KELLY SKATALITES 
Compered by (Mr. 8.8.C. himself DWIGHT WHYLIE 

and (Caribbean', No. l Entertainer) 
COUNT PRINCE MILLER 

Doors open at 5 o ·ciock Festival starts at 6 o clock 
Licensed Bars . Restaurants Fun Stalls Cafetena 

Snacks Record Stalls 

Underground to Wembley Park or appropnate Buses 

TICKETS: 10/-, 16/·, 20/-, 24/-, 30/-
T,ck&ts tn advance purchased from 
THE BOX QFFJCE EMPIRE POOL WEMBLEY 

RECORDS & MUSIC S] St0k• N_,ng1,m Ao.O !'Ii HS 
HA.ARINGAY RECORDS LTD 73 G1and P1r.ad1 N • 

OEAf.11'. S RECORDS S Turr-.p,11.1 Une N 8 
AERO ELECTRICS 108 A.c1on Lan• NW 10 

PADDINGTON TRANSPORT 6 Gr1>11 WHfe,n R0.1d V. 9 
JO[ S RECORD SHOP 93 r,,,.n,.,n ,. A.r ~ OG A!l,i-,1,c Ro.id ':i ,,, 9 

HARVEYS 278 G""n 5-trMI ~o,ut G• i• E 7 

Send 1tarnped, addreued envelope and P.O. to 
CLAYMAN AGENCY LTD., 7-1 Ald9ate Hl9h StrNt, E.C.3 

DISCOTHEQUE 
WIGSTON HOTll, KINGHAM, 

OXON. KINGHAM 209 
8- 1 J(' • m DRINK TILL lATE 

Dnnl,.s at pub pnce• 
Snacks or lull meals 

GrNl N,ghtclub Atmosphere 

f nd~y. S•ptember 12th 

STONE FOX 

I.wry Sun-.,., 8-MWnlght. Drink 
ti!! '"idnlflht, Atlnikalon frM. l'op 
~Olly Nigh! w11h rhe ltcind, •oom Di.co 
Show 

Every Thunday night: 
The Ilg L Disco Show. 8 
to midnight. Drink to 
m'nlght. Admission ,,.. 

LUCAS tn• the 
MIKE COTTON SOUND 

!>.pt 13 BRAMHALL. o.:,.,.., 
po,I ltU F.C 

5.pl U CltEWf, 'Up 11M 
Jui,,c1,on' 

5.pt 15 US AF Mold.nt,ol1 

S.pl 11 l.lOOKS l.LH l. 

,tJ-41 Alt..n,o,f• S!tHI ~ tt4on, W 1 
MAYfoh l,t~• 

you got your tkket 
for tM 

2nd 
NATIONAL BLUES 

CONVENTION 
YET? 

bigge,t golhenng of blue, 
••perts and orli,t•s In !he world• 

RKITW • F11MS • OUATll 
CONaRTSoGUITARWOIKSNOP 
SAT., 20th and SUN., 2ht 

SlPTIMIH 
CONWAY HALL 

l(D LION SQ,, W,C.1 
PAUL OUVIR, AIIXIS KOINII 

JO.ANN KfllY 

OPEN EVERY NIGHT 

WHISKY /Jl GO GO 
' " 

Thu ....... 
Stptambef 11 lh 

I 
RUBY JAMES & THE I 
SOUND TREKKERS I 

~~~;:;:., "'" MILTON'S FINGERS 11 
::;:-~ .. , 14th NEW LOOK SOUL BAND I' 
~:'~ .. , ,.,. HEAVEN I 

I 33-37 WARDOUR STREET, W.1 ...!!'~~ ~ 7!. .J L---------- - -- 1 

FAIRFIELD HALL • CROYDON 
Sunday, 21st September 

THE WHO Concert SOLD OUT 

Management Bob Kerr 
01 -789 5804 

Agency. Nems Enterpnses 
01 -6 29 6341 

Implosion at the 

ROUNDHOUSE 
CHALK FARM RD., N.W.1 

SUN., SEPT. 14th, 3.30-11 .30 
ADMISSION 7 / 6 

* 
EDGAR BROUGHTON 

FERRIS WHEEL 
GRAIL 

ond from the U.S.A. 

DADDY LONG LEGS 
JEFF DEXTER 

* 
Lights by the Explosive Spectrum 

FILMS/STALLS/AND MORE 

LODG:~~~~~~~~~HAM I RO~~oC::~ ~~L~KET 

SATURDAY, 13th SEPT. l,\ONOAY, 15th SEPT. 

EDGAR YES 
BROUGHTON 

❖Mfi·\ti,Pi- !Iii ffri ti 

~1.UB 
I.I l'RAJ• nun PADOOolr.TON "W l 

fll l'.IO 517,t 

Met->•r nu,nol•y 

COUNT SUCKU 
SOUND SYSTEM 

WITH •.t.ND 

·;,+4;1:·h~.;.;..;· ;;;.;···· 
LITTLE JOHN & THE 
SOUL EXPLOSION 

BAND 
······················ 

BIM & BAM 
with MISS HYACINTH ClAJI 

At .. GUNaOT OAKUT & Tkl 
STAO: •AND 

·;;..•~:·s.·,;..;~·i········ 
THE BLACK VELVET 

BAND ··························· 
Ch,., •"9" 7 nl ... .._ • •--• 

l•4iH' h•• ni• ht TuH, Thun IS
Ger1t'1 ,.._ n11hl w..i 

........ l,~~,;.~. ~:; ....... . 

SIR PERCY 
TET 

(Pl'• • •cord,tt g Art,.,_, I 

Thurs, 11th Sept I.A.f. Swantoii 
Morlty 

Fri.. 12tfl Sept ALIION HOTEL 
W'altort-on •Nou 

lot., lllf• Sop! ~IOCAGl, Ho,lo,, 

~:: 11::~:.1. ::~u~C..lukl. 

Tuts., 16th S.p1.J ltrmingham 
W.d., 17th Stpt. WOLVES f C 

Sol• R•prGHllf•llen 
John fdw•rd fnt•r111 inm•nt ~ 

01-106 464S/6494 

THE GOLDEN STAR CLUI 
46 WESTBOURNE ROAD 
0 " Mackenzie load, N.7 

hi: 607 6S73 
Proudly preHnf a dynamic 
ahow Saturday, Sept. 13th 

featuring: 

JIM DlNDl 
& 

SIR WASHINGTON 
and THE UNITED NATIONS 

Sat., Oct. 11th ... from USA 

THE PLATTERS 

DAVID 
BOWIE 

KENNETH PITT 
MANAGEMENT LTD. 

01 -4116 4293 

THE RUGBY RAG CHARITIES APPEAL 
PRESENTS 

THE SAM CUTLER ST AGE SHOW 
Friday, Saturday and Sunday, 12th, 13th and 14th of September 

at RAINSBROOK, ASHLAWN ROAD, RUGBY 

Day 1 BluH 6 .30 p.m.-1 a .m 

Alexis Korner ond hil new church, Spirit of John Morgan, The Groundhogs, John Dummer·, 
Bluesbond, Doctor K's Blue,bond end John Martyn 

Doy 2 12.30 p.m.-lote 

Pink Floyd, The Nice, Toste, K,ng Crimson , Fru, Thta Edgor Sroughton Bond, Third Eor Bond 
Bridget St John, 81g Idea and Fe.gin ' \ Qu,11 Competed by John Peel 

Day 3 12.30 p.m.-lote 

Eclechon, Roy Harper, The Strowbs , Rotph Mclell, M,ke Coopttr, Ron Gees,n Mogno Corta, 
Mike Absalom, Oiz 01s1ey Shelagh McOonold, Coh:i Scott. Liz MocKinnley ond the Me• 

Modern Idiot Grunt 8ond Compered by Derek Bnmi.tont ond J,m MtCant'I 

TICKETS .------ --------- JfllOMI ARNOLD, MIKI IIAVIN 

I ,., d,t:ct =· --1 

Doy 1 12/6-15/ c,t the door Day 2, t: 1-251- ot the door Day 3. 17 6-'1 at the door 
Tickets for Day I and Day 2 a,e p11ced 30 • and for all three da1s U 

I 
I J L.l.~~rl;c.::::.~1,N) AU tickeh from 25 Bilton Rood, Rugby pleoM aend cheque or , 0 ph,1 ........ 

I • LewW..m W• 'f addre11ed •nvelo.,_. Or D11c1, High Strfft, Ruglty, Teo onc:J Syfllphon.,, 7.a Hu 
Lonllion, S.1.14 lirnttnghoffl ond fennells. Lowa, Ptedact ~ 

,,, _..._.[ • I 01--692 SS34 L-----------------------------··· L------------------------~1~-~=-~-_, 



Surod•v September 141h 

YARRA-YARRA 
JAZZBAND 

M~do'I' Sep1em~ 15th 

KEITH TIPPITT GROUP , ........................ , 
! T;~::::Et::TON i i BAND t , .................. _ 

Witdneldav September I 7th 

CY lAURIE'S JAZZ BAND 

;~•·············· -t< COMEDY BANDS & ACTS ! 
it requ,red fOf good -ume n1gh11 it 
,t( Aud,11ons to be held at the Club -J( 
-tt Mondav Sept 22nd a1 11 am ,tt-
1' PIMH con1ac1 Roger Ho non at it 
+: 636 0933 it ••••••••••••••••• 

fUUY UC.lNSlD u• . .... aUTAUaANt 
eu,ucto u ,111 ,a. UUDlNT MIMIIU 

···=·°';;''~¥:~.:::~·~' 
Clu ~ r., .. ..,__ No '°'U kvm O.JJ 

STUDIO 51 
KIN COL YU CLUI 

10/ 11 GT N(W,OIT STUn 
NU.It, ltlCHTU S.QUAlll 

1-...y, ~....._, Uth , 7.30 ~"' 

KIii COLYIR JAZZMIII 
,_.._., , ..,., , ..... _.,_.__, J .. ~ -"'• 

JO-ANN KIUY 
DWARFED 8WIS GROUP 

BRffi MARVIN 1HUND£R80lTS s-•,. s.,....., 14'1\. 7.)0 ~..., -

KEN COIYfR J¥J/!f_'! _ 

THAMES HOTEL 
Hom,1e., Ce1,1rt, Mhldlu .. 

,, .... , , s.p .. mbef' 12th 

SAMMY RIMINGTOll'S 
WIIIVAl JASSSANO 

SatlH'doy, hpt.,.._ 13th 

AllXANDlR'S JAZZBAIID 
Sun!My, S.,t.mber 14"' 

ERIC SILK & HIS 
SOU1HIRN JAZZBAND 

WOOD GREEN 1"•";;;::r •·• 
s1111•11 IIIAN GREEN I I 
No.t ~ .... ..,. 

ALIX WELSH'S 
JAZZIAND IALL I I , ....... .,, 

PETE lltOWN'S PIILOKTO 11 
LJeh, Shaw • II .. , ...... 

CALIFORNIA BllLROOM 
'#111,...M • R...t 0..-,al• Mo •1104 

IATUIDAT, 51"1.MUI 13th 

FAT MATTRESS 
t.etvrtne NOU HDOINO 

C. • • rti•S..~• o,.., ........ ,., 

Thuodo1 Sapt....bw I 1111 
L .... '• llrtMl•J Nltht 

JODY GRIND 
,-iu. MANDltAKE 

,:. "'doY 5,eptomb•• 14th 

MARSHA 
HUNT 
~N• llffl MAIVIN 

& THI TMUNOCHOLTS 
11,rwa, ~.,. . .., 1.,1, 

GRAHAM BOND 
r , ~.1, 1r< " - r...rat!d r..,1,c,I ,e1 • 

10(' r.'. lta1""9 ,: ,,... Rood 

" ~ HP'....bof 11,, n11 
_ .., _..cuo,~ .. 

~!. :!!•" novo 

CLUBS 
FLAMINGO 

"T lJ-37 WAROOUR 51RHT W 1 

*************** FRI . SEPT 121h 9 pm 6 1 m 
fRIOAY, Al l NITER Sfl' ARE 
NO W A M U'lo l f O R Al l R & 
ANO ::.ouL FANS- ANO TONIG HT 
ITS THE SOUL S HOW OF THI S 

SEASON 

LOYD WILLIAMS 
AND THE 

SOUL CARAVAN 
SHOW 

FANTASTIC ALL N1G HT 
SESS IO N 

*************** SAT . S EPT 13th , 8 pm - 6 1 m 
APPEARING AT THE FLAM INGO 

FOR T HE FIRST TIME 

COOL 
INTERROGATORS 

ANOTHER ACTION PAC KF D 
~ OUL S HOW 

0 0 NOT M ISS TH1 St 

;t,t•t.~•,t~~'!*itl!! 
MEN I THERE ARE G IRLS GALORE 
EVERY WEEK BECAUS E All G IRLS 
ARE ADMITTED FREE AND TH IS 
15 DATE -MAKING NIG HT 50 
COME EARLY ANO ENJOY YOUR 
S ELVE S AND DANCE TO 

TONI ROCKET DISCTET 
*************** 

THURSDAY 
BREWER Y T AP , WAL THAM -

STOW 'I: , 11 F:r.1 l ,n, H,lrld 

,·n~,~~';.~ o1~,~?,~ 11, ~h llo,,d 

JEREMIAH STONE 
BA L ROC LICHTS AND PAUL 

NEW ORLEANS JAZZ 
JOHN KEEN BAND 

THE CASTLE 
TOOTING HICH STREET "l'P 
1 ,,.,1111., h1 111 dll,I \ ·rul),· <.rl-11 
,l 11ll"'fl:1,- ,, .,111pl, • 11·1rk1n,
IIH11 , iJ ,,\ 

PRIN CE ALBERT , t:ll~Jht1h 
!\\lllll, h-1111 1 .. 11 ll!,11m,,n 1..,11,: 
lu nl 1,11 1· ,mh·• 

THREE TUN S lh'l~' nh.un 
BARBARA THOMPSON , ART 
THEM.AN QUINTET . r,; ,, ,I 1hurs 
d , , "" 11-11'1 c: .1rr11 ~ ._, ,1.-1 

TORRINGTON 
HICH ROAD , NORTH F IN CHLEY 

HA ROLD M cNAIR 
AND T H E MICHAEL CARRI CK 

TR IO 
Nn,t \ll'd, hnlll\ ,!,,lnh" r l Jnhn 
1'11 Hd C/Uml•· t 

" WHITTINGTON , " PINNER 
Au,tr;1J1 .1· , c:n-.11 YARRA-YARRA 
JAZZBAND 

FRIDAY 
ALL STARS , l . .,rd N,l flH I 

llu,111lu11 l h ·,,Ltl ,<I'-• -.un<l ,11 
1t1n 1 1111111, · FREE 

AS H TREE , CHAT HA M 
LONDON JAZZ F O Ufl 

BLACKBOTTOM STOMPER5 RI 
1 n h •1,1 1 'ih111Tl, fl, 1chmnnd 

BLUES LOFT 
NAC. ' 5 HEAD , HICH WYCO MBE 

STEAMHAMMER 
OON RENDELL . IAN CARR p lu, 

l/u .,J11 ! ~rHI n l,!lh OLDFIELO 
TAVERN ,,,~-, t,ri' ,,r .. rd n,,.,d , 
t,r,, 11 1, ,rct \.l1df1, 

ERIC S ILK 
flllHII 

GROOVES VILLE 
" WAKE ARMS ." EPPINC (All ). 

ESSE)C 

ER IC SILK 
AND HI S SOUTHERN JAZZBA N O 
I 111 1n.,n.oi.:,·11u 111 11 1 f;r,1 11 H'' 
11 11, IO. l,h•, 11, 1'\J)f l'" , llll \' 11' 
IIH•l",:1,, IP ! t/11 nnll ,lfl lH',O ,1111 I 
11 K• 11 1·1,!1, 1 ,tt th, t Itch l ,1, I 
• 11<1, ~ tt11, w.1, ,tu, to onuoi 

11111• 1111,,url lht 1Hn!ri•I ,,r "''" 
I .. 1., 1 1111 tn ,,,,,,:,· " " 111 .. r lht 

~-'~ \1111 ,,II I (;r1•1111 
1111, 

KINC5 AllMS . C.llAYS 

YELLOW DOG 
0 5T£RLEY JAZ'Z CLUB nq .-r 

h, liuJ.h' ! luh l, n1,·h,\I l..,11 , 
-,.,,\1,-,d 1.",11 ·,11111 11 .tll BO B 
WALLIS STOREYYILLE JAZZ-
MEN I •fl r,, ,.,,r,. ' I, 

f!OYAL OAK 
I· ,1 ,11, + 

I l11 h 
PHIL 

TERRY 

FRIDAY cont. 
NEW ERA JAZZBAND 

Pim l'.i•li ti,,111 ll 111 111hur, 1, 

WE ST BROOK CON C ERT BA ND 
II 11m C RU C l• LE , ,., N, .,. 1·111n ~• 
I nn !-- 1r1·1·t. v.1 · 1 

SATURDAY 
BARRY MARTYN . \."rd '\,,1ph r 

l h., r nlun !l tJlh ~"~•t 

• LAI S E S KE NS IN GTON 

SHADES 
JAZZ AT T HE DOLPHIN , 

MAIOENHEAD THE LONDON 
JAZZ FOUR . 

ROY AL OAK , ~ J ', ("lu b 
Too h·l Mr, ,., ... p: I P HIL 
SEAMEN , DON RENDELL , TEARY 
SHANNON , REC PETTIT 

SUNDAY cont. 

COOKS, CHINGFORD 
ROY AL F OREST HOT E L 

Fir p ,!<1 n •, ti, 1•nm1 

TE RRY LIC.HTFOOT ' 5 JAZZME N 

CRYSTAL P ALACE HOT EL 

ORIGINAL DRIFTERS 

DEN NI S F IELD , Lunthl! ffl l' 
Grt n \I.on rl um 1i-ad 

E ,i1 c S ILK Th1imt"~ !t utti 
ll i1mp111n C11 u11 

EX CITINC ATMos,HERE in t h(' 
11 lch >1orld1• n .1 rn Bar ,11 ( .a m 
br 1l.l111· llnl ,- 1 C11 mtw rh-) IA .JO) 
J ;111 fur h " h 'll ln j.' 11n d don, 1011 II 
11 m HICH CURLEY STOMPER 5 

GREYHOUND , REDHILL 
BRICHTON ROAD, FROM I MIKE 
HAMER S EXTET 

MAGGIE NICHOLS 

11
,~

1
ons FOLKESTONE , Cm, GROOVESVILLE 

THE PYRAMIDS 

TROUB ADOUR , 10 l( 28~ Old 
Hr11mp11111 Rn.11 d 

THE ORANGE 
BLOSSOM SOUND 

WESTBROOK CONCERT • AND , 
~ pm CRUC IBLE , ~A N.-... C'nmp 
l ll n St rr..-1 , WC-I 

SUNDAY 
BEXLEY . KENT fll uc k ! ' rim, 

ll ur rt 

CLIFF BENNETT SHOW 

BILL BRUN 5 KILLS l ,111 m , n 
Lor i.I 'l;,1p 11· 1 Thn r n1 ,m ll l•.1 l h 
FREE 

BLACKBOTTOM STOMPER S , 
(, rt ,· n m.- n l ll i1l'U11· th 

BOB HARLEY ' S On.u·l,md, r, 
Th ,· S\l ~fl I uth 11 111 HruJd\lJ\ 

BOTTLENECK BLUES CLUB, 
H,111V.. ,I\ T11,111 Ani,::,·1 I ,Hit l \~ 

DR K's 
PLUS PALE . GREEN LIMO U SINE 

RONNIE 

" WAKE ARMS , '' E,,1NC ( Al.l ), 
ESSEX 

' THE LONC WAIT IS OVER I 

GRAHAM 
BOND 

INITIATION 
TWO BARS, CARDEN , MEM S 11• 

<,rmnt·,vlll t' 1, on tht• t;pom i: 
~ t' \I R,,.i l.l 111\ lht· round a bo ut 
hd oro f:ppHl lf Tr ;n dhn it ln1m 
l .nn ,lnn l'l n ll,11 Im,· h• l ,ou g ht o n 
11r ~.p p ln i,: lhtn bu, In t l\l' d •"H 
N E X T S U N O A Y EDGAR 

BROUCHTON ! 

NEW ERA JAZZBAND 
Fl m p.,,1,; l tut, •1 l.unc·ht 1m 1 J,,rrr 
~I• WI\ 

NEW ERA JAZZBAND 
!-i h111 Axruund . l.1· .1 Rril.l~l- RnMI 
C l.op\" n 

THE BULL, ~; , ,1 !-,h.,t'tl, !oi\\ I • 
GEORGIE FAME 

THE ORIC I NAL EAST SIDE 
STO MPERS , Crn•r, &Un, Pluin~ 
1,•;,d 

SCOTT'S 471RITHST.,W_1.GIR4752/4239 
Dow nsta irs: Until Septembe r 13th 

ELVIN JONES TRIO 
JOE FARREU and WILBUR UTILE plu, 

AFFINITY with LINDA HOYLE 
Upstairs: Open every night 8.30 tlll 3 a.m. 

Until Thursday, S.pNmber 1 It+. 

MIKE WESTBROOK 
Fri . & Sat., Sept. 12/13, Latest Records & Donclng 

From September 22nd 

NY XL 

100 CLUB 
TUESDAY, 16th SEPTEMBER 

EDGAR BRO_lJGHTON BAND 
START 7,30 p .m. LICENSED &Al 

ASTRA AGENCY ASSOCIATtS LTD. Pr .. ent 
In conjunction w ith CLUI LAfA YmE 

FRIDAY, SEPTEMBER 12th 

CIVIC HALL, WOLVERHAMPTON 
IN CONCERT 

NICE 
HARD MEAT 

GALLIARD 
Compo,od by ANDY ARCHER 

Adrr.uion Cl . 1716 . 17/ 6 ond 10/- Tickeh on Kile o t the Civic Holl 

Booking Office ond Astro Agency Auooote,, ltd. Criterion Suite. 
Prince~ Squore, Wolverhampton 

CONCHT COMMINCES 7.30 p.m. 

Plus BLACK FIRE 
N .. t -1r.1....- a,...,..ten 

; RESURRECTION 
W, .. Wl(I( Alt.MS IAU IA• Hn •o•D 

FRIDAY , 12th SEPT. I p ,m. 

QUINTESSENCE 
+uoNTS IY Al'Hlt.ODTTH UIJAOW 
NIAV'I' IOUNOI ,.Ofll TMl M.UI flT 

SUNDAY cont. 

TORRINCTOM 
I HICH f!OAO NORTH FINC HLIEY 

ART THEM AN AND 
BARBARA THOMPSON 

WITH THF "D FAUL TLE5S TRIO 

Tf!OU• ADOUR • JC 
ALAN TAYLOR 

MONDAY 
AT ,LOUGH , STOCKWELL sw, 

JIMMY HASTINGS 
BE XLEY . KENT lJ l•1 .. 1'1ri 

II< td On lour fr,,m Ii l!..-nd 
'-.1mm, R mllli! lvri ( ,1rd1n 

COOKS FERRY INN 
ANCEL RD . EDMONTON 

EIRE APPARENT 
Ef!IC Si lk 

Rud m a 

COTHIC JAZZBAND , TIW 
c .i , th· T,1utm~ Iii.1th ~,,.,rl Opr 
Tout,n Broa d\l,i1\ Tul.i, 

JAZZ FOURFOLD , Grort n Ma n 
Bl1ckh t'.a lh Fru 

THI OfUGINAL EAST SIDE 
STOM,ERS , Crtl'n M:m t111h 
Ro<1d I t-,- ton1lunt 

TUESDAY 

A'tiitON MIKE OSB ORNE O'TET 
KINC ' S HEAD. FULHAM • ' OWAY 

BOB KERR'S 
WHOOPEE BAND 

HALF MOON 
LOWER RICHMOND ROAD 

•uTNEY , S WU 

" CEORCE ,'" MORDf'N ACKER 
BILK BM t rn1d1111h1 

WEDNESDAY 
• LACK•OTTOM 5TOMPEf!S 

C,ri tnm , 81~ c11h, ,11. 

GRANO o,ENINC ru hi ,I JAZZ 
BARN , ,, ,,,,mt- r \ti .,,h 
br1t41n I• h•n b:11,(!, KEN 
COLYER§ JAZZMEN STEVE 
LANES 50UTHEf!N STOMPER5 , 
har · ,1, n 1"0 1 dJ "1 •, I 
n,n,, - OJdri Id .o rn 11"9 
l,r\", nfufcl ff, ,rt· 1r .. r.:1 
Yllddl 

TOLW ORTH. SURREY 111h~ Ju~ 

SPIRIT OF JOHN 
MORGAN 

TANGERINE 
AGENCY 

represent ing 

RAY KING 
SOULBAND 

THE MOHAWKS 
WISHFUL 

THINKING 
~•ondO--lj 

ONYX 
{bn:iadcnd, o,,d o.,.rl'IGI} 

THE SUN 
RAW MATERIAL 

74 W19mor-e StrHt, W .1 
101} 935 4244/ 3195 & 2043 

All enquit1es 
VICTOR SUTCLIFFE 

THE CRUCIBLE 
6a N,w Compton Str-.t, W.C.1 

ftl., 1-12. Sat. , 9.3 o ,m. 
12th Clfld 1 lth S..,.._mltH 

BU LL'S HE AD 
BAI. ol", Bl:: DGf r11r )H 

l-• J .. _,TM 
TONT LR TONY MANN 

TOHT UCHll 
, .. ...,.,.~-f-•»1 

a..w• ,.Jltl.,.._....._I 
ltll U IAOI ftlO 

F, , Sot ' ' "" l -.r;"-1-0'ldl
f,,6,,, ~ ,,. .. 

TOMMY WHlffU 
li,at..,do ... ,..,, .. -,,..,i......~,-

n11Y SMITH 1111d 
DICK MOIIISSIY with 

TONY LIi TIIO 
,_ IONNll aou ·~•, , ...... ..,., .. i. 

OUIS1'$ 
DUNCAN LAMONT 

TUBBv'HAYES 
BIG BAND 

t...- , ., UW HOOPII 
Wad ,_ I.,., DICK MORlflllY 

& TRIY 
1-. '-' .... """ 

\11:trnn \4AKfR s •! -P 

IJl~RUUBB 
r . ldlt, ,.... ,,. 7 

.. TH£ SPIRIT Of 

JOHN MORGAN 
_.TH£ ELASTIC IAND 
f-oo, s-,i l )t 1, · 11 

MARQUE£ ClUI DflUT 

_. ATOMIC ROOSTER 
lJ.GIPSY 
.... ., .MPf 1>• !1'21 ':,)) 

_. GLASS MENAGERIE 
_.IMAGINATION 
~., S..,.141t.7 l0- 10, 

Sl'IOAl DOUIU AmACTION 

.. PRINCIPAL EDWARDS 
MAGIC THEATRE 

.. ~~fo~~gwN with 

.. KEITH RELF 

.. UNAISSANCf 

.. GRAil 
T lo 

_,,. MARQUEE CLUB 
DEBUT 
GRAPEFRUIT 

• TH£ GROUNDHOGS 

w wot ~ 1) 

*"NfW PATHS" 

.CIRCUS 
• KEITH TIPPETT 

GROUP 

maR Uee Sludlos • ·-· . ,,.,_ ... _ ......... . 
• 101~1Mwl WI 01~7t7J I 

SAVOY ( w:,~:~:;,'.'o, ) (ATfORO 
SATURDAY, SfPTIMBfl I 3th 

AMBOY DUKES 
EVERY SUNDAY THE 

STEVE MAXTED SHOW 

5 , -

THE GUN 
Saturday Septembar 13th 1 O -

THE TASTE 

THE VILLAGE OF 
THE DAMNED 

BLUES CLUB 

Sundifv Sepiember 14th 12 ·s 

BONZO DOG 

JO-ANN KELLY 
PlusRAIPl!M<ml 

Wednuday S~1•mbe, 1 7th 15, 

The BATTERED 
ORNAMENTS 

AURORA BALLROOM 
BROMPTON 
GILLINGHAM, KENT 
LICENSED 6AR 

THE START OF AN UNDERGROUND 
EXPLOSION IN THE MEDWAY 

MONDAY, SEPT. 15 

TASTE 
: This od w ort h 3/6 if 
: cut out ond produced 
: on opening night , ......................... . 

+ 2 SUPPORTING GROUPS 

: ~ ·;, ILODWYN PIG 

~ . IIING CRIMSON 

COUNTRY CLUB 
~ }'Q'd1 lol .. ia •a•• T Jbe NW] 

DISCOTHEQUE 
(very Saturday Night 

THURSDAY, SEPT. I Ith 

SUPER SOUL 
RECORD SHOW 

D.J. ALAN SWORD 

~ 20 AYNSLEY DUNBAR 

~ ;, SAVOY BROWN 

* _ RAil WAY • WIAlDSTONI * 
OCH IUl'CIAT 

RAY.:.. ROADSHOW ... ;~:.:.:,. ~~~~~. =~; -~ .... 
·.;.: i.:: -~-..; ~ ;_ .:.:..:.:.:.;.~--
~~1~ ,_ -_, 

- ......... ....... _h,, l lll &l1 

TIIUDAT, SEPT. 16111 
MINI RSTIYA1 

TASTE 



111.L 

Lcwington 
l. ll•U~IO 

1••~"'-.wc2 
,., 012,0 05&4 

"--t '..., JO .... .,..u., 
AllO IAXOl'ttOHIS 

TAMAHA., .. f: . ...,.. _.,.... tlO 
f,ftMU • \II .... _..,. C100 
COHN CONOUHO• -" nG 
A!lM U a Al..t.NCRI olCTION 
CONN l,U Of aoH. ••"'""-' 

nNOl lAXOl'HONl'f 

u o 
uo 

YAIIU.HA. T-. t i. ... w ~ Cl•t 
HI.MU MIi V\, -~ CIJO 
11\N'fll UlANCt O ACnON t.110 
OIAUI - en 
l fWtNOT OH.,,..., ,-.,..... 

R.Uffl 
IMMDHKAIOl _,.,. t..a. .... I Cl<lt 
Noetn ,.._ C74 
N0e.MANDY ... ,. Ut 
HASS&, - t41 
Ill.MIi GOlD U:Al, ,.._.,....,... tU 

MU11C-MINU1 OM ,.........~.-..s.-. 
...,. , _ h No 4006 

., ...... _.,, .• -bN,t,il-S.C-

~aKe Pille musical Instruments 
107 SHAnHIURY AVENUE, LONDON, W .1 

,.,., 01 ~7 4402 
o•ION ~ AU ••toN ""'- u J,n n, 1111 

, .. '"-"' ........ .... 127:1 
SJO, ...... -- 1110 
t.e SfANDAH, • - •""- UIS 
&.e. SN<.IAL. _, "''• l140 
u»snt IIU 
.................... c,.. , _ _.. .... 
no. o. ,. ..... , .. ,....,. 
ao •• , - --112, o1,....1y~ -~'"°"' c.. ..... '-"_......, 

rtHOU ounAH 

mo 
1110 .,,. ... .... 

NHOll ~--_...,.,•- •no 
fflATOCASTll. -i....r _, - HJ 

lNClAl OffU 
...,,.. a.._,. ,..w ,_, 

- .. ~G,.,..Wlll-

... ,.,. 
.VlOH. ,.._,.. 

&MO 

~Y ..... _ .... ~ .. .._ 
VNA, i.agMClied S.t""9 

AMl'llnll.l 
NlMU: \IW-U. 
100-... Moi ...... ~ 
WlM•0 - 1tP_., ,.,!fr,~ 
IAMH l<t-- '3 w•I> ..t,.~ :::.oc=• ::::. .... _.I ,:: ,-.----, ... -,.-.. °"-.. ---

ftNDU ....,_,. w.ci . 170 WIM 1cm-., , A _.,,..,. 
,..,... '- ,,...,...,... ....., 2 ,.n <-'-• .,.. -
1111c!'..:. 2 :,: ::! .., •• 100.- 11 ,i... - nu 
JU,: UH,_, tlSO 

RECORDS FOR SAil 
JI per word 

COLLICTORS 111,n t ~ •rr ... •t• 
1,,·t ,,., \t,.irth for • II lho~, h.i. rd 
1u nnd dbt~ \IIU n ,·,·d h.o I omr lt"tt· 
,ou r u.111,•1 Hun - ~("nd ,::A t hi 
Ul,L 1)1•k\1un,. ' " Ltl1th!.0 11 1lo11d 
l,ln ~d•· I ,·t1111tun n uu.a rd. R• d 

CUARANTl:liD USl'D L.#s C•I 
lv,:u~ IS - rub Rt turd IC"tl• 
hl1tur1), l'orlmiadoc-. Ctt· r n,1n1•n 
~hlrt 

OVI.RSEAS c-ustumt'r• 1u p pln·d 
FrH o ( 8rl tl1h r ureha•f' Tn 
Ordt'u, nvrr ll l • rt' P o1t r r ..-f' A ll 

~
1
~ ! ~ •:r:~r1~/St~~ r f,:,0

1J1::.!:r 
M&rktl , llford La nf' . nro rd . Eu.u 

•Eco•o aA.ZAAR, 50,000 fr c11n 
21 Wtlt t' for ll1t• - 11 42·1 

' ""n~D !Hi,~
1•:r:t llH I((" SAY. ror 

lbt n l p n \ USA lmpurl r d 45·1 
Ma n y rarr d f' lt't lo n ~ lncludc-d 
R&-8 . R•R . N e - a.1 oort', II 
IA lf hlo n Road . Lln~la d (' Lt' lf h 
Ion BUH ;ird Bl"d l 

SINCLES . Uted . dt' Mrd , No 
1111\~. Sr nd rt'qulrC" mf"n h. SA F. 
- Dt' Ca rl (' Mu s il , Ill Brlt'Clilf t' 
R.oa d Burnl('y, 1.ann 

·$...,j * ~"w 
Al J.11 S-thl ....i o.v-t· "'-' 

1'5• 1tM Past 1110! fo r H it' 

11~===================='-1 J:J"~•::f~ ~i-!"!~l~~~!~0"le~~•\'; 
REHEARSAL ROOMS 

CU.IINffl 
llalANC. U', i.,.-1 .....a 
HlMn SHSIJ IQ. M "' 

.UfflT,C....-. -
N09m,Mw 
N0e.MANDY. M.,,. 

nuwm 
KINO ._Vil PlAJt, w ~I:, 
COUIITotl., .,..., 
MA.ITINCOMMJffll.••~ 
IUDT MUOl 4M. -kiflllp,g 
MOOIL.11 , Mw. ~ .. 

Tl0Mac>Nt5 
IONOTIMIO . ..... ~ 
CONN 14M, p«f.ct 
K M.I. ton, M•. ,_pi.,
UOMATONI. ,...,., c-.i
lIWINOTOH, ,.. .. , ,._,.._ 

lU7 
mo 
mo ... 
u, 

mo 
ctn 
u, 
as 
a, 

t124 ... ... u, 
H1 

GIISO N lES PAUL Custom 
011g,11al, black, 3 p / u-ps £460 

GIISON LES PAUl Cusloffl 
O ng1nal, Gf"ang• 1unbvt-tl, 2 
p / up, UOO 

GtlSON Sr.r.a SG Standard tl 75 
GIBSON St•r•a 345 t195 
GIBSON SG Standard ti 70 
GIBSON SG Sp•clal t130 
GIISON SG Junia, t 115 
GIISON Origlnal Lu roul 

Junior £135 
GIBSON Odg Lu Poul J..,,,for ti 30 
GIBSON SG Jun!Gf" Tr..-la tlOO 
GIBSON 335 $unbunl, J9S8 £160 
GIBSON 335, ch..-ry tUO 
GIISON 335, cherry tl60 
GIBSON 335, cherry t140 
GIISON 330 Cl 10 
G IISON ES 1 20T t70 
GIISON MS 12-,tri ng £110 
GIISON CIE Oauocal fleclrk £110 
FENDElt Sh-otocoll•r. blue £110 
fENOElt Stroloca•t•r. ,unlwol 1120 
fENOflt hlecaller Custom £100 
ff!NDER hl1cast•1 '110 
ffNDH Mu1tar,g £75 
fENOElt Mu,lang £10 
FENDER M111lang UO 
HNDfl I 2•11ring a ca111hc £15 

9,'5S GUITAU 
GIISON no 
GII SON fl2 
l'EN DH Jou I an 
PENDER Prec, ,1an I o n 
ffNDU: 1",.c:,,ian Ian 
fENDElt hl•coitar lou 
FENDER 1,1,._,.1ang lau 
fENDU Jou Ian 

£110 
<100 
£135 
£110 
'100 
mo 
ClOO 
£150 

J/4 per word 
IIAND REHIIARSAL atudlo 

~~~f.°brlt'-"iil~~i.~ 5~. C~t~/11 (::: 

CHEA, •EHURSAL prt'ml ll t'I 
1v• l11 bl..-, No1t1n1 Hill - T t' I 01 
•• 5 4228 

LA9lGlli RlliHI.AllSAL r uo m , 

•
t
~

1
i:tul~~~dL 

11:'o'°oMS B!l ~
2~rse 

tv, Brllrton HIii 174. 2t•1 
SOUNDPlltOOFID STUOIOI. -

Btll Mus ic Studl01. 471•7&15. 
THE CA• IN. Thl' ai: r l'"a le1t r C!• 

hea ru l p a d a round Rec:-ord, 
C-O ll" C'C' f11s - SIIE •517. 

LIGHT SHOWS 
J/. per word 

• EST ILl.UMINATIONS . - 01 · 
no 25H toC' nlnc1J 

LIGHTING EQUIPMENT 
1/4 per word 

KINETIC LIGHTING, Str ob u 
10';.i~~ So~ ~~lfu~~tl:~~Jd (d~r;h , 
m ac-hlnf' 5 Input c h•nnl' IS, In• 
d t p, nd r n t k•l n conlrn l. 3 ,000 
W• lt1. '50 01111 - 01-S8t 11210 

STIIHOSCOPl.5, v1 rh1bl t' rate, 
hlirh output IICht so und CO · 

:r:.1~·~:fom 3
bu1Yr~':t~~

1
o., ~~~h~~fe 

or hlrl" . - John t'is h l' r El l'C· 
trunks. 01 -••• Hll5 

[~~;ht!~r
11
ina~:E 1. 1~~ 1a::,O rLP1a~

1 

ton eu,urd , Rt"d 11 

RECORDS WAlfTlD 
II~ i,,r word 

ALL YOUR unw•nted .s ·i., LP '• 
bouihl Any quantity . Send fur 
C'Hh by rl'tUrn lo , M<H'lre, II 
Ll'lghlnn Road , Llnii ladt', Lr l1h • 
Inn Bu1,urd , R<:dJ 

AHY UNWANTED )p •11 b(1Ui,:hL / 
C')ltl.'hlnlt'd for now , S11e, - Cob 
Re<"ords IPurchllC"s l Por1mad11c. 
Caerna rvon11htrf' 

I WOULD be icr.11leru1 to pur 
ch uc a ny rl"cordi; fu turln1 thr 
l• tt' DAVE GOLDBERG . !o r our 
youn(I son . - !;ylvl • Co ldbNJ, 40 
Down, Ave nut", Plnnt"r, Mldd• 01 
111\8 0551 

WANTED for IPOl cuh I., p , . 
•5'1, rrcords, r,cord pl•yen, 
radi o,, rlc. Arrangeme nt lu C'III 
- D•y or evenlnr Mon-ell , ARC 
2141 

3 New Compton St. W.C.2 
01-836 0374, 01-240 0668 

faur - linft coming '°°"· (lhanl.ll"Q you for )'Ol,II" patlenc•J 

OUITAIS 
MARTIN 028, n-, our pric,I £250 
SHAFTSBURY larn9y K•n•II £60 
SHAFTSIUR'1' ai lichnbockef U0 
GUllD Capri £100 
RICKENBACKER 2 p / up £70 
HAGSTROM 12•11ring £30 
NATIONAL SP4<ial SIMI Gu,tor £75 

OlOANS 
HAMMOND l 122 
LOWREY Halliday 
VOX Twin Manual Pe1wulan 
VOX Single Manual 
fARFISA Twin Manuot 

AM,UFIHS 
MARSHALL S 100, col!lp9r., 

t42S 
mo .,.,, 
<100 
tllO 

from £110 
MARSHAlL 50 •tach. from £100 
MARSHAll lll:112, from £65 
MARSHALL lb I 0 , frot11 UO 
MARSHAll la 11, from £35 
MARSHALl •hl2 columlll pr, £to 
MARSHALL 100 omp• £75 
MARSHALL 50 amp• t55 
VOX 100 tan with 2 2:11$ 

Cab, £140 
VOX Suprem• 1. from £160 
VOX faundatlo11 £IO 
VOX TM!, from £70 
VOX ,A 505, w.lh 2 AalO £IO 
vox R•"'• tb• £ 15 

MAN'1' OTHERS IN STOCK 

LOTS Of AMPS IN STOCK 
MAIISHALl, VOX, SELMER. fENDU 

1ndud1ng FULL RANGE NEW 
CARLSIRO 

VOX MANDO GUITAR 
Brond-new, sounds very nice in
deed, originolly £58 - case 
extra . Our price £25. Hord 
luxury case if required £5. A 
genuine good buy. 
Also a few guitar organs left. 

£65 complete 
and a few 1 2-,tring guitors. 

£35 complete 

. il·· ii . . ,.... . 
. ,, 

I 

I . 

The new unbreakable studio 
condenser microphone, designed 
and mode totally in Englond by 
Orange for group use. Englond 
con be proud of this break
through in hyper•cordioid mic
rophone design. 

LOOK 

JOHN BATES 
+ STRINGS 

Orange strings, ultra 
light gauge, colour 
coded for easy $elec
tion, unique American 
design silk on ,tNI 
construction. Mode in 
England, a good 
sound string in a sen
sible plastic box. 

25/• per set 

Complete money refund plus on Orange tee-shirt if you 
con show us a mic. which beats it for anti-feedback pro--
perties. Stoinleu steel construction, complete with booster 
power-pock, case, windshield ond mic, clip, £45. 

~

< r."<Q, Good p/, on you, old mk. ot p,esent. 

Yn : I WOULD LIKE TO PURCHASE••••••• .. •••••••••••••••• • 

NEW COMPTON STREET 1 NAME li:: 

W. C. 2 ADDRESS 

ll~o::R:A::.:N~G:.:E:_ ______________ __., .. ,'.~~.:~?.~~-:~.E-~~~:~:? ................................ · 

SOUND EQUIPMEHT 
l t· w r word 

A FINDER, lb r~h• II , Vull. • I 
m, r Amp ll h•r PA •.mll d f•>t 
1a,,,t1 - To p Ct"a r , (11•24'1 2147 

ALL GOOD quality 11(1Ul\d t• j UI J' 
11\t"nl pun h~•ed fn r c.011 •HI 
1 nil Ounic. 0 1-1&11 OJH 

SASS AMP . Nr• Fnund•l•MI 
(II~ - 57• 067 

aEST CASH /,ir \l ,o r ,h•ll \'011 

ampllfiu1llt•ll - DI 7VO 2U11 
11·un1ni:"l 

FENOl!ll • ASSMAN . b lat I. . 1m 
ma,ulalt t11iio t,1h1ncl\ I Hl'I -
2H 4•lH 

C.OLIATH , CJO. A(" HID UIP l "I 
- STL %'Uk 

MA.SHALL ,A t now Twu 4 ,: 
12 cul u mn1 Twu Sh u n Unld vn r 
m in nso unu. - 21111 llot 

MARSHALL 4 x 12 lt•d uh1nt l 
Wl nt l'd P r h·1t..- :i:.1 l t c• ~h wall 
In & - ti 42" 172 1 

MARSHALL 10ft wa ll PA, H O. 
1wo 100 w• lt ro lumn1, 145 uc-h ; 
lWU 100 wa ll f •b im·h, uo eat·h 
(J UJdl u lc-. 11 n r w - F UI, 05•3 

POATA• LE PA u n it, n wa ll 
batt ..- r )" pov,c-r t'd . t·umpl c tl' wllh 
.Shur" mlkt•, ldc.-a l folk . vocals, 
rte 145 . - Rin e ot -t1M n ew 

SELMER 30 • mp, f1u. l ar tlun 
Pnmu,. bupln (15 - RIil &: 051 
148 1137 

SPEAKER CA• INE'TS <" tin 
11r u c h·d An y 1llC' n r t·o luur 
Cht'ap - CIOUl"f"•lf•r 2'510 

TWO IO Will\ 4it1 2 c• bi11 r h , l)n t' 
fl a l o n r a ncltd . UO ,ach Shu re
Un ldy nl' Ill mill ..-. no - ROlt' f , 
Crawl ey 21800 . 0U ·4&3 228 Htn ... 

VO)C AClOO plu1 8t111lt' c11bln l" I, 
wllh 11.11 0d llttlt' u sed i1 20 o. n o. 
- Tony_ VIC 11781 5 3Q•I 30. 

WANTED Your unw.1mted group 
11:ur . ballc·rl'd . ta lly, f1ul1y •nY 
c ondltwn I POI t:a ~h . Wt• t:Utl t't'I -
01 •520 3708 Ot -527 52211 

IOw PA a mp plu 11 l nlumn• pe r • 
f('(" I i70 Mull·hrnm•. - 61 .427 
7237 afl ..-r 11 pm 

100w MARSHALL a m p plua 2 • 
:1 121n . s p t'll ke r u.bim• 1, - Tt l 
272 2NI, 

DRUMS 
1/- per word 

ORGANS 
J/. per word 

ALL GOOD QU•IU)" ora•n• pur• 
chaud tor CHh. WIii c.11. -
oran11-. 01-IH N7•, . 

HAMMOND C3/PR•O for hire -
F"lnl•hley •378 

HAMMOND, LOWREY AND 
,HILAC09lDA ORCANS . All 
mudt'ls New and second-hand 

;~;l u!-:r~~~f~
1
dc:1~

1,c p.
11ic'""'.~t}\'d 

Sq uare, •. - SHARON ORGANS 
LIMITED, 422 Bromley Ro•d . 
Downham , Bromley, Kl'nt Tt'I 01 
898 09,15/11 

LOW9lEY HILTON . Imm aculate . 
'23S - Romford IH822 

SELMER PANTHER duo, doubll' 
manual, portablt' , 1140. - Whu1 
lt'y 01-22R 3704 

su,ERB HAMMOND L102 !425 
PhotO •t'lt'l'lrl(; cell 'IWl'II Pt'dal. 
linmtH·uh,1,, lund1t1on . home u1..
only Barg11ln huyer c Ullt'l'ht -
Phono 237 5Ml2 . 

VOX • IRD, Watkin,. Farflaa o r 
11lmtla r on:11ns wanlt•d fur co.sh 
- REC 7854 

vox JACUAR , EJltl"l'llenl t-ondt 
11011. £110 - Wrttr Mr Hallln R 
Arnhl'm \'Illas Fr..-lih\lo"lll'r lSll' 
nf-WJghl 

INSTRUMENT REPAIRS 
J/4 per word 

A • EAUTIFUL Joa, Overhau ls, 
Relacquerln~. 5-7 d1y1, by •P· 
potn1mcn1, Saxophonc11 / wood
wlnds/brus - KEN TODTI.LL 
LESLIE I.VANS, 275 Culnl"y Hatch 
Lanc, London, N.11 Entcrprl111• 
4137 

ACCORDION REPAIRS t·.itrl!'d 
Otll by rXPt'tl Lrlfhmt•n Thor 
uui,:h 11,c rhau l .ind l'11mpl1·h· tun 
1n15 11 ~Plllallty ls\lm.i.lq frt•I' 
- fll·II .lllu11,1n1I ln ~lrUmt•flh Ud 
J..C'<1J,,ld(' North Ayr lill t- Tudmi: 
tJ1l.1h. nt••r Darlmgtnn c,, Dur 
ham Td Ayt"llll"t• J3U 

ALL GUITAR ftl'pi&IU, rtfrcl 
line new ncrk11,_ ftn11t rboud• 
1•pollshl n g - Gr1m•h•• Guitar.. 
37 GrC!lt Poulteney blrl't't. WI 
REC.t·nt 37$1 

EIIIP9lESS SIRVICE on •II 
Woodwind lup d•11• O\rr h• ul1 
an(l rt··lillQUt:f cit P r l<:c 1111 on 

~~-~~1 
~
1
,.<--;i,,:![~~.~aL,,fld,~~• :

1fa'1 
01 ~J4 112-

NID CALL"N . Cull r rrP•lr 
!llrd ( • llrr, th, lrl• ll• fr.-111n1 
•~ fin, h•n•. , h lltna f11r 

llm • I bl !>11 "172 

IISTRUMENTS FOIi SALE 
JI- per wonl 

AJAX Ylbl'I l7 0 un 11 - 1'h 1J n l' 
DI 353 11787 td •YI M Hupt n<J, fl 
•"JJJ• • fl r r II pm 

ALTO SA>C -Cl•r ln fllt' 'll'll h 
t'Ut', H ~ VI[ c- - C" hft b r)' 37•5 
a f1rr 7 pm 

ALTO SELMER .lll k I, a lmt"-1 
brand Ot'W. ("Jl~t. c-lr (10 - Ill 
107 t 241 

ALTO·SA>COPHONE, l' onn I M 
)h rk VIII GL P t' rfN t ro11d1l lu n 
a nd t'Ur. n, nno - T t• I U ph c,o k 
28 11 

AUTO-HARP , OFFERS? - rhnQl" 
870 0524 

.A.Y CiAAND , 90YO • E"UTI
FUL n 20 - 01 •175 07:,u, 

aANJO-UKE, .... 1rln1 brus . u 
•n1 rav t'd C .IH• - J ohn Grry 
Lon d o n Flvr Ga bl l'I, Bl t nhrim 
Rd , Ho nrp i1 1h . OJl'.fOrd 

aANJO , WEAVER, t1ve- 11r1ng, 
125 ono - Phunr Cambr rl,y 
22007 

USS VIDLIN s h•pe , old . !135 
£:1.ch•nl t' for f'l'ndtr - 01 -574 
•te7 

a• AUTIFUL ES-355, orlgln ;ll 
Glb1on c • s e, Oll"C'n or trnde 11, -
838 3811 • URNS • LACK Bl•on t,a ~!io, 
tmma tul•lt', U5 Wllh t".I "' -
Phone aftC!f e pm. lllt ·411~7 

EKG ACOUSTIC 1u111,r a nd 
O 't!. no - DI 852 31193 

EPIPHONE CASINO , a bt olutcly 
Imm a culate, with c 1 1•. 11 25 o. n n 
- Basildon 2J275 

FENDER MUSTANC, wt ll u1..-d , 
but n it •. J:50 or 1w1p fnr 1tood 
bH~ - Phonl' Colin nu•. GUL 
8083 f Da ytime! 

FENDER PRECISION b.1~.~. a l 
most n l" W, U •O - ~t'vc-no11lls 
58828 

FENDER STAATOCASTER t·alll' 
e:u: t llc nt. f70 - Appl) 7 i>11l• <" t' 
Pl•~ P • l~nlo n 

FENDER STRATOCASTE'I, liUn • 
bunt bt'au\lful cnndltmn . US -
Mr Day •8 Co tl t' l,t h Rd N"WI 

FENDER STRATOCASTER, US 
Own r r t-migra lln..: - 01 -8113 11093 

FINE 110-yt'.lf •Old •· n •nt•h full • 
lih C ba, 11, swell but·II . t:100 -
8011 11'3 

Cl8SON E .• • o ln11n ,nul11 h 

LEN STILES 
,...,. ,___... Its ...,.s.......... CIIS 
nHDII ,___ 112.S 
GffllOIT- CHS 
VOJC 100. .... Y•• 100.. ... ....,_t [ISO 
YC\X 100- .._. ••• VH 100. 

110 11,...,...w- nu 
vo.:.,.:::..i s,,.... c....- v .. uts 

[ 
ORGANS 

WI NOW 0ffll A WIDI tAHOI Of _ ........ 
HAIMOf«SCell .... 
HAIMOt«1 0t-• 145 .. 
HAlMOHICS ms tns "4Ail"I........ '"---..... 0"'760 ..... .__. 169 .. 
VH ,t&ICOIIDA U2S 
S/NY0X~ 1t12, 
S/N WIM ,_..,_ t'Q 
t/H OIUurTTI 0.-l 127 pi.-

_.,._ ltl7S 

The_ .... ...,..~~ o..-u,, .• 
1 .. ., T-• aflti ,-1 bthe,.. 

233/5 Lewisham High St. 
, .E.13 01 -690 2951 

MAURICE PIACQUET 
CMHONRJ.ASS, stiOPSOUO ltl., 
ffl,MONI IJVOU, SHOP SOllfO '160 
OlnscM ,..._.SUN., $tt/SOUO ti JO 
IJlll'MONI CAMMO, SHOP SOtiD t160 
11{0JUMMH &l1•SfflNOS.rllOM U2 
YAl•A Tl•AOA ANOlUCAo.ASSK: '12 
MAUHALl4al1CA1'-ASNE!H U0 
MAUHALL 100 AM, .. CA.&., HEW C:U0 
VOJC 160 AMP· ••ss CAI tto 
UlMH SO AM, .. IASS CM U0 
SB.Ma SO PA AM,• COlS C70 
LUOWIOSUl'ftCLASSK,COMl'l£f( t:22S 
(AMCO 9WI,, COMPtm lJ00 
01;nJCH Kn, COMPLETE. NEW 000 
"IMIP ffls. NfW .. S/H ,t0M, C100 
COM'1.fTI 11:ITT, ftOM tU 
COffOA PAIH, •IIOM IAO 
DOU•U IASSIS. flOM UO 

All GEAR FOR HIRE. 
12 .. CHUICHIIUO l O AO 
ACTON W l "2 1S24 

1110 w\lh 1·11.,1• - Hur1Ct' ''4 HIil _ _ , .. , 
Cl• SON ES120T , r ;iMe . 160 t·•sh 

- Ciall 11ftl't 7, 1Z Qu .. dr.11nt Ir----------. 
Ro~~•s:~hi;5n~ 21 TbC. 2 plt"k• SCARTH FOR CHOfCE 
up, r a r(' modl.'l. 11> nl.'W - Mr 
Re :lt'r , 405 2!>15~. d" y, 607 '2436 
t'ven1ng, 

Cl• SON FENDER aulllr w11 ntrd 
urg,nll)' . Pn•tal l' buyl'r with <"Uh 
w • nine Will call and c-nll1•t'1 -
790 t:J70 

Cl• SON JCS Jntrt'dLbl t" !Cindi 
Uon noo - Tt•l Rnm 11337• 
I Alan) . 

HOHNH PIANlT. Th• raolly port• 
obi• electric piano with 11-~. 
piano lone, compl•I• with ompfif"" 

£1•,J .17.6 
,HILICOlDA ORGAN. Th• ,...,. 
partobla •l • ctrCM\ic orgOl'I. Wonderful 
lone ¥0ri111•, ldHI for t-n. o, g,g,, 
•k lnlM 

c1asoN LES ,AuL cusToM. I I 
l mmat'ut111..-, nol a ,rntch t:250 STYLO,HONl - Mini lottery 
- 790 15i0 Organ, 01 uHd by Rolf Harri• 

GIBSON SJN ICC". 175 C'lllh U .19.6 
Evenings - Mr La ndn 28 
Wort'('l\•r Ro•d . Che•dl..- llulml', 
Chuhlre . .G. SCARTH LTD. 

Gl• SON )30 blondl', lmm11ru SS a.n,. C- ..... ~ W ( 2 

~~~\ ~
4
:~:~~-h;~~- 8~.~'r:~m8¾!~ 01• l7 7241 Open all doy ~ 

2087 afll'r 5 30. to~~~~:: w~~• sh!~t-d 
1
~:!:cu~t~s f-------

000 . FrndN Tl!'lec-Htcr Wllh t'aSe. 
t75 onu . - Ttrry. 790 U70 

38
~"a:fa0NY 12 ST9llHC, U5 -

LEFTHANDED ru :,; tom Tl'IC• 
rastl'r, sunbunt. t' II.\I" , lmmn<·u • 
1a1e, rno - 727 777M 

Ju~~!r ~:1~~~!1 . 
1~i! g~:f'::~ito~ 

Li;s Paul S G Cu~lom 3 Gold 
Pick/ up, .. Pleaa t' rin , ht'IWC't'(t 
1·8 575 3522 

Ml( VI BARITONE, low A nt•W 
'265 nnu - 242 9315 
n:oRl~NO~~HtlL;s,•Paul (bhick) , 

RARE CUSTOM Gibson LH P11ul 
junior lmmat'ulatt' t'Ondlllun 
t:140 - T•I 01-84• 1210 

SITAR , CENUINE INDIAN, dirt 
CHEAP and Ui h!!W . Mu1t bl• Sl"l'h 
!50 o n o - Chris 997 5•13 

STRIHC •"ss , )l'.Uod. !.lrong ~~?f' 185 nM - Harlmic 01-7H 

ZEMAITIS h•ndmad1• lUJtum 
11:unu11 lo ordt'r 11.na rrum slod, 
Gi a nt Jumbtt 12s , CI A Jan acou ,-

~fa me~~~~-b~uaell~~r ~l•~~~~ 11 :up "i:. 
~~~:Ing ut11t• - Phon,... 01-175 

T W MUSK 
400 LILLIE RD , S W 6 

·•-111, ..... __ u, --,~ ...... -....__ ,.__ ..... __ ---------_.,,. __ -~-~ ••wAn1--.11-~ =::~ U..<U:1',- - .. ,, 
!°C:..'-------Allw._..._c......_ __.., tAeU'Oti••._.... 

.. u ... ... ---... -,_ 
UN ... -111e ... --.. u 

Al1 ......... _ ............ 
H.P. A•o•lable M ... 

DOC HUNT t ay, , ~ 
THE L. W H, PHCUSSION 
HIRING SUVICI o¥Odobl• '" 

lo oll reputobl• pra1, _. 
age,,, recording ''"""°'• 
•le Writ• for partlculor1. 

., y ON¥ 

OF DI~~~ ::ro:i,111Nl 
THE ooc·s EASY Tl:""'5 

DIUMS AND OLD MAI l0UINf -·-s," IAIGAINI •eDU(INO AM. 
llPAll:S tt1,1N1 KIi .... NII 

UC"A"'OH IUN,IITIMG 

·•-•>o·• ··-·-·-
_,.,_ 

L. W. HUNT DRUM CO. ... ~~ ..,, ................. .,.:-
-•,.i;:-~.-



SALES ~~~;":'t(~:1 :::~ 
t"4 ~nntm Mony mon~ 
fH Wrdt flf 411101h A«HHfltt 

fra,11 st0<k by ,tt""n 

SERYKE ,~:! .. ::;s.,~:~ 
0111111 .. ,.41 Hl'fltt, htad~. 

ft~n Port tuhu9u, h111 pur 
tha.- 11111 trll11 • lfWOOltly 

~~.~!~!!E~,~ 
L £201 .s.o 

DIUMS, ..... , 3-4niffl l it £JS 0 
HUIIS, ....... .., 4-4,v,. l rt Ut 10 
DIUMS, ''•* ~.u ... lit en 10 
DIUMS, l'rom"' •-- ,.1y £SI 10 
OIUIIS, l"lffl (USA), MW 13S! Ii 
DIUMS, 1,,.11,y 3-<ln,"" £70 19 

VIHAPl!OII~ """'" 701 £196 ! 
VlllAPltOII~ Jeo<o (USA} £235 10 
GlOOENSl'EI~ Promlor . . £19 10 
GLDCJDISl'EI~ V,K .. nt £1! IQ 
lnOPHONE, Pramter 4-oct £49.10 
CONGA OIUIIS, ASIA, poi, £129.10 
ALTO, king, nly. Gl ... .. . £•9.10 
ALTO, Ktilworth, Gl, mint £5S. O 
TENOR, lutM:htr 400 ....•.... t ill. O 
TDIOl, S.lm• Mk. ¥1 ...... £23S 4 

STICK SEIVICI 
Foet, has tt1ormous sttck1. If 
you mnl get yow favourill 
lotolly. w,11 post by rtturn. 

Send for ,om,t,te lists. 

UNH1 ROM1 s.,.,.,-,.u ... ,...,,_, __ s.t. tills 

OlAS. E. FOOTE LTD., 17 GOLDEN SQ., W.1. 01-437 1111 

?ccte ~11.J it! 
, ______ EST. 49 YEARS ______ , 

BARGAIN CENTRE : i~~g~~~E:LING ROAD : 

AGENTS FORlE SIMMS-WATTs° GEAR ! . 
I UNO to• ,.n NOCHu n: Nl'lW t I 
IIMMS-WAff S l(JD_.,. • •11 r• IS .... 
IIMMI -WAff S IOI>-., •A c.1, 

"-· 
ta•• SOflA l'r.._ U S 
YOX 4•10 PA C" .. ., •• J l ._11 UO 
IOUfe cm ,._ flA, ~,a. .. 114s 
MAUHA.U SO., 1• 11 Co11 US 
.KUNI.ACIU• 1 , , p ~ - '-

~ •- 17S 
'IOX A.00, "--' c.t, 1-,1 US 
,Mf!IA. c-,-d, lale•I _.I 11 U 
'IOX I ..... ..,,.__, l fflll NotlfP 

co"'fNI• l14S 
'IOX ..... ._.... ...... ti-..• 
-- 1--'ote 111'5 

MA• .IMAU. I I C.w-t, twa1 .. ,. 

H..-. 

'° •""· 
MA.UHAU. S..,.~ 100 flA A.... U S 
,_D CAUAN .,_ '°"' COftr &60 
SUIUU-W.t,ffS 4 • 12 De-. C.N. 

Fr.... us •-stnn· ~It ,.._,. .... . . 
a,,bb, ....... l60 

RHDH , .... -. C""'-"'• Vbt,,it 
V H Ot,.. 1129 

euTSCH ...,......._ ,t,c,,. _. ot 
.,.,, l1 U 

nNou , ......... t H0 11 to 
PUfDI• flNocW..., o•• t odo t1 l1 U 
MA.UHA.U 4a12 SIT c.... tu 

~-=N ... , Cwn..._ "'-"I •..-, l40 ._.. .. '-ctl.,.. <M DllUM Kl1S ... 
ltolllY l P ..p lik• .._ l ie ~"-Pot 140 

w ......... 1" 0 ...,.._1c,o«l191 -
a ...... ~ .•....t• .. ," port ••....._.lo, 

ANTTl1 1+,IG 

THI NtW fACI II 
JIMMY IT. PIU 

I X~OllANOI IICTCLI 

THE COMPL.nl GROUP SERVltf - tlUT - SHl - FXCHANGE
CHDIT TUMS-HIGHLY EfflCllNT ONE b,I, "f AMP , ORGAN 
A.ND GUITAR REPAIR SHVICE - lASY PARKING - fRH 
COFFH - GAS SUVICE FROM DAVE, JIM AND UNCU HNIE 

24.HOUII' TfLE, HONE SU V ICE 

Play safe you get t e 
REAL BARGAINSNaSt 

KITCHE 
GUITA.H 
wa a.1ot, ••'-· oo1..r ..d """' 122 
•1c1tanlladco r 016S6, c'-'1 ,_,. 

N•- •,- Thi.,_ flea ""• I~ 
,_,.,,,. ..... ..cl , t,o,,. "' 
,,. • ..._,, w....,. u, 
H O ._., ""'" UO 
CU.I.INITS 

ALTOUir,X0"40HU 
la Gr.NI. Gl o,,.... lwll US 
c .... , .......... ""'11- "',._ G llvll 110 
D--. G L , a,,._ J..I US 
TINOII SAXOflHONU 
,_,. ~nl. r. L. a,.,_ lutt HS 
A ... he. GL a,.,_ luff ts7 
D•UM KITS 

w ............. 
•••"· .,_h,.. 
hi C 0. 

........ ,. °'""" ·"· 3drv-, !~ ~z~o: .... ~ ·;_;~~ :: 
~ll(H!~S Of tUllS IU DfO•O Nt ,nAUU 
!1 / ]1Qll[(NWICT011A 5T 2'1f011H P.l,U.0{ ,-,111t1.n ,u.u 
IU urns nm Ill IUDfOIII mn l[L ~I\HAUll moo 

HAV[t!IJU PLAYED 
THIP-GUITAR? 

Macarls usical Exchange 
102 CHARING CROSS RD .. LONDON WC2 

GtlSONflO lon, on.tloM t 1IO 
GIISONEl211au aa.• , .......... ••tllO 
GIISON S G S10...to1d. '" -..w U70 
GIISONOng l .. , ..... J..,., l<l --t till 
Gl&SON ll5, S/lwnt, . ..... pofMd 1165 
GtlSON "'-lodr Mok. ,, 2 p/v, ,.,. tll.5 
GIISON f S I 20T bewti1u1 IIS 
GIISON lJl, 1wnb1>< ,t, ca••• eood 1155 
GIISON 330, d ,.,.,.,, ••••• • - t12S 
fENOU $trolocoo ... . reel . - IPS 
ffNOf• 1oloo:o•'-" , w+.t.. _...-d 1100 
HNOU Mo.o1ICll'lg, blvs, ... c.a...t LIO 
fENOU 0...-,1 fel.<011ef ... , lld 
G•IMSt-lAWh1 '1Nl,toH. tood 190 
Gll'IMSHAW flal Top Jv., .. o, pod US 
f:PIP'HON! C.0.-, wnbw.tl . ..,ct Cl 15 
f:"1'HONE • ,,.ii llau ct.rry, .... 1100 
GlUSCH lo,, .... 1M1 , ...--, ,_ tU.5 
llC,CfNIACIUII' 12 ''""I .i.ctric t 1JS 
RtCU.NIACKHt 11 ....... 2 p/ v, toocl l 100 
GUl.O C.A 100 A,;aw•tc ~ fop 170 
M.U:SHAll lOOw lood Stocli. eooc1 £210 
MAIi SHAU 200w l•odl lou, A4'p 

l•p 112S 
MA• s HAlLM / C 100w Mo,1.,,.A. 110 
MAr.SHAU 20()w fl A Amp Top 9""' UJS 
MA•SHAU 2•12 PA Col•., bgn, pr. tO 
ffNOElt lla1W01on Mp Top, brigs £60 
fENOU 0...,J $119...-"'o", 2•1S• E'27S 
VOX 4•12 120...- PA. Cok, .,..w t90 
VOXVl 120• t.,;o,b,\mpfOP IIS 

SELME• Tr•bt• '" · Oou 100Amp US 
•ox 2. ,.,onvol Ca"tlnontot 0111<1" U2S 
fAIPISA c .... ,,.c1 o,, .... , pufod ll2S 
WfM To l,ca 0r,..,, ~ CU 
PIIIMJEII Mohogo,., Orv"' Kl!, i...1-

w,g s ...... •.Slirn c., ....... lllS 
PlfMIU -'q""lflo'1R• Ill, ,.,,.,. IIS 
AJAXVibo,.~..i.••lvoon !90 

[I~ 
MAIN AGENTS 

C.U.l 5ll0 100w 1op6-I"""' ,.,.,,, 
CAf'LSHO t00w PA. AM,illt'let 100 .,, 
CAlllSU.O 60w a~,,.,,.,..,. AMfl n 1m 
CAllSUO 60w , A Afflplit'ior 13 p,1 
CAll SlaO ll'Oo- • •12 PA. Col, 1A, I"' 
CA• lSlr070w A•IO P A Coli u .,, 
CA~LSlll:O 110w 4. 121.NdCob 9S9n• 
CAllSlll'O 100., 2,!S Cabot,o1 IA .,. 
C AIL SIRO 100w. A, 1S Cot.ti.I 10 I"• 
W•ITI TOOAT fOI THI NI W CA•LIIIO 
IIOCHUHt AND PIICH ANO Dnu, 
o, lOW ot,0111 TIIMS. o• C"AUIN 

POI DEMONSTU110N 

Lawrence 

~ PS 
...._ Nit t.r r9untl holo, c•llo •ntl 
beu gulfor, -
Avoll•blo from oll IIOTOSOUND 
Mutk String O•ol• ra 

BASS 
GUITAR 
STRINGS 
GALOREI 

Our m o st extensive 
range includes 4, 5 and 
6-string sets available 
in a choice of Round• 
wound, Flotwound and 
Nylon (black). Available 
in -4 lengths, short, 
medium, long, extra 
long. Used and recom
mended by Top 
Groups. 

Sole Manufacturers: 

Jam•• Haw 
20 Upland Raad 

Bexleyheath, Kent 
U.K. 

s I I PAN '!'" ,'7.- ,. ...... ":"" w, 
t ~tr MUSICAL:: . .:.:.?.:::~~-

lnsMtruusm,cean, ts •u 0000 ,Nm""""' INSTRUMENTS 
<i) Ltd ~ 

LOWREY ORGANS 
BOB DYLAN BAND 

used the LOWREY LI NCOLNWOOD DE LUXE spec;ally 
modified by our bo::kroom boys to their requirements. 
This service is ovoilable ta oll professional orgonists. 
This instrument is now back in the shop - come and see 
it ond ploy it - ond make us on offer if you like it, 

THE NEW LOWREY THEATRE DE LUXE 
(Mode l H 25 R . 2) 

wo1 ployed by Gerold Sha w (orga nist of the Odeon 
Theotre} at the l ektster Squore Theatre for o film premiere. 
Heor it at the lunch-time free-view in the l e iceshtr Square 
Theatre a t 12.15 p.m., Mondoy to Fridoy. 

In 1piN ol .-.c:•nt pric• lnu.o .. , of l OW-'f Y o •GANS - ho.,. o R,nit,,d 
1iur11b.r o l o // mod.I, In .,odt o l rflo old pric•• 

,u,;.111s AND OvEr.HA.Ul S A. srECIA.UT't'. flllST•Cl A.SS WORKSHOPS 
SKILLED cunSMEN. HlltE ,u11cHA.SE - rAll O:CHANGES 

114. 116 Choring Cross Road, W.C.2, 01 •240 3316 

Op•n t ,30-6 WNkdc:ip All tl•y Scm. (Thufl. -'tor 1 p.m. \fflfll 6 p .m 
lopoln 1nllll poym•nk c:inl,I 

Hose-Mo:rris 
SHOWROOMS 

HW Til!GR!AT 
DUO FUZZ UNIT 

Tw• blffle,.a.nathu 
• eotl:lmlTMIMIN Prtce 

114.5.6 

COMI AND sn THI JUU 
UHGI Of fAIULOUI 

EKO GUITARS 
'1IOfilltU.U.D 

IIG SELKJION Of N(W INSTRUMENTS:-
1 -M ...., l l»IOUlANO Dntffl , 

AYIDII Z.ILDJl'-N & 1.llCO C7"'bail 

HU.OMAlftl ,r_.,~ litod• 

YIICOUMT l•- ,-.,..;.,. 
co ... .,_ ' ,._,...,,.., 
IHAnU.UIT ko.
MAUNA.LL A,..,,1,11..,.,., f°"'•-rl 

OIM OIOANS 
• ICICl,-ACIH 
U:O, OIISON, '1NDD: 
& IHAfflhUIT fl« 0 .,.1,... 
TA.TA"f , .U.IA A SUZUKI 
'119, ,11 ,._ & ,.n. Ovikn 
LONDON'S LAIIOUT SfOCIOlrl af 
1a0U.U8'11 M.,...._ & 1_., 

----IUl'IR HCONDHAND I.U.OAINS-

"""' autrt0a1.A• kif, o.-
aJA:r. &It 
A.VTOCUT ... It W:11 , .,.,. 
1100.I 4 .. ,.... 
HIMI• 4 .,__ 
OlTMPK a thv• 

OUITAU 
OUIUJ JUMIO 
MO'rlll Mtr4nt 
etOION 110 
ounCN H_..• ._., 
lflll'NOHI • I .... --• 
HO"fU u.-.....,'°""' 
GllffCM Chor Aftl,. 
lfllflHONI l.l11all ._, 

FINDI• "'-'• 
OUILO o--• W4y 
l.f\llN 0.._...,_ 
HOTU d,•Mkal 

,100,,., 
n .... ....... 
lftf'UI , ....... u.,. 

, ..... 
"-· 120 ..,.: 

l'M ... , ·•-· ...... 
100..,.. 
110, ... ...... ,u .. .. ., ... . 
ii .... . 

-·-WATICINI HIIO AMit- & C-. M •- · 
I fl•rVOXCelt. n..-. 
fl.A. MAUIWl 2•12 C.lo. IO ... 
.. ION ..... , Ml~ c-11, 61 0111 . 
MA•SNA.11 ca. .. ftoM 70 .... 
l&MIII Z.... 100..~. 90 •-. 
MAuttAU u l2 c..a-.., 100 ..,., 
OIHON .. ,._., J\11,p. 72 .... 
,-.oa1c.w-r 41.-. 
IA.I.OW .. ,..,., H .... 

UNO INITIU-NTS ... a..-., ,._ , ...... 
AOOUl'HIA ... -"C- Me,.. 
COHN A.I• •"' c- ..,,,, 41 •"'· 
CONII~.,._ ~ .... 
NIW ICING 1- M ... . 
NAIMAN 11N01t ., .... . 

SIOMA tar,1011 SO •• • t.,... ,_ 7'~. 

81 83 SHAFTESBURY AVl. lONDON W 1 l rl GIHoa,n 2211 

CENTRE POINT LONDON 
GUITARS FOLK GUITARS 

UJ.OW .. OUJ,,1D NIW 
QUAUTY OUl1AH l.-.. M ......... .,,..Quli.,.,_...., .._ ...... , ....... ......... ,,._,, .,._ fl ... . ,,, .... . All f•• ..... ----.~ "-" .. ,... ... 

D•W. II• 

.-,.., ...... •k., ht • '-'rii 

AMERICAN HASS -...... 
QOM"• kl•• 
VIM ....... 
Vlr_...1_, 
....... 706 
....... 706 V 
..... 11121 
Mo.,,_. 712' 

150 ... ........ 
12 ..... 

112 .... 

""'"· 104 ..... .,. ... 
A. ........ 1ac11 .... •f U.LA. ~- i.,. ................ -...... ·--,. _..._. _.. ...... ....,._ 
...... •Ii c....i- wtth N Iv•• ..... ., ... . ., .... ·-· lawt ,.,... • .,, .. . ODE BANJOS 

s ......... , ..... s.. .. -·........ 
.,.,.. 

•» ... . 11, .. . 
M1M, 

141 ""' " .... 
U.Ji.A. ON ...... , b<OIMI .,.., oJ. ib. t
Mll iad Ofllr ,\ a iKhoft ol ~ ... • II 11"'• 
<Dfll plstt,.,tht"-,r •w...,.kr•-• ot ......... .... ,. ...... .... 

'IU....""' ... . , .. 
AMPS. 

"•"'· ., ... 
&autWIN U.1.A. GUJ\L.ITT A.MN. 

C-1 c....... 1ff ... 
D-1 M ..,_ 1u, ... 

,p•,e 'Olpn ts• 

COMBO . ORGANS 
W....T .... , w_.bvl ...... (...., 
w .... .,......_n.-
...... .,., ,,11N 1t,.,., _.,. .......... ~ ...... 
"•--' ~. ,1,;,ii,, .. ,led 

~:~ ~-==- ::: :: PRE-OWNED 
::! =- !:! ::. INSTRUMENTS 

DiuMs ,M.-. ~~ ... 
........ .._.,....,Kit U12 w.....,_...,... a..ffdlN_....,.ltlt u .. __ ..._.. 
8nitMh ............... ...._. AN ._.......,. ........ = =-=: :: = =--=::. ........ a-- ............ ==---1'~ 
..._....,..._..._ ttn e.L .. ......_O-- f# • ~==:::=.= .._ ...... ... .... , ................ _... 
Molt 1e-111u• - In 

the w..w 
........ "'91 .......... :W _ • ...,.,...... ........ .,t .. 

P.A. OIIAII 
............ 1'--
.... , ...... c.... ._,.a. .. a1C..... 

u, 
1121 
1141 
u, • 
1110 

IU ... ... 
1110 .... ... -... ... .. .. 
... ... ... 

WANTlD fOI CASH 

SIC.OHOKA.NO 0\•'TAll5 c;,...._,,_ u,...,10 1111 
G,e,tw;lii A.tta.1ot1 ~ . 2, ,., m , ...... , o--c, ......... u, 
'·"'"''"'""' ... ···- 1110 '°"""' If ... , IU Wwf, .. ~...... I., , .... ., ........... ,, ... ,7.... 11'0 
hft4or SIN! . ..,.....,, , •V....... C9J E......,_..,......._ •• ce1-, in, 
.,..,.._c.-t.~ ...f.-. 1125 
~,.._-A« (ISO 
hlhllSr-flr• ........ <la--,.-.- (IS 
M-.O.llff'IS..,0,- .Nt,- US 
G,.tod, ,....,.,.,., 2 ~1,. t,'j ....._.,.,sa ......... , ,.,. ,......_ IAS 
~l p/o so,.,,._......,. t1'S 
o...hdl 0.., .I.AIM 1- n, 
~"'°'~-' ' '" ,no Maotl., 00011, • ..,.....,,c..,._, IISO 

Dl .... •lt-.,W""'•·•- 1170 ,_.,c..._,..., .. 'YflO.....,, m 
O;...,_., lH ,_.,,. •to.....,_d '2711 
..... ,Splrts-.k. -•• us 
a-v,,._..k. _ "'' 
:~r:::;-;.,"::.._,, I~ 

IICOHDHANO I.US GUITARS 
h.cl• Jeu .. u , rr4 IIU 

..........."' • .._."'_ C1'0 
Gl..._11 HO,thalN of Jt,- .tlOO 
'""-~2,., .. , , ... , ___. 11-U 
Fr.11111 $t.. ... , dooo(o] t2S ,_,,. ... M.,.,_...,_...,. . ...,_ U 10 

.......... Ftott ... .. H , •• - 'l·' 

SKOtrilOH.ANO SAXOf'MOM'l. l'C 

1- s.•w...rM1t• . ...,.wn un 
1-S•• U-Mlt ._ ,H.,,. 112s 
,_ ...... ~ us 
..,._..._-r'" "'•• -- us 
._._ I.I• ,.._ Mlt 6 ..... U10 
......_~ .,...• • no 
,._~,...-y...,.r 00 
T-,..t. 1 &M ....,.._ UO 

....,_c.__,._. • ....,. 1100 

v .. c-~.•- 11u 
vuo..w. ... -ic_,,......,. c1to 
v ..... ,.-.ie.. • .._,,.. n10 
w..t11 .. 2-,.......,~uu 
1.a.,..., HolMay ... "'·' a,o ,...,..C-..«f,..... [tJO 
F-arft.. ..................... us ... 
,...c...- ... -..i 011 

NCONCIMAHDAM#IUICAnoN 
v .. S.,..--. .... OS ,. ....... ,. •. ,v_.,.,,,oi us 

5~=-- ii 
I:;:::~~!·:.. ... - 00 I 
I i J~ :_u:!:_':1 t.l" to I 

ALL AMPLIFICATION WANTED FOR CASH 
,.,,.,~ ......... ---...... ,.,.. .. ..... 

Soloctlaoi sf __.._.~_,s.,,,.-..c.......• ..... ....... 
.MAil OIDH I HIIE "'11CHASE PAIT 0:CHANGQ 

ST. MUSK STORE :7.:.":";.~,= , 
202 KING STRl!T, HAMMERSMITH, W.6 ---.. "" ==--~- = 

-- ,-0 · --....-.. .. 11 •• -- ...... ,-- .. ,. ...,. _ _ _ ,.. _-• n - - n u 

:l.";; .. =:-:- :a ,.,,. .. 011 •-1•----- U9 --·----- ... 5:-:E!.- = 
CLAIINns. ALTO SAXU 

~KITS noM-;..~ TtNOR SAT.U i_____::,::_ ~ Many ba, .. lna In 1toc:k 

AU INIBUMOfTI IOUOHT FOIi CASH MAil OIIDIII 
HIH PUICHAH 0000 HH'ICI P.UT UCHANGIS 

IAXOPHONL CLAIIINIT. AMPUPld llPAIII ON PI.IMISU 

* It/OR MA/RANTS,. 
~r1 t <J1n-:, ler1d1n Gu1t<1r E..)I; J•·rt 

NEW YAMAHA GUITARS 
unb-talllle for tone • nd •ft~l'Once 
JUM&Ot PGlOO 11 ..... , 01 • 

,01 «1 H ••• ,0110,... 
1'()2)0 11-tftl.. IO .... 

CI.AUIC OUITA.U1 G1 Ml 40 ~ O llO 
0100 »... 000 
G.o 22.-. 0,,0 

All ,poc,.ll1• -ociod ~ o,it j,t1,l,s,f ..... ,.. ............ ..,...., ... _ 

11.-. .. _ 

,,·n• MAl#AN-r.< ..,, •. ~,n,., ra,; 
56 ll-'11110NtPIAO. lONOON. WIP IAi. Tfl 01 .. JO 141 1 
O•••HN}'S., IU.llOIDUSOna .... ,., ......... 0111 

NEW P.A. GEAR 
WEM 
w- PA. 40 .........,., IM.12 
w- flA 100 A,,.tlflw U1 .ll 
w..., S.,.,.... flA. 100 A ... HI• '"· IS 
w- ,_._ 4an,. '- 171 . a 

IMPACT 
I-act PA 100, _ .. oa•1 fl ..... 
I.....« PA to. -..lciod N .... 
1...-,rt 4•10 C....._, - PH .. ..,._ 
,,,..., 4a12 c.i-,. - ,.. .. 111 .._ 

SOUND CITY ,_.,. t.,., flA. 100 .,,•h _,..., 

' " Col-"l Co"'Pi.te l2ff 
S-1'4 City flA. 200 .,,h - ,_,. 

,,,_ C• I,.,...,., c.,....... UtJ 

HI-WATT 
tfl•W•" flA .SO, ,.,_,_. 
~w." •• 100. 4~11 '"·" ....w.,, 4•12 160--, ,.. . 1149.16 

BALDWIN 
AMPLIFIED CLASSIC 
.. ....... ., ........ w .... .,.,... ...... ....... ..................... .. ... ~ .... - .......... ... ......... -. ........ ,e, ... 
What Price Organ 
for You? 
£125 £ISO 
£250 £300 
£400 £500 
£750 £1,200 
la: AND IILICT 'IHI OIIGAN 

TNAT'I IHNII' POI: YDUa 
l'OCICIT 

Alld•ttlh• MW9.'°'9"'°7 
b,. choo1u1g h,,nt ovr larga •* 
IIOII of a... 0rva,tt.. borh,....o,id 
Ul8d lcahlwlf' ....,. 11111r-.,it1 

of _,., p,a ond ttyle GIid 

"that great 
GRETSCH 

sound" 
Fllll RANG£ OF 

GRETSCH GUil ARS 
GllflSCH DRUMS 

& All ACQSSORIES 

...... "'-0...AII ..... """' ICNOI 
;:.-..:. .... ~-:.:: ............ 0.. .. , ---:: ;-- .............. "" :c=-::; a.. .. 1 :: ONANI ,:'- ma 



HAROLD DAVISON & NORMAN GRANZ 
PRESENT THE 

OSCAR PETERSON 
TRIO 

Fri • 19 Sept• WORTHING • 
ASSEMBLY HALL 

Sat 20 Sept•CARLISLE• MARKET HALL 
Sun 21 Sept•SUNDERLAND• EMPIRE 
Thurs-25 Sept•CROYDON • FAIRFIELD HALL 
Fri ·26 Sept•MANCHESTER• 

FREE TRADE HALL 
Sot • 27 Sept •CHATHAM~ CENTRAL HAU 
Tues· 30 Sept •BIRMINGHAM• TOWN HALL 
Wed• 1 Oct-SOUTHEND•CUFFSPAVILION 
Fri • 3 Od ·BRISTOL~COLSTON HALL 
Sot • 4 Oct· LONDON• 

QUEEN ELIZABETH HALL 
Sun • 5 Od • LEICESTER • 

DE MONTFORT HALL 
****************************** 

ALSO THE 

NEW RAY CHARLES SHOW 

wi
th RAY CHARLES 

HIS ORCHESTRA 
& THE RAELETS 

Fri • 26 Sept• BRISTOL• COLSTON HALL 
Sot • 27 Sept• LONDON• 

ROYAL FESTIVAL HALL 
Sun • 28 Sept• HAMMERSMITH· ODEON 
Tues•30 Sept•WAKEFIELD·THEATRE CLUB 
Fri • 3 Oct • NEWCASTLE • CITY HALL 
Sot • 4 Od•BIRMINGHAM·ODEON 
+***************************** 

HAROLD DAVISON PRESENTS 

FOR ONE DAY ONLY 

" AMERICAN FOLK-BLUES 
FESTIVAL '69 '' 

('rNuc•d by l.lppmonn & ••11) 

FEATURING 
MAGIC SAM & THE BLUES BAND 

JUKE BOX BONNER 
ALEX ' WHISTLIN ' MOORE 

CLIFTON & CLEVELAND CHENIER 
LITTLE JOHN JACKSON 

EARL HOOKER 
LONDON ROYAL ALBERT HALL 
Fri • 3 • October, at 7.30 p.m. 
*******~********************** 

HAROLD DAVISON PRESENTS 

AN EVENING WITH 

TOM PAXTON 
Fri ·26 Sept• LONDON• 

ROYAL ALBERT HALL 
Sot • 27 Sept•BRIGHTON• THE DOME 
Sun • 28 Sept• MANCHESTER •PALACE 
Thurs. 2 Od ·CROYDON• FAIRFIELD HALL 
Fri • 3 Oct•BIRMINGHAM•TOWN HALL 
Sun • 5 Oct• LIVERPOOL• EMPIRE 
Mon· 6 Oct• BRISTOL· COLSTON HAU 
Wed • 8 Oct• HEMEL HEMPSTEAD 

PAVILION 
Fri • IO Oct• YORK ·UNIVERSITY 
Sun • 12 Oct· SUNDERLAND • EMPIRE 
Mon• 13 Oct· GLASGOW· CONCERT HAU 

Readers' verdicts on 
THE ISLE of Wight 
Musical Festival fizzled 
out like the proverbial 
damp squib. Why? Be
caufe of the short• 
sightedness of the or
ganisers who chose tu 
plan the Festival to suit 
Bob Dylan. 

the Dylan event 
Dylan wrote hair a doz.en 

)Zood son~s, m;1.ny year,; 
ago, sang them in a coo
lemptuou-. manner, and be
cc1m~ a cult H,s one n:
ma.ining quality 1s his con
tempt. He remintlt'd us of 
t.hat last Sunday.- ROBERT 
SCHOFII-.LD, Asht.on-under
Lyme, Lanes. 

Write to Melody Maker, 161 Fleet 
Street, E.C.4. You could win your 

Sad 
AND so Bob Dylan in• 
disputably one of the Rreatest 
influence:; on music, poetry 
and cullure today, has seen fi1 
tu rt:turn to the .staitc a ht'r 
an absence or snme threP 
YNfS 

150,0Q0 Dylan "followers" 
ussembled at the Isle of 

't:!r~}:: :1~~:i: ~;d c~::,•,J 
by his shortened performance 
For thii; is tht: mon. 1h<11 I, 
and many thousands like me, 
have waited to see 

It is sad and somewhat 
disturbing th uugh to see this 
man, who has been hailed as 
a legend in his OY.n lifetime, 
performing hi!. (1ld and much 
ct:lebrnted sung1:, now with 
les~ feeling and h:•ss per•amal 
delivo:rv. 

Wha·1e11er yc,u dri Mr Dylan 
d<>n't let yr,ur mu,n lnse its 
me~:,oge, grow nld and dit, 
t"Vo:n if lhi!,; me1:1ns makin~ 
}Our appt:arnnt t' at the lsle o1 
\\/i~ht YhUr last - T. J. 
HUMPHRIFS, Hallo"', Wor • 
c-e~1er 

llt\VING been I! v1 .. itnr lu the 
hn,11 day ol tlw l!llt· ,·,f Wight 
Mu-.11 fe~llV01 I (t'c-l I must 

r:~'!~:~:h~~uetd t~n" :t':l~i~e;e:~t 
-.t'nrencc utlered h, (f\mrt'rt
Ru k\ l-.1r1 

"reah.1n1-: o., 1 nt' n! thl· 
1h:ht,11,- ,.n,rnt'n hl i.1-rr 
rrh rr,ni; t" f ~h.,ul• llh.o: hin• 
I" kn11\lr th,11 \.0. l' du 11Pl li~t 
ou1 l'lH._ shalll'rl't.l bv a 
lHn.,tant rt>pet1\ion ut · ln.n• 
KUi:11,!e which is u~ually re
-.erved h,r SC'rihbllnl,! on luilt>I 
wall"i 

Ap<1rt from mysell I'm sure 
the 1ocel residents did- not 

~~~~d ~~~~ly th;lr ~~i~es b~~~ 
nli.o tht-re were meny young 
children pre"ienl. I hardly 
think this 1s the correct way 
to in1roduce them to freedom 
- JENNIFER LOCH, Maiden
head, Berks. 

Sour 
DYLAN'S performance at the 
Isle nf Wtghl was reasonable 
but what left a sour taste in 
my mouth was thie way his 
performance was ended 

Was he bunked to play one 
or three hours? H like some 
people s uggesl he was ill m 
up!le\ by 1he crowd why 
wa~n·t this announrt'd? - T. 
KELLEHER, Hayes, Middle
sex, 

THANK GOO Oond is buck, 
n<•w we'll heflr ~<1mt' real 

favourite album. 

DYLAN 

music. - 8. M. P. GARVEY, 
Hartlepool, Yor ks. 

THANK YOU Russt'II Unwin 
for the most exciting and 
informntive article that I havt' 
~11er rend in any musical 
Journal or paper at any time. 
(Contemporary Cla~sics, MM 
Jo-~.frn) 

N<,w after years f)f scraping 
information from odd and 
in1promplu sourcl'S , J hope WC 

hove many artldcs equally as 
1i?t10d 11s this - COLIN 

Did the papers 
tell the truth? 
1 HAVE. ju,;t returned from 
the three mo .. t cnlighlt!nin,:: 
day,; of my life In he met 
h.), a barr.ai:c or Incorrect 
and manulnclurt•d 11.1tional 
m•w-,papcr reports. nhout the 
l<ile ol Wi~ht i\lu<ilc l"estl 
val. 

lhl!c p lace. 
Wh~ must nt1tlon11;J IICWS• 

p:ipt!!r!i manura"tu re the ne" 'S 
to fl c thei r reade rsh ip? Any
onl' v.ho hrou'1 h l mon• t '1an 
one DIIPl't will be 1ibl1• I\> 1,e,e 
lroni the dllrcrcnf't-\ in ., fac• 
!ual" repnrh th,H ,;omrihlnt: 
i., ,;adh ami~o; 

WILLIAMS, Huyton , Liver• 
pool. 

~~:ra nf/ ~l(J~~~lyMZ!ri~h:i:~ 
contemporary classics h.as got 
to be 1he m()St creative 
pruJect t'Ve .. under!Dki>n by a 
pc,p iournal 

The MM must now be 
uni:Jue in coverin~ in one 

:!i~~!;~lin"mu~r:ry Qift!cl ao: 
achievement. - PATRICK 
BROWNE, Wirral, Cheshire. 

HOW SAD I feel on hearmg 
uf the dealh of gu1t1:1nst Dave 
Goldberg. I never had the 
(hant:.e to meel him, I Just 
heard his fine pla::, ing on 
numernuo:; rnd1n and 1ele11is1on 
proarammes I mourn his 
death What a ,ereut mu-.itian 
he was - C. J. SYLVESTER, 
Hampton Hill, \tldd,11 , 

Organ 
,\L I. WIIO c;aw James 
( a~ney 's tributt' to Lon 
C.haney nn OR( mu;-t sgn•~ 
that lhe orRan scf'ne from 
Ph.mlrim or Th,• Opera i'I JUSI 
made fnr Keith Enier!<on -
MALCOLM 1- ISHl-.R, .5wanseit, 
Wnles. 

WOULD II not be o i,r.nod ide,1 
f11r everybud; lo "it d<JWn fur 
n Omt> and tilkt' an hom,st 
look ai the pre!'l.'.nt ~lalt> 1,f 
modern music" 

1 ti'• ht- h1,nl~I . .ilmq:,.I >In\ 
i,:r,•ur, """ lQtl ln,;tanth 
<'<1ninum<I a fnllqwlng ,if 
peunlt> whr, rF'JiilrJ thrm,.ehe'i 
a~ 1he musinl l elllt' sitnply b::, 
llPPt>&rn1,e in lhe ri.,:ht p laces 
.ant.l "Jllmmin,e" 10,eelhe-r in .-:t 
kind nf mti.!Hn .. d free for all 
which has vet',, lilllt" p:enuine 
va lue or meaning 

The tendency seems 10 be 
lo use comparatively unusual 
idea .. and ,eroup line ups us 
an excuse for n1usicol amateur 
bhnes:, and/or immaturity 

It would be encouraji?ing to 
see some real skill and 
technical appreciali<in become 
much more general and mat
ter of course I.et 's see how 
many group:,. now are strugg
ling to fill this enormous void; 
Led Zepellin do ha11e som~ 
re11I ability, .and on ly need 
some mnre ongrn11l th1nkin_g 
The Nu.""e definitely ha11e 1t. 
Cream had it in their ~oud 
moments, and left -.nme real 
clnssics by any standards 

Vanilla Fud~•· h&vl' it pni
bably abow all others, but 
unfortuna1ely appeal t(1 a very 
llmited audience. Fe11er Tree 
could well hnve Jt, bul nobody 
ha!i ever heard of them of 
c.. iurse That make~ five at the 
mo~t. or wh1th lw1• have 
rerel"'.ed nn rrcngnitmn, being 
Amer1c:,on 1t r1:alh is ralher 
pil irul - P HH.fr VF.NOY, 
~utlon, ~o rr l'y, 

Banal 
ZAGER anti Ev11nt. hit "In 
The Yl·iu 15?~" 1c \ll"II sh-',ut 
the mor.t hon,11 piet"t' tif rnu!.i( 
ev~r lCI _l!.l'I m th~ chArt~ ,\,; 
Lt go1 to number nnt- un bnlh 
cidt•c o! lh<" Allannc. nne ran 
nnly i\SSum, th<lt II , .... lht- 11 · 
yenr-nld-. who hu\ 'iJnRll',; 
Thl· all>Ufll thnrl I':' mort 
l•·llt:t' IIVc ,,, 1h1 la:-;lt ol lhr 
record buvm~ puhilc 01,er 12 
YtiH~ 1,ld - TIM SllRR IDGF. 
Chi p pen h am, WI it ,;. ' 

1 IH WHO n),i,,I nn11, bt lh<: 
~r~·11tect Jlrnur, rn Hn111in 
\ .-.u.:ilh lhr\ 'rr nu1-...1.in1:hn,;i 
o1n J !hl• ,;,,und !ht<, fHt ,Jue, i!l 
I.tr 11ho11.f' an\ then~ 1h 

A BRITISH LION PRESENTATION 

ROYAL ALBERT HALL 
Wedne1doy, Sept. 24th, "' 7.30 p.m. 

GALA CHARITY CONCERT 
in aid af TASK FORCE 

DEEP PURPLE 
in concert with full 

Royal Philharmonic Orchestra 
Conductor: MALCOLM ARNOLD 

P :-ogramme includes: 
eo.-rtD frw ~p and Om,e,dta (Jon Loni) 
Symphony No. 6 !Malcolm Amol4) 

Titkall now a¥Q,lr:1bh! 
2"Si 101 IS IO. 6-' f,,:,,t'I Rorr,I A.Jt,e-r, Hofl 8o• Of • 
/01·589 8212") or,d "g.nh 

ROYAL ALBERT HALL 

ROBERT PATERSON presents 

WEDNESDAY, 29th OCTOBER, at 8 p.m. 

EXCLUSIVE BRITISH APPEARANCE 

PETULA CLARK 
Tickets: 4'11•, 301- 21 . 151- 116 

c t Holl (589 8212) and Agents 

PANARIVER PRE SENTS AN EVENING WITH 

THE 

SETTLERS 
at 

THE QUEEN ELIZABETH HALL 
MO NDAY, 29th SEPTEMBER, at 7.45 p.m. 

20/·, 16/-, 12/·, 8/-. BOX OFFICE OPEN 

~~~~~'! ~ 
pr-..,. • 

Pop Prom No. 1 
Sunday, September 28th 

THE NICE Yes 
,.,.1o,~•~l0'"""1:'IOpm 
T.cU11 10/ l1 ~ IS 

Choq,.,e, a,d ua...t PO, w11h S1,f l•lal• 
,..h,ch pe-4,>......,,_) ... '-IAHOC.An 
ll(l/1,ft ! o,vA '-10U$E O~•o,c! $•·-• 
.... ,og,,,, .. , ... ,,,_~ 2116 
llooledlht ..... Ht,/ll>-1 l-.W\9t, 

FLY THERE! 
YOUR EXECUTIVE 

AIRCRAn 
w lll fll )' )'O\l r G•oo,- !plw 

IQf,Jl,-MIN T I) c111rwh.,• "' ti,. 
U 1( and ".:ont,,..n1 

- QUICKLY 
- COMfOHAllY 
- ECONOMICAll Y 

(ont«l 

FAIRFLIGHT CHARTERS 
LIMITED 

Phone CHOIHAM 7300 

ROYAL 
FESTIV Al HALL 

Gan Man . John Dwint•m 

FAIRPORT 
ONVENTIO 
AND FRIENDS 

WEDNESDAY 
24th SEPTEMBER 

21 17 1J 

During thl· thrt·t- d&.\,_, f 
1,;ampt•d nn !he ffl'"iti,.ll '-lit> I 
found t"Vlr}QtW I met 1'11Htt•, 
olJliglnf!., Will 111annt·1 <-cl, 
)'. 1111 and ,t"/1\\1 ;,II <.:'tin<.: mid 
aboot olht-r\ ~rnuru1 tht'm 

Th£' 11ee ol rtpn.rh'r< i,.i·nt t,, 
r-ovt-r (h4, ••\'('11( did httL.• tO 

nurlurt• und1•r\l.irtrllr1i,: bc-
1Wt•t-n mv i.:1•n1·ru1ion 111ml nur 

1 dh d '-...urlrRn•ur~ rn ,n.1):e 

~•vAr-1~: (~~-~fnn1, M1dd:OBB) '~- ~~- ~~~~-----· ~--- - ------' 

l 1nlikt- f'\f'r\ u•rort,·r if th•· 
8\'•nt I W.t)> not ulfrn•d de<Jf( 
u( .11,n, df\("rlplibn, 1,r in\ ill"d 
t,' rl rnp n•kf>1J In tl V,t Ill 
fn HH WIHI ,n1n, 14·)'~ 1r-0Jd 
nymi,humanl.1•, \n•r1k1nµ pot, 
lllnd dom)t ~tr Ihmµ ,II ,Jver 

fl!>t•·nl!> rvifl,I ro porjt-r!t 
lo·,kt-d dt,htwn1C(•h fnr lht-

Mt\\ ,id1· of th, 11 ~th,111, 
I \\ond!'r ~ ha1 y.'f)uld h;iijl

prn If J_~(l,000 4tl•\1·.H•Ulr1', 
1.1,, n· lUmt·d lon,.t· 1n si111ilar 
t.:lr, 1<m,l1,nu•\? - f P "lrit) 
rt)\\N, 8arnold,"-1d, 

• I l' WINN f. R 

BLUES, BALL ADS AND LAMENTS 
for GUITAR 

.,_ HI.... 'f•jl •• ~ 
... r- ...... ,., .. ,,, •• 

I" .•,i•\ ['l•I •• 
,, • 6 


